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Foreword
“Another sad loss this year was Andi Schechter. With her
permission, I named Hector Palurdo’s friend Stu Shiffman for
her own late husband.”

– Sara Paretsky, Dead Land (2020)

Stu was an old friend, someone I knew for decades. I last saw him in 2013
when along with Andi and other friends I visited him in the Seattle
hospital where he’d been since his stroke and where he later died. But
what was his and Andi’s connection to the author of the celebrated V.I.
Warshawski detective novels (which I’m currently working my way
through)? The answer is mystery conventions, Andi having chaired the
LEFT COAST CRIME conventions in Seattle in 1997 and 2007, and been
Fan Guest of Honour in 2001. The main mystery convention,
BOUCHERCON, was first held in May 1970 and is very much a spinoff of
SF fandom, with members of the Los Angeles Science Fantasy Society
being its founders. According to Marvin Lachman:

Mystery fandom followed many of the paths followed by science
fiction fans, but it was over thirty years behind [...]

Bouchercon began in a bar. Writing about its origins in the
1991 Bouchercon program, Len and June Moffatt [then still
editing JDM Bibliophile, a fanzine devoted to the works of John
D. Macdonald which they started in 1965] recalled that in a bar,
at the close of a July 1969 science fiction convention, they were
reminiscing with Bruce Pelz about Anthony Boucher and his
enthusiasm for both science fiction and mysteries. Pelz said, “I
wonder if it is time to put on a mystery convention.”

There had never been one. [1]

I was at first surprised to discover mystery cons had been started by
science fiction fans, but I shouldn’t have been. As I’ve noted elsewhere,
and as the hacker group Anonymous used to proclaim: “We Are
Everywhere”. We were there at the birth of Tolkien fandom, music
fanzines (which didn’t begin with punk – see Beyond Fandom: Fans,
Culture & Politics in the 20th Century), the media fandom that outsiders
think is SF fandom (see Faan Fiction, 1930-2020), and several others. We
were also there as comics fans from the earliest days of SF fandom,
producing comics fanzines before the formation of modern comics fandom
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and even before EC fandom. We were, however, very much a small
minority and, as you will see, the relationship back then between SF fans
and the comics was often a fractious one.

About three or four years ago I was asked by the editor of a US
comics fanzine if I would write an article about early manifestations of
comics fandom within SF fandom that pre-date its “official” beginning in
1960. I agreed and embarked on my most intense period of research since
first working on Then in the 1980s and 1990s. While the article ultimately
never appeared in that zine, this was still a worthwhile exercise since I
uncovered much that was new to me, making connections I hadn’t made
before. That article appears here as the first half of this volume, reworked
somewhat to be comprehensible to an SF fan audience. The back half
includes a couple of short pieces of SF fannish interest then segues into
comics-related autobiography by way of the beginnings of UK comics
fandom – which has always been more interested in US comics than in the
home-grown variety. Go to the average comic mart in the UK and the
overwhelming majority of the comics on sale will be American.

You may wonder at my use of “comicbook” in this volume but
according to Stan Lee, the accepted spelling of “comic book” as two words
is wrong. As he told AMC’s Comic Book Men blog:

People always write it as if it’s two separate words. But to me, if
it’s two separate words, then it means a funny book – a comic
book.

Who am I to disagree with the great Stan Lee? Since I don’t, I won’t. This
is also why “comics fandom”, a comic fan, logically, being someone who
loves comedians.

So then, as a 1960s DC Comics house ad would have announced this
volume:

WHO is the British SF fan with a life-size bust of a comics character
in his living room?

WHICH future comics pro claimed Harlan Ellison tried to abduct
him at gunpoint?

WHEN did Walt and Madeleine Willis meet Wonder Woman and
Doctor Fate?

WHAT secret may have lain behind Superman’s chest emblem for
the past 80 years?

HOW did Anthony Boucher name a DC comics character a decade
before that character was created?

The answers lie within.
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[1] The Heirs of Anthony Boucher – A
History of Mystery Fandom by Marvin

Lachman (2005, 2019, Sourcebooks, USA)
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Larry Ivie cover for Xero #5 (July 1961).
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1. SF Fandom and the First
Comics Fans

In 2002, in an “Ace Double” format issue of Alter Ego that had one half of
its pages devoted to their now legendary fanzine, editor Roy Thomas wrote
of Dick & Pat Lupoff’s Xero that:

Xero was inaugurated in the late summer of 1960, before Comic
Art and Alter-Ego, commonly acknowledged as the first true
comics fanzines (albeit of quite different sorts), were even a
collective gleam in the eyes of Don and Maggie Thompson and
Dr. Jerry Bails. Ironically, neither the Thompsons (not yet
married at the time) nor Jerry were aware of Xero when they
birthed plans to produce comics-related publications of their
own; yet both were inevitably influenced by the several issues of
Xero which they read, as it were, “between the thought and the
deed.”

Xero is important historically in the context of comics
fandom, even if it pre-dated and was never really a part of that
fandom. [1]

While Thomas is undoubtedly correct about its importance, Xero didn’t
come from out of nowhere. There are connections between science fiction
fandom and comicbooks going back to the earliest days of both. Numerous
comicbook writers, artists, and editors have come from its ranks over the
decades and it’s in SF fanzines that you’ll find the first comicbook
reviews, criticism, amateur comic strips, and the like. This includes those
rare beasts that – depending on how you choose to define such things –
could be considered candidates for the title of ’first comics fanzine”.
Unfortunately, since the majority of SF fanzines ignored comics this
history is spread across individual issues of many, many titles. To properly
tell the story of the proto-comics fandom that can only occasionally be
glimpsed poking its head above ground in the SF fandom of the 1930s,
1940s, and 1950s requires sifting through hundreds of old fanzines,
panning for the occasional small nugget to be found in them.

The first SF fanzines appeared ninety years ago, though they were
called fanmags back then, Louis Russell Chauvenet not having yet coined
the word “fanzine”, which first appeared in the pages of his fanzine
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Detours #5 (October 1940). Most had small print runs of a few hundred at
best so, inevitably, not all have survived to the present day. However, with
the Pavlat/Evans index of 1952 that sought to list every fanzine published
to that point, the thousands of old fanzines that have been scanned and
made available at fanac.org over the past few decades, those I have access
to via the First Fandom Experience archive, and my own collection of
same, it’s now possible to trace a path from these to organized comics
fandom as we know it today. To do so we have to go back to the beginning
of SF fandom, and to the district of New York City known as Harlem....

On Wednesday 11 December 1929 the founding meeting of the
Scienceers was held in New York at 211 West 122nd Street, between 7th
and 8th Avenue, in the home of Warren Fitzgerald and his wife. [2] This
was the world’s first science fiction fan club, at least the first where the
members met in person rather than just corresponded. Mort Weisinger
wasn’t at that initial meeting, joining sometime later, but when Fitzgerald
became more interested in rocketry the following year it was his home the
meetings moved to. And it was here that Julius Schwartz started attending
meetings. At least, that’s what was long believed, until an article by
Schwartz came to light explaining this isn’t quite what happened:

In October, 1930, I joined The Scienceers, a New York fan club
for readers of science fiction. Wait, I’d better amend that: just as
I was about to join The Scienceers the club broke up (one of its
many dissolutions). However, I did get to know one of the
members, Mortimer Weisinger, and as we had many mutual
science fiction interests we became fast friends. [3]

Though both eventually became professional comics editors there was no
possibility they could have been active as comicbook fans at that point
because there were no comicbooks as we know them.

In 1932, after the demise of the group, the pair collaborated on The
Time Traveller with Allen Glasser, a fellow Scienceer. This was not the
first SF fanzine as such – that honour is usually given to The Comet, which
appeared in 1930 – but it’s often accorded the title of the first true fanzine
and during its short life it was to prove influential. It certainly influenced
Jerry Siegel and Joe Shuster, as Sam Moskowitz notes in his history of
1930s SF fandom The Immortal Storm (1954):

The ninth and last number of this publication was a small-sized,
four-page affair wherein the names of Schwartz and Weisinger
were nowhere to be found, and which carried the announcement
that it was to merge with Science Fiction Digest. And so was
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terminated the first true fan magazine as we recognize such
today.

In Cleveland, Ohio, Jerome Siegel and Joseph Shuster
surveyed The Time Traveller... The magazine’s policy was a
mistake, they decided. What fandom really needed was a
publication devoted mainly to fiction and having a minimum of
fan-chatter. After all, the main thing people were interested in
was science fiction itself. And so was produced another amateur
periodical, aptly titled Science Fiction.

It started in October 1932 and ran for five numbers. It was
mimeographed, and rather poorly, too, but its contents were of
reasonably good quality. The editors managed to get material
from such well known writers as Raymond A. Palmer and Clare
Winger Harris, and Siegel himself wrote fiction under the nom
de plume of Bernard J. Kenton. Shuster’s artistic abilities were
in evidence also, and turned out well despite the limited medium
of the stencil with which he contended.

Nine decades of fannish output have proven them wrong in re “fan chatter”
vs science fiction with more SF fanzines being devoted to fans, fandom,
and amateur journalism than to SF itself, a discovery that often confuses
newcomers. As for Siegel and Shuster’s fanzine, according to
Pavlat/Evans the undated fifth and final issue of Science Fiction probably
appeared in February 1933. Before this, issue #3 (January 1933) included a
text story by Siegel, under the name “Herbert S. Fine” and illustrated by
Shuster, titled “The Reign of the Super-Man” (and reproduced in Nemo #2
fifty years later), the titular character being a villainous scientist. It was
their first use of the name but not, of course, their last.

Transported from the world of his birth to a smaller one whose lesser
gravity gives him the ability to leap tall buildings at a single bound, an
alien also finds himself stronger and faster than that world’s inhabitants
and becomes a hero to them. This was John Carter, the protagonist of
Edgar Rice Burroughs’s Mars novels, which as a science fiction fan Jerry
Siegel would have eagerly devoured. While he almost certainly wasn’t the
only reader to ask himself the obvious question “what if Earth was the
smaller planet instead of the larger one?” he’s the one whose answer is still
with us today. Siegel admitted the influence of Burroughs when
interviewed for Nemo #2 (Fantagraphics, August 1983):

When I did the version in 1934, [which years later was
published, in revised form, in Action Comics #1] the John Carter
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stories did influence me. Carter was able to leap great distances
because the planet Mars is smaller than the planet Earth; and he
had great strength. I visualized the planet Krypton as a huge
planet, much larger than Earth; so whoever came to Earth from
that planet would be able to leap great distances and lift great
weights.

Philip Wylie’s novel Gladiator came along in 1930, and many believed
that Siegel combined elements of its hero Hugo Danner’s story with this
initial inspiration to form the basis for Superman. The connection appears
to have been first suggested by Sam Moskowitz in his review column in
Fantascience Digest #12 (January/February 1940 ed. Bob Madle), mere
months after the publication of Action Comics #1. Reviewing K.F. Ziska’s
“Man of Ages”, Moskowitz declared it:

...a direct take-off of Wylie’s superb Gladiator, but
incomparably done. The tale of a super-man whom nothing
could destroy and his battle for death. If you want to know
where Siegel and Shuster got the inspiration for their sensational
“Super-Man” comic strip, read this story!

Siegel never admitted to the influence of Gladiator while Wylie was alive
but the claim was made and much repeated that he had in fact reviewed it
in Science Fiction #2 (November 1932), the issue before the one
containing his tale “Reign of the Super-Man”. Repeat something often
enough and it can become an accepted “fact”, one cited as such in books
and articles, as this was. However, having now viewed this ultra-rare zine I
can definitively state that it does not contain any reviews. According to
Tom Brevoort (as reported by Brian Cronin):

Siegel actually wrote an autobiography in the late 1970s that was
never published (Wylie died in 1971), and in it, Siegel
specifically DOES acknowledge Wylie’s influence in a section
discussing all the various influences on Superman (including
Popeye’s super-strength), stating, “I had read and enjoyed Philip
Wylie’s The Gladiator. It influenced me, too.” [4]

Gladiator being an inspiration for Superman may have been one of those
“everyone knows” things, but prior to Siegel admitting this – in an
unpublished manuscript, remember – all that claim had ever been based on
was speculation. The speculation turning out to be correct does not change
that fact.

Mid-1934 saw the publication of Famous Funnies, probably the first
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true comicbook, with many other titles following in its wake. More Fun
Comics appeared in 1935, with Siegel & Shuster’s musketeer
swashbuckler “Henri Duval” in issue #6 marking the start of their
professional careers.

Arcturus was a fanzine initially produced by the East New York
chapter of the Wonder Stories-sponsored Science Fiction League, before
then becoming the Independent League for Science Fiction. The first issue
was dated December 1935 and edited by member Harold W. Kirshenblatt
and carried a full page comic strip, as did subsequent issues. This was
“Flash Rogers”, a parody of the two best-known SF adventurers of the
time, written by Irving L. Kosow and crudely drawn by Henry Drucker.
The Atom #2 (May 1937, ed. Richard Wilson) contained the text-only
satire “Flash Rogers in the 25th Hecatomb” but the two are unconnected,
the name being a simple coincidence.

The following month “Flash Rogers” was replaced by “Amos v
Sizzlethwaite”, the first of a series in which Hector (Hector Amos?) falls
foul of the inventions of Sizzlethwaite. This continued in Arcturus for a
few issues, but by issue #8 the comic page was gone. Fred Pohl took over
as editor with #10 and put out one more issue before it ceased publication
early in 1937.

In late 1935, Oklahoma fans Jack Speer of Comanche (later of
Seattle) and Dan McPhail of Oklahoma City decided to form a state SF
club, the Oklahoma Scientifiction Association. McPhail had been
publishing a “carbonzine” (i.e. typed carbon copies so, inevitably, very
low print run) since June 1931 called Science Fiction News. With volume
4 number 1 in January 1936 it became the OSA’s official organ. It
immediately began carrying a variously titled comics column by Speer.

The next manifestation of comics within SF fandom occurred in The
Fantasy World #1 (February 1936) edited by Dave Kyle, whose sixteen
pages included the three-page “Barry Band in the Future” and the four-
page “Zactron of the Red Planet”, both written and drawn by Kyle. At
least some copies were hand-coloured with crayons.

What with the cover and the other pages also relating to these, this is
a reasonable candidate for “first comics fanzine”. The heavily John Carter-
influenced “Zactron” was to be “continued next month”, but the next issue
– now spelled The Phantasy World – didn’t appear until a year later, with
the third and final one following in April 1937. All three issues can be
viewed at fanac.org.

Surprisingly, Speer included this alongside pro comics in his column
in the May issue of SFN, reporting that:
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The stfcomics are coming in thick and fast now, especially so in
the comic mags. To list them all would be a waste of time. Here
is the list of the mags; all have some stfc., and are 10¢ apiece.
Best thing to do is buy a copy of each and pick out the ones you
like.

Original Comics (all same format): More Fun; New
Comics; The Comics (latest has “Funny Pages” in largest type on
cover).

Reprints: Famous Funnies; Popular Comics; Tip-Top
Comics, all same format. No data available on King Comics,
save that it has stfc.

David A. Kyle, Monticello, N.Y., puts out a mimeoed, 5¢,
100% stfc magazine called Phantasy World.

Jerome Siegel and Joe Shuster of the old Science Fiction
staff, are authors of “Doctor Occult”, super-fantasticomic in New
Fun.

To the list of extra-newspaper stfcomics must be added
Morris Dollens’ “Time Ray” in Science Fiction Collector. And
the Saalfield comic books at last have an actual name:– “Little
Big Books”.

In volume 5 issue 3 (October 1936), an offset printed publication far
removed from its carbon copy roots, Speer summed up what the column
had been about thus far:

For the readers who are seeing this column for the first time, a
brief resume seems in order. In my first column I listed the all-
stf comics in order of merit: Buck Rogers, Flash Gordon, Brick
Bradford, Alley Oop, Mandrake, and Sappo (no longer stf).

My next column gave a number of extensions of stfc
outside newspapers: Big Little and Little Big Books, Pop-up
books, Comic Cameras, Magazine comics (“Ace Jordan” “Time
Ray”, etc.), Novelview stereoscopes, and toys. Radio I made the
subject of another column.

I next listed the newsstand comic mags: Famous Funnies,
Popular Comics, Tip-Top Comics, King Comics, The Funnies,
New-More Fun, New Comics, The Comics; all with s-f of some
kind. In the same issue I began a bibliography of the Dabblers
which to date has included Don Winslow, Dan Dunn, Little
Orphan Annie, Peter Pat, Washable Jones, Seaweed Sam,
Freckles, and Popeye.
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As you will note, “comics” at this point is used as a term to denote both
newspaper strips and comicbooks. “Stf” is short for “scientifiction”, by the
way, an alternative early term for science fiction that the abbreviation long
outlived.

It should be noted that both Arcturus and The Fantasy World were
mimeographed productions with any artwork being scribed directly onto
the wax stencils this device used. It is possible to produce surprisingly fine
work this way, but neither Kyle nor Drucker were talented or skilled
enough to do so and the artwork in both fanzines is very crude. When The
Fantasy World became The Phantasy World it moved to spirit duplication,
which is in some ways a more forgiving medium for artwork, and Kyle’s
cover for #3 is impressively moody. That issue contained a text story by
Eando (Earl and Otto) Binder and the four-page comic “One Mercutian
Night” written and drawn by Morris Dollens. Kyle had the four-page
“Case of the Sub-Sea Pirates” in #2, but he sat out #3.

Under a cover by Dollens, James V. Taurasi’s Cosmic Tales #3
(November-December 1937) featured – in colour –the first three pages of
“Kane the Mighty” a comics serial written by Oswald Train and drawn by
John V. Baltadonis. Featuring among other things an assault on a city by a
fleet of space craft, it was nothing if not ambitious. There were no further
instalments.

In light of what happened in its pages later, the most significant new
comicbook title at this point was probably Detective Comics, whose first
issue was cover dated March 1937. Given that Siegel & Shuster started out
in fandom you would expect Action Comics #1 to garner some attention,
but the only mention I’ve found is editor Richard Wilson’s in Science
Fiction News Letter #20 (16 April 1938):

The cover of the first issue of Action Comics shows a gentleman
barehandedly dashing an auto against a cliff. Within begins the
Jerome Siegel-Joe Shuster picture story “Superman” which tells
of an otherworld baby who grew up on Earth; endowed with
superhuman strengths our hero rights wrongs docsavagishly.
There are 13 pages of him in this issue... And there are 12 of
“Zatara, Master Magician” also in the mag: this Fred Guardineer
strip is a direct theft of the Mandrake theme.

So what, if anything, did other SF fans make of this new comics
publishing phenomenon as a whole? Not a lot, as it happens. The interest
of those who bothered with them at all seems to have extended only to
their representation of science fiction and use of SF themes. Fairly typical
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is Wilson’s description in Science Fiction News Letter #34 (23 July 1938)
of the contents of Jumbo Comics #1 which omits any mention of stories
that don’t fit those parameters, while the following month in Fantasy News
#7 (7 August 1938, ed. James V. Taurasi), Sam Moskowitz sternly warned
readers:

DON’T BE FOOLED! New comic mag entitled Amazing
Mystery Funnies with Flash Gordon type of cover is nothing but
a trite, reprint comicbook with only one extremely poor strip
even resembling stf.

Both Science Fiction News Letter and Fantasy News were published
weekly, the latter initially being produced by members of the Queens SFL
chapter. Someone who wrote for it, eventually becoming its art editor, was
future comicbook artist John Giunta, who first appeared in fandom in
1937. In August 1938 Giunta published Amazing Wonder Tales. A spirit-
duplicated zine it was clearly intended to be an ongoing but it saw no more
issues. Featured inside was “Doctor “X”, Scientist Extraordinary, and his
assistant Dr Micro” a 12 page comic story written and drawn by Giunta,
whose artwork was very rudimentary at this point.

Science Fiction News Letter #70 (25 March 1939) included a
momentous announcement:

Wonder Comics #1 is upon us, dated May. A monthly, it features
14-pages of exploits of “The Wonder Man”, by Erwin Willis,
and a direct steal from Action Comics’ “Superman”. In addition,
Arthur Dean draws a 6-page near-zombie story, “Dr Fung”...

Don Ford: “FLASH!!! SCOOP!! NEWS! In the April, The
Funnies comic magazine is starting a picture-serial titled John
Carter of Mars”! We can now see all the monstrosities described
in Burroughs’ famous stories.

“John Carter of Mars” ran in The Funnies from #30 (May 1939) to #56
(June 1941). John Coleman Burroughs – son of Edgar – took over art
duties from the fifth episode, continuing to draw Carter’s adventures when
they shifted to a newspaper strip after this run. Given that Carter’s
adventures, alongside the scientific romances of H.G. Wells and Jules
Verne, formed foundational texts for SF fans of the period you might have
expected there to be a fair degree of interest in the comic. However, apart
from this single mention by Wilson I’ve never come across another.

Looking back on this period years later, Jack Speer summed it up
thus:
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It was a great day for me when Buck Rogers began running in
the Sunday paper we received; this was a really a wonderful
comic in those days. I became thoroughly involved in the person
of Buddy Deering. Great news between Wollheim and me when
Flash Gordon appeared; and presently the little fandom of those
days was all remarking on the other new fantasticomics, whose
numbers were further augmented by established strips’ dabbling
in fantasy. During this decade, the ’thirties comic magazines
began and built up great momentum, and they made generous
use of stefnic material. With occasional attacks of indigestion,
we ate it up.

This desire to see fantasy accepted by the general public
explains the mixed reaction to Time’s misleading write-up on the
Nycon [the 1939 World SF Convention] (Joe Gilbert had a very
significant article in a fanzine a while later which accepted the
principle that any publicity was good publicity), as well as the
acclaim with which we greeted each of the flood of new pulps
which came on the eve of the war. Oh, we griped about their
pulpiness but in unguarded moments showed our fundamental
feeling that anything which increased the popularity of
fantascience was good. We were proud of Jerome Siegel and Joe
Shuster, two fans who made good with Superman, a strip we
professed to detest; but I was somewhat irked when, on a radio
interview, they explained themselves in the language of the
outside world instead of speaking like fans. [5]

In April 1939, an above-the-masthead headline in Fantasy News #43
announced: WONDER TO SUE WONDER COMICS. And inside:

Thrilling Wonder Stories is now making plans to sue Wonder
Comics, because of the name Wonder being used. To every
reader of Thrilling Wonder Stories, the magazine is, to them, just
plain Wonder and it is quite confusing to ask for Wonder and
being handed Wonder Comics. We predict that Thrilling Wonder
Stories will win the case without a bit of trouble. Wonder
Comics is also being sued by Action Comics because of the lead
cartoon Wonder Man, which is a direct copy of the cartoon The
Super Man that ran in Action Comics. On this case Wonder
Comics is on the losing side.

Both predictions by editor Taurasi proved correct. In May Wonder Comics
publisher Fox settled out of court, dropping Wonder Man (an early Will
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Eisner creation) and changing the title to Wonderworld Comics. This may
also have had its effect on fandom since it’s notable that with Wonder
being established as the copyright of Standard Magazines Inc., no further
issues appeared of Taurasi’s Wonder Fiction and Wonder Fiction Annual.
Wonder Comics as a title would reappear several times over the years,
even being used on a “pop-up” imprint from DC Comics in 2019 curated
by Michael Brian Bendis.

Timely/Marvel did not make a good first impression, as witness this
review by Lane Stannard (a Taurasi pseudonym) in Fantasy News #63 (3
September 39):

Marvel Comics hits the stands this week with the worst printing
job we’ve seen in a long time in a professional magazine. Colors
not being where they’re supposed to be, pages cut wrong, and
smudges all over the place. The best semi-stf cartoons are “Ka-
Zar” & “Sub-Mariner”. “The Human Torch” could also be
included. PAUL did the cover, his first for a cartoon mag. He’s
slated for more on other cartoon mags.

“GERNSBACK TO PUBLISH A STF CARTOON MAG” was one of the
front page headlines on Fantasy News #65 (17 September 39) two weeks
later. The report inside viewed this development with alarm:

COMIC CRAZY by John Giunta
Something TERRIBLE is happening in the publishing field.

Everybody it seems is diving into the Comics magazine
business. Just heard that Margulies (he of the Thrilling Wonder
etc); H. Gernsback (the Amazing Stories man); Silverkleit (Who
Does Science Fiction)... and there may be more, are all going to,
or have, published comics magazines. Already, Goodman’s
Marvel Science and Dynamic have taken that gentleman’s
second interest, now that he has a new Marvel Comic out. As we
go to press, we learn that Temerson is planning a Fantastic
Comics title.

Who’s going crazy?? What is going to happen to the poor
scientifiction fan when this avalanche of funny stuff hits the
newsstands these next few months?

Despite his reservations, Giunta soon found himself writing for one of
these publications, as reported in Fantasy News #76 (3 December 1939):

STF Comics by J. Harry Vincent [another pseudonym of editor
James V. Taurasi]
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Standard’s Thrilling Comics has just hit the stands with a
super-long 37 page STF comic called “Dr. Strange”, all about a
“Doc Savage” sort of a fellow with super science inventions
galore. The rest of the comics are not STF. This magazine sells
for 10¢ and is published monthly. First issue dated Feb, 1939.

Every fan now has a reason to buy Amazing Mystery
Funnies. Johnny Giunta, well-known fan, runs a fan mag review
column in it every month. Last month New Fandom, Fantasy
News, The Fantast, Fantascience Digest, & Spaceways were
reviewed, Giunta also drew the cuts of New Fandom and FN,
which were reproduced.

David C. Cooke, author of the short in the latest Science
Fiction appeared regularly as author of short-shorts in Amazing
Man, Marvel and other comic mags.

Giunta has obtained rights to reprint any short-shorts that
have appeared in Amazing Mystery Funnies or Amazing Man in
his fan mag Cosmic-Scienti-Tales.

Though Cosmic-Scienti-Tales never seems to have materialized, this was
clearly considered a major coup and in a guest editorial in the following
issue, Sam Moskowitz urged readers to show their support:

Fantasy News earnestly requests the whole-hearted support of all
stfans for Johnny Giunta’s Fan Mag Review Column in Amazing
Mystery Funnies. This department, is a special science fiction
fan mag review, and very thoroughly and capably done. It is the
longest review ever to appear in a pro mag. In placing this
department in a comic magazine, Giunta has opened a new field
for the fan magazines. Many of the readers of the comics are of
teen age and can easily be drawn into the stf world because of
their interest in the stf comics that Amazing Mystery Funnies
features. New Fandom, Fantasy News, Spaceways and
Fantascience Digest were reviewed. The covers of New Fandom
were reproduced in color by Giunta!

This review will be omitted in the next two issues while the
editor awaits results. It will be resumed as a monthly feature if
the fans will lend their wholehearted cooperation. If you are true
fan, a fan who really believes in advancing stf on all fronts, and
not in a petty limited field, you should write to the editor of AMF
and vote your approval of this feature.

If you want your fan mag reviewed you must send two
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copies to John Giunta, c/o Amazing Mystery Funnies, 215 Fourth
Ave., N.Y.C. The editors of New Fandom, Fantasy News, and
Ad Astra have already dispatched copies. Fantascience Digest,
Stunning STFan, Golden Atom, and others should do the same
immediately. The review and publicity you get is worth it, and a
cit [?] may be made of your cover. So fans and fan editors
COOPERATE. Help a fellow fan get someplace.

There’s a certain irony in Moskowitz urging Amazing Mystery Funnies on
fans now when he had disparaged it only a few months earlier, but the
linked impulses to promote fandom and advance the “cause” of science
fiction inspired a lot of fervour in early fans. [See note A.]

That same issue of Fantasy News also carried a report of the Xmas
meeting of Queens SFL, whose guests included pro mag editors Mort
Weisinger and Charles D. Hornig, along with authors Henry Kuttner
(newly arrived from L.A.) and Otto Binder, who gave what may be the
first ever address to an SF group about comics:

Otto Binder was then called on and gave the longest talk he ever
made at the QSFL. He explained the procedure he used in
putting out the comic mags, and how he and his artist brother,
Jack, went about getting their stuff accepted. He mentioned that
Manly Wade Wellman coined the word “SQUINKA” to
represent the scenario or continuity of the comic strips. More
details of the comics will appear in Fantasy News in the future.

And indeed they did, though these mainly took the form of listings rather
than reviews or anything more substantial, before eventually tailing off.

Getting back to John Giunta, he had work published in a comicbook
in December 1939 that has an interesting history. Scienti-Snaps, edited by
Walter Marconette, launched in January 1938 and lasted for fifteen issues
in all, the final one appearing in January 1941. Early ones carried a serial
by James V. Taurasi featuring his female character the Magician of Space
– real name Jane 6EM35 – a Robin Hood type character who had various
superhuman abilities. She also featured in his own Cosmic Tales (1937-
1940, 17 issues). Since these aren’t all available to me I don’t know how
many she appeared in, but she was apparently well thought of. When
Taurasi revived her for a new text tale, “Flight of the Silver Star”, in
Fantasy Times vol 2 no 1 (January 1942) he stated:

Fantasy Times brings back that popular character, The Magician
of Space, after her successes in “Scienti-Snaps” and “Cosmic
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Tales”, and consequent appearance as a six part cartoon in
Amazing Man Comics.

Amazing Man Comics #7-#11 (December 1939 to April 1940) featured
“The Magician from Mars”. These are obviously what Taurasi is referring
to, but there are five instalments not six, which may mean there’s another
that was never published. They are credited to John Giunta and Michael
Mirando, but since Giunta continued to be the art editor on Taurasi’s
fanzine off and on into the 1960s this was clearly with his blessing. As for
the change of title this may have been down to the editor. DC’s Martian
Manhunter was originally billed as the Manhunter from Mars, so that
formulation could have been considered “punchier” back in the day. I
think it’s reasonable to assume this was originally intended to be a faithful
adaptation of Taurasi’s character given that her name in the comics – Jane
GEM35 – is almost identical. G and 6 being so visually similar this may
even have been an error by the letterer (Giunta’s name being misspelled on
the second story suggests this wasn’t him). Having said which, her name
was changed to Jane Q-X3 after this for some reason.

So, the first comicbook character based on one from a fanzine,
perhaps? Impressively, “Flight of the Silver Star” is accompanied by a
Frank R. Paul illo. This shows Jane now wearing a mask (she’s never
depicted the same way twice). In 1948, Fantasy Times #68 reprinted one
of Taurasi’s tales from 1938 with a new cover drawing of her by Giunta.

We close out the 1930s with another standalone comics page. This
was in standard six-panel grid form, appeared in Fanfare #1 (December
1939, ed. Francis Paro), and was unpromisingly titled “Laff Page”. I can’t
tell you what it’s about or who it’s by, alas, as it was so badly
mimeographed as to be unreadable.

At which point, a short digression because Siegel and Shuster did
something in Action Comics in 1940 worthy of note. The first arch-villain
the Superman creators devised to challenge their hero was a bald, middle-
aged scientific genius. No, not Lex Luthor – he came later and originally
had a full head of red hair – but the Ultra-Humanite (real name never
revealed). He’s described as “a foe who gained from a scientific
experiment the most agile and learned brain on Earth... a foe who seeks to
dominate the world!” Ultra-Humanite appeared in almost a third of Action
Comics’ first twenty-one issues. However, it’s not his first four in issues
#13, #14, #17 and #19 (June to December 1939) that are worthy of note
but his final two in issues #20 and #21 (January and February 1940).

Because in those issues the character changes their gender.
Action Comics #20 opens with a vacationing Clark Kent visiting a
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movie studio and saving actress Dolores Winters from a would-be
assassin. In return for him saving her life she agrees to be interviewed by
him at home. However, when Clark turns up at her Hollywood mansion
the following day she has her butler turn him away. The day after that she
announces her retirement, and throws a big farewell party on her yacht that
same evening. It turns out this is a ruse to get the cream of Hollywood
together in one place so she can hold them to ransom – though rather than
releasing everyone she plans on killing them all when the ransom is paid.
Superman stops her, of course, and discovers the reason behind her sudden
turn to crime. She’s actually the Ultra-Humanite, and survived her
apparent death during their previous meeting thanks to a brain transplant.

Having assistants capable of performing such an operation and then
fully recovering overnight with no visible sign any surgery has been
performed is pretty impressive. The “scientific experiment” which gave
Ultra super-intelligence could also have rendered their brain resilient
enough, I suppose, but what of Dolores Winters’s flesh? Anyway, the
villain escapes and next shows up the following issue where she seduces a
male scientist, intending to steal the atomic disintegrator he’s invented.
Once again she’s thwarted by Superman, apparently leaping to her death in
a volcano at the end of the story. Four decades would pass until she next
appeared in a comicbook story.

In the intervening years, DC Comics consigned its Golden Age
characters to Earth-2 in a parallel universe, its then present-day tales now
taking place on Earth-1, which has the Justice League of America where
Earth-2 had the earlier Justice Society of America. However, since
Superman and Batman had been members of the JSA it was eventually
decided that their pre-Silver Age adventures must also have taken place on
Earth-2. In Action Comics #484 (June 1978) writer Cary Bates relates the
story of the Earth-2 Superman’s wedding to his Lois Lane. No date is
given for this event, but as drawn by artist Curt Swan it clearly occurs in
the early 1950s. This spawns the series “Mr & Mrs Superman”, and the
instalment in Superman Family #201 (May-June 1980) finally sees the
return of Ultra-Humanite in a story written by E. Nelson Bridwell and
illustrated by Kurt Schaffenberger.

She’s still Dolores Winters, and even given the elastic nature of
comicbook time has to have been for several years. Having kidnapped
Bruce Wayne she now plans on transferring her brain into his body. She
doesn’t succeed, of course, but the following year writer Gerry Conway
picks up the baton in the pages of Justice League of America #195
(October 1981) and has Ultra-Humanite appear in the present day, now in
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the mutated body of a giant white ape. In his version of events, the
character has had their brain transplanted in many different bodies, both
male and female, in the intervening years and this is supposedly their final
form. Beauty has now become the beast, and this is the version of Ultra-
Humanite that DC will most often return to in subsequent years. It’s not
too hard to see why, particularly given that great George Perez design (see
the cover of Justice League of America #196) but everything from
Bridwell’s story onwards is a retcon* (itself a word whose meaning has,
ironically, been retconned) which served to bury how revolutionary Siegel
and Shuster’s character was.

* “Retroactive continuity”. See note B. – Ed.

There’s nothing in Siegel and Shuster’s tales to indicate they intended
the brain transplant to be anything other than a one-off or that Ultra-
Humanite is in any way unhappy with her new body. Later writers have
suggested Ultra chose a female body because men typically underestimate
women, or that hers was the only body available for some reason, or that
Dolores Winters was kidnapped in error. None of these hold water. As she
states in Action Comics #20: (emphasis mine):

“My assistants, finding my body, revived me via adrenalin.
However, it was clear that my recovery could be only temporary.
And so, following my instructions, they kidnapped Dolores
Winters yesterday, and placed my mighty brain in her young
vital body.”

So it’s quite clear this was a choice and not a mistake. Middle-aged
scientist Ultra-Humanite wanted to be a beautiful young woman. Given
how abruptly Ultra-Humanite disappeared after all the work put into
establishing an arch-nemesis for Superman, you have to wonder if maybe
the character had become too transgressive for editors of the time.

Cleveland SF fans Jerry Siegel and Joe Shuster ushered in the age of
the super-hero when they created Superman, something for which they’re
rightly celebrated. They also created one of the first transgender characters
in comics – if not the very first. That’s something for which they also
deserve to be celebrated.

Oh, and while discussing Superman, the claim is occasionally made
that Charles D. Hornig wrote for his comicbook. Not so. He actually wrote
for Superworld Comics (no relation), Hugo Gernsback’s ill-fated foray into
the field which saw three issues dated April, May, and August 1940 before
folding.
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End of digression.
The next time that something recognizably a comics fanzine emerged

from SF fandom was in May 1940. This was Scienti-Comics #1, and its
twenty spirit-duplicated pages were given over entirely to a comics story
called “Robot Doom” by artist/writer/publisher Phil Bronson of Hastings,
Minnesota. A second issue appeared in August, this time being a mix of
comics and text. There never was a third issue, possibly because Bronson
joined an SF fan group and was soon involved in producing their fanzine,
The Fantasite.

Bronson was a member of the Minneapolis Fantasy Society from its
inaugural meeting in local author Clifford D. Simak’s home at the end of
November that year until moving to Santa Monica late in 1942. There he
became part of the thriving fan community in Los Angeles alongside
people such as Forrest J Ackerman and Ray Bradbury. His fellow MFSer
Sam Russell, who became very popular in LASFL/LASFS, joined him
some months after this. Only much later would it be revealed that Russell
was reporting on the club’s activities for the FBI. But that’s another story.

2

From its second issue (dated Spring 1939) until its thirteenth,
Scientificomics was a regular feature in Jack Speer’s oddly-titled
Sustaining Program. He counted this a continuation of his Science Fiction
News column and it was as likely to be about newspaper strips as
comicbooks. In Sustaining Program #5 (Spring 1940), Speer reported that
a group called the Outsiders (believed to be a Washington DC club for
H.P. Lovecraft fans):

...at their banquet chatted for some time about Brandco, which
they don’t consider so bad, and found time for comments on
Superman also, recalling the incident (which I hadn’t seen, as
I’m boycotting the Post) in which Clark blew out a forest fire.
Someone passed on an interesting fact about Terry and the
Pirates, which insist on giving you, despite the fact that this strip
hasn’t been very stfnal yet. It’s just the type that does hit the off-
trail sooner or later.

I’ve always felt that the comic’s greatest virtue is its strong
characterization, but this Outsider called attention to the great
accuracy, down to the veriest detail of the location of screws and
rivets, in the guns and other machinery used. He says that Caniff
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(the artist’s name is something like that, anyway), for each
picture, poses models (who always represent the same
characters), suitably dressed, with the guns, swords, etc, of
which he has an extensive collection – and draws his pictures
from life.

That sort of care is definitely what we need more of, and
what the flood of comic mags definitely is not giving us. It’s not
enough that they are incredibly hack, exhausting all sorts of
gross peculiarities upon the same old adventures of chasing
capitalists and criminals and more recently Germans, of course.
Good stories might still be made out of all the supermen,
superspeed men, webbed fingered men, invisibles, robots, six-
inchers, and even that character who has less than no value for
sustained story interest, the double-or triple-sized giant. But this
immensely attractive reading field has made such a strain upon
the producers of comics, and provided a market for so many
utterly rotten ones, that it is a liability to have a child reading
them, aside from the time wasted, because they lead to distorted
ideas of things (gad, don’t I sound like an old grandpaw?) sloppy
thinking, and carelessness in the finer things cultured man –
including grammar!

If, in a Tom Swift book, you found the word “assent” used
for the first time in your experience, you gained from the context
an idea of its meaning, and while it might not give you the exact
shade, at least you didn’t get any wrong ideas, any more than
you got definite scientific inaccuracies. But these Big Little
Books and comic mags – I shudder. In a comic in Giunta’s mag
(Amazing Man) I found two persons, neither of whom were
supposed to be uneducated characters, one asking “Do you think
he done it?” and the other replying, “Sure, he done it.”
Yaaaaaaaaaaaaaa. Gurgle, gurgle, gurgle!

SF fandom’s attitude towards comicbooks had so far largely been one of
indifference, with a few individuals finding them worthy of attention.
Some may have regarded comicbooks with distaste, as above, but there’s
little evidence of them attracting great antipathy until Fantasy News #114
(25 August 1940) which led with Thomas S. Gardner’s screed: “‘Science
Fiction’ Comics – The Greatest Threat to Science Fiction”. His argument
was basically one of guilt by association, that SF was becoming entwined
in the public mind with the exploits of the super-heroes and this was
undoing all the hard work SF fans and pros had put in to make SF
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respectable:

Fans, Science Fiction is being guffawed, ballyhooed, and
ridiculed out of existence. The readers and magazines are being
classified as morons as a result of the comicbooks. Few science
fiction readers read the comicbooks at all; in fact if they read a
few of them their intelligent minds revolt to such an extent that
often they stop reading STF altogether. Such a situation is
deplorable.

This all seems a little overblown and hyperbolic, particularly when
Fantasy News #127 (24 November 1940) carried a report suggesting
Gardner had things backwards:

The Aug 24 issue of Liberty Magazine contains an article about
the comic mags by Morris Markey entitled “The Comics and
Little Willie”, which endeavors to prove that the comics are
harmless in their psychological or educational effect on growing
youngsters. From the many cases of fans forced out of the stf
field by parental pressure, apparently the opposite opinion is
held by parents concerning the effect of stf.

CHICON, the 1940 World SF Convention, was held on Sunday 1st &
Monday 2nd September, at the Hotel Chicagoan in Chicago. It reportedly
attracted 128 attendees. On Sunday evening the masquerade took place,
the very first held at a convention. Forrest J Ackerman and then girlfriend
Morojo (Myrtle R. Douglas) had independently attended in costume the
previous year, the first con attendees ever to do so, and are duly feted for
this by modern cosplayers. Someone who took part in the masquerade,
appearing as his famous creation, was Jerry Siegel. No, not as Superman
but as Clark Kent – a much easier “costume” to put together.

In March 1941, in issue #9, Speer observed that Superman was not
keeping up with the times:

Superman is so sorry, we ought to give it credit when we can;
and we want to hand it to Siegel and Shuster for not sending
their hero out on the chases after spies and saboteurs that 99% of
the comic adventurers are now engaged in, one way or another.
It is truly refreshing to see one funny paper hero still devoting
his talents against the hackneyed super-criminals and lost tribes.
To be sure, we believe a couple of pages of “Superman” were
done for Look, in which Superman solved the world’s problems
by dragging Adolf, Joe, and Benito before the bar of justice of
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the League of Nations, but we’d not judge anybody by what he
does for the picture magazines.

In September 1941, James V. Taurasi launched the newszine Fantasy
Times. This would continue until 1969, changing its name to Science
Fiction Times with issue #270 in 1957. The second issue in October 1941
carried a letter from Mort Weisinger on his new position:

Dear Jimmy:
I don’t get my scientifiction magazines free any more! In

other words I’m a fan again, having resigned recently from the
editorial staff of STANDARD MAGAZINES.

I had a lot of fun these past seven years, helping shape the
destinies of fantasy’s three leading magazines with my boss and
friend, Leo Margulies. There were thirty-eight magazines to
claim our attention up there... but somehow the scientifiction
books always remained our pets.

There was something doing every minute in our efforts to
bring out the best mags in the field. There was the thrill of
publishing Startling Stories, the first book-length magazine...
and Captain Future, the first fantasy magazine devoted to one
character... the scoop of publishing the late Stanley G.
Weinbaum’s last two stories... introducing Virgil Finlay to
science fiction... getting the sons of Edgar Rice Burroughs to
follow in their father’s footsteps.

And I still remember when Leo and myself persuaded
Oscar J. Friend to write his first science fiction yarn, little
dreaming that within a short time he’d take to the stuff like a
Martian skitar to apple pie.... and become one of your favorites.

But why go on.....these memories do something to a guy,
and I’m going right out to buy the current issues of the three
mags. Oscar J. Friend, is you know, is on the staff of
STANDARD MAGAZINES and, together with Leo Margulies is
going right ahead giving you a superior brand of fantasy fiction.
I’m going to settle back in my easy chair, reading the mags,
expecting to see them knock my eyes out with their bug-eyed
monsters and all!

Printer’s ink runs in my veins, I guess, for my new job finds
me on the editorial board of SUPERMAN, Inc., associated with
Mr. Whitney Ellsworth on ten of the hundreds of comic mags
that you see cluttering the newsstands these days.
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Oh yes, Jerry Siegel and Joe Shuster, creators of Superman
were in the office the other day. Jerry is still a loyal follower of
science fiction and we hope, some day, to give you a real adult
scientifiction comic magazine. In the meanwhile, good luck to
all the fans and thanks for their years of constancy. Now that I’m
no longer on the other side of the fence I’ll come around to a
meeting (QUEENS SFL) where we can all rip the editors to
pieces. I’ve been thrown to the wolves for too many years not to
want some revenge. Yep, guys, we’ll all tell Leo how to run his
books!

Sincerely yours,
Mort Weisinger

AND FROM STANDARD MAGAZINES, INC.:
After a pleasant association of some seven years, we are

sorry to lose Mort Weisinger from our editorial staff. He is a
capable man and a swell guy. We wish him the best of luck in
the future.

THE EDITORS, STANDARD MAGAZINES & BETTER
PUBLICATIONS.

Which seems like an appropriate point to ask the question: did Mort
Weisinger design Superman’s S-shield as we know it today back in 1930?

For a surprisingly long time Superman had no consistent chest
emblem. It changed from story to story, and artist to artist – Joe Shuster,
Jack Burnley, Wayne Boring – sometimes being as basic as a yellow
triangle. With all the shapes they tried they occasionally alighted on
something that resembled the final one, but they didn’t stick with it.
However, it eventually settled into the familiar shape shown in Figure 1
below – which comes from the back page of The Planet #4 (October
1930), the group fanzine of the Scienceers, one of whose editors was Mort
Weisinger. There’s no way of knowing whether or not it was Weisinger
himself who drew the S-shield for that issue of The Planet back in 1930,
but Jerry Siegel was almost certainly a reader. This is all circumstantial, of
course, but the idea that the crest of the Scienceers might have been hiding
in plain sight on the chest of the world’s most famous super-hero for the
past eighty years tickles me no end. [See note C.]

27



Figure 1

What Weisinger referred to above as “the hundreds of comic mags that
you see cluttering the newsstands” were once again causing alarm. There
had apparently been an article titled “Let’s De-Louse Science Fiction” in
Fantascience Digest #13, and when #14 appeared in November, the final
issue, it carried a letter of comment on this from Moskowitz agreeing with
its premise:

Perhaps the most deadly damage done to degrade science fiction
is the terrible pseudo-science (and I do mean pseudo) run in the
comic magazines. This craze is appreciably running down, but
the damage has been considerable. As I pointed out in an article
several years back, the pseudo-science cartoon has progressed
rapidly on its job of ruining the already precarious reputation of
science fiction. It has done inestimably more damage than the
hair-brained movie thrillers which are our second biggest
danger.

Not that this should stop SF fans with the requisite abilities from seeking
work in the field, mind you, because also in this issue it was pointed out
that:

There is an opportunity in New York, now, for capable and I
mean capable, cartoonists. The comic book business is still
booming, and replacements are needed constantly, due to the
draft net. But that is something else, and has little to do with stf.
Our advice is: don’t come to New York unless you can hold out,
on your own for a year, and can take it.

This is a sentiment Otto Binder would have agreed with. The October
1941 issue of Gerry de la Ree’s Sun Spots contained a piece by him titled
“A New Medium for Fantasy” that may have been the first major article in
an SF fanzine discussing comicbooks. Well, the first positive one, and as
such worth quoting from at length:
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My writing of science-fiction has fallen off considerably within
the past six months... I’ve been concentrating on the so-called
“comics”. The reason is purely mercenary, for at present, the
comic magazines are in a well-paying boom. (Right on the heels
of the Defense Boom.)

It’s an intriguing new medium of writing: half in words,
half visual, and wholly entertaining nonsense. If some of you
fans don’t know it, by the way, a good deal of the comics are
sheer, plain fantasy. Some of the strips, in fact, are pure science-
fiction, in the vein of Buck Rogers or Flash Gordon.

Let’s call the Comics a sort of “branch” of fantasy.
Strangely enough, Jerry Siegel himself, originator of Superman
(Granddaddy to the present race of widely varied supermen) is
quick to admit and in fact insist that Superman was born out of
his avid reading of science-fiction. He simply let the bars down
on science plausibility and veered into strict fantasy, presenting a
hero who ignored the laws of gravity, time and mechanics. It
caught on like wildfire, as everyone knows, and there are
reportedly some 700 other super-heroes in the hundred-odd
comic magazines.

Admittedly, the comics appeal to a very juvenile audience,
but gradually they are growing up, I believe. The possibility is
that eventually the picture-medium may be used to tell far better
stories – even good science-fiction! An old Chinese proverb
states that one picture is worth ten thousand words. It’s possible
that the comic technique may one day be used in presenting
plausible science-fiction.

Think of it not only reading about a space ship traveling to
Neptune, but seeing it, as drawn by the artist! (Buck Rogers and
Flash Gordon are excluded as real “science-fiction”.)

The trend – if trend it may be called – is apparent in the
newspaper strips, toward “stories” rather than “humor”. This
fast-moving age has discovered a story-telling technique even
swifter and less time-consuming than short stories of the printed
word. And speed is of the essence. The trend in comics
themselves is toward longer-length stories, and more detailed
plotting. A year ago they were slam-bang, plotless action.
Today, gradually, you find human interest, twists, detailed
characterization.

A magazine is soon to come on the market – Young Allies –
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which presents a complete “book-length” story in 60 pages [...]
By a process of evolution, another year from today may see 60-
page stories comparable to your favorite novelettes by science-
fiction authors, with pictures telling the story instead of words. I
put myself out on a limb saying that. For all I know, the comics
may wither and blow away as dust a year from now. But who
knows?

In a sense, comics are movie stills. Instead of showing
smooth, consecutive action, they highlight the most dramatic and
action-filled sequences, with the void filled by captions and
balloon dialog. So in some, small degree, the comics have
captured some of the unbeatable, real-as-life appeal of the
motion picture. Therein, in my opinion, is the chance for the
comic medium to enjoy a long stay. And it may develop into a
story-telling medium as established as movies.

Some of this would turn out to be surprisingly prophetic.
When the war came to America with the attack on Pearl Harbor in

December 1941, an attack witnessed by Edgar Rice Burroughs, the
priorities of the young fans of the day shifted. Some had already been
drafted but now this moved up a gear. Coincidentally or not, comics get
only the occasional passing mention in fanzines over the next two years.

Sun Spots #22 (February 1942) reported that:

Gerry de la Ree, Jr., and Rod Gaetz are now writing different
instalments of Captain America, which appears in the Comic
Magazines of the same name.

The Grand Comics Database shows quite a few stories in 1942 issues of
Captain America with a question mark next to “script”, at least some of
which were likely written by one or other of these gents. (GCD has no
entry for either.)

Jack Speer dropped the Scientificomics column from Sustaining
Program after issue #13 in March, going out with a bang:

I have learned from one who follows it regularly that Odd
Bodkins is not fantasy after all, that Odd is a lad who is
convinced he is a superman, and a combination of coincidences
has everybody else believing the same thing, but it’s after all a
coincidence. That leaves the way open then to conclude this
series of special articles with a discussion of the last one on our
list.
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ON SUPERMAN
It stinks.
That’s the end of the article, but we continue writing here

so that you wouldn’t know at a glance how short the article on
Superman was. We recall how the Short-Short-Shortest Weird
Tale was spoiled because you could see at a glance that there
was room for only a word or two after the introduction, since it
was published on the bottom of the last page of whatever it was
published in. The Phantagraph, maybe?

It seems that such a honeymoon period as Siegel & Shuster enjoyed for
having come from SF fandom was now over. Here’s Malcolm Willets
explaining something that sometimes puzzles people:

Practically without exception, no collectors of science fiction
magazines ever kept their comic books. And this in spite of the
fact that many of the pulps were little more sophisticated than
the comic books themselves. Some of the pulps, such as Planet
Stories, Wings, and Jungle Stories, had direct counterparts in the
comic books, often with the same heroes.

But it was the pulps that were kept, not the comics. There
was a stigma attached to comic books. Perhaps their almost
universal accessibility and identification with the young, made
them seem worthless to collectors. Consequently, many pulps
survived, and their values are a tiny percentage of the values of
old comic books.

Raymond “Raym” Washington Jr’s Scientifun #3 (June 1942) carried an
article by Len Moffatt titled “Scientifunnies on Tap” rating the various SF
comic strips thus:

BUCK ROGERS – As far as I know, the original stfunny. This
“adventure strip” doesn’t impress me as much as it used to
(mebbe on accounta I’m “grown up”) but it’s still better than
some pulp stf I’ve read in (guess what pro mag I was gonna
mention here?) PASSED.

TARZAN – the Burroughs stories for this strip aren’t so
high a quality as the books, etc. he’s written. However the
depicting, as done by artist Hogarth, makes up for the lack of
good plots. RECOMMENDED.

BRICK BRADFORD – really one of my favorites.
Sometimes some of the stories’ plots are a bit “well-worn” but
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the drawings are always XLNT – RECOMMENDED.
FLASH GORDON – Alex Raymond is an excellent artist.

But (and many will agree with me) his tales could be improved
upon. The thing gets monotonous, if y’know what I mean – and I
think y’do. – Alien planet (MONGO) rushing towards Mama
Earth – Flash, Dale & Zarkov crash rocket into planet halting its
flight (or somethin’ – anyway Earth is saved.) – On Mongo the 3
Earth people get in all kinda adventures, meeting up mostly with
BEE-YEW-TI-FUL “Queens” at all kindsa countries. Now that
wasn’t so bad. Also, the monotony was broken by having
FLASH & CO. come to Earth and beat up some dictator dupe
who was trying to conquer the World – (how original!). But after
that, what happens? Yipee! Flash & Co. are now back on
Mongo, mixed up in another corny adventure, complete with
((BEE-YEW-TI-FUL Queens! Yeah, we know! – RW)) Me, I’m
disgusted. Ain’t youse? (JUST PASSED)

ALADDIN JR. – depicting not badly done, and the story
started out O.K., but boy, it’s nothin’ but a child’s fairy tale.
(Therefore some fans will enjoy it.) REJECTED

PRINCE VALIANT – author favorite of mine. Excellently
drawn. Some of the time the tale does lean toward fantasy so I
include it here. RECOMMENDED.

Raym Says; Thank foofoo he didn’t drag in the Green
Lantern, The Mask, Superman, Batman, Dr. Doom, The Clock,
the Hawk, Uncle Sam, Iron Man, Steelman, Spaceman,
Sandman, and Mitey Powers: the madman of Mars.

Speer was unable to entirely stay away from comics. He gave the fourth
volume of the collected Buck Rogers strips an unfavourable review in
Sustaining Program #15 (September 42), but commended the Prince
Valiant comic to his readers in #16 under the heading “Rave Notice”.

Get the Prince Valiant comic magazine. This is just what you
want, if you’ve liked the Prince Valiant pages, and who hasn’t?
Beginning with the first, it presents the story, apparently without
omissions, for 64 Sundays, carrying Val’s detailed adventures
from about his tenth year to the time he was thirteen years old. In
the last page in the book, he has just rescued Gawain from
Morgan le Fey’s castle, and left a talisman on the road to hold
back her henchmen drawn from the half-world, which incident
you may remember. There is plenty of fantastic stuff in it, but it
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is all, fantasy or not, super-excellent.
What is more, the book is presented in an adult manner

absolutely unique among my acquaintance. The photograph and
biography of Hal Foster on the inside front cover, are plainly not
addressed to nine-year olds; the tone is straightforward,
emphasis being placed on the comic’s authenticity, and some
sidelights on Foster’s personal philosophy.

I am eagerly awaiting a second Prince Valiant book.

In September 1943, Mel Brown launched Fan Slants. The first issue had
an impressively drawn if macabre cover by Ronald Clyne depicting
fandom picking over the bones of the pulp magazines, presumably a
comment on the number of titles that had either gone to the wall or shifted
to quarterly publication due to wartime paper restrictions. Clyne was a
superb artist who contributed fine covers to many fanzines and who, after
the war, designed over a hundred album covers for Folkways. In that issue
was a piece by Mel Brown’s fellow LASFSan Phil Bronson, who had
continued to publish Fantasite for the Minneapolis group following his
move to Santa Monica and had found LASFS (Los Angeles Science
Fantasy Society) was not what he had expected:

Here, to me, was an unending source of mystery. I knew from
past reports that it was supposed to be a science fiction club –
but where was the interest in science fiction? The only reason for
the presence of most members was either Bruce Yerke’s
hilarious minutes or the contents of the refreshment table.
Science fiction was nowhere to be found. To be sure, there was
photography, nudes, music, corn, and Walt Daugherty; but
outside of that, there seemed to be little of interest. Then, to my
surprise, I found that nearly all were interested in the same
things that I was: good books, good music, the social and
physical sciences, and a host of other things. There were long
discussions with such fellows as Walt, Phil, Bruce, Paul, and
Forry. Here I discovered, was the real purpose of a fan
organization. Nearly all had progressed far beyond the stage of
being mere readers of stf.

The following month, in Fantasy Fiction Field #142/143, editor Julius
Unger recalled Bronson’s beginnings:

Phil is certainly hitting the grade. Remember when he wasted his
time on his comic mag? Well funny thing about Phil – when I
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first corresponded with him back in 1938 I sold him two 1934
Wonders. I sent him the ones I had in stock, one of which was
coverless (Feb. 1934). He then went and drew a cover for
himself going by the description on the inside page. When I sent
him a better, copy he was surprised and sent me the one with his
own drawn cover. That was a beautiful job, even then. Would
you believe it’s a rarity now? I sold it quite a while back for
double its price!

The next significant comics article I’ve found was Charles McNutt’s*
“The Comic Question” in Centauri #2 (January 1944, ed. Andy
Anderson). Unfortunately this was another one blaming comicbooks for
damaging the reputation of SF:

* The fannish pen-name of Charles Leroy Nutt (1929-1967), who
is best remembered for many sf/fantasy/horror stories and screenplays
(including Twilight Zone scripts) under his legally adopted name
Charles Beaumont. – Ed.

Although this was discussed in an early issue of Raym’s
Scientifun by Len Moffatt, I should like to go into science fiction
and fantasy comic-strips in a bit more detail. It is a fact that the
public’s views on stf have been and perhaps always will be one
of an extremely disrespectful nature, and a great deal of this is
due largely to the fact that the comic industry has monopolized
on the highly profitable field of fantasy.... The general non-
scientifictionist immediately compares an issue of Planet
Comics with Amazing, or Planet, or Captain Future and, finding
the covers basically alike, condemns the mag for what it
supposedly was – a juvenile.

Unlike Moffatt, I’m not here to defend the industry of
“comixia” but to hold it up as the co-conspirator toward the utter
demolition of our beloved stf! [...]

Were I a non-stfer, about to weigh this new mag I had
discovered (Astounding, perhaps) with the “funny-books” I
would certainly walk away disgusted. There is only one plot to
all of them, one story pattern that is followed throughout the
whole nauseating yarn! Handsome hero – beautiful babe –
horrible monster or race of monsters – mad scientist and
rocketship – all of which supposedly stirs the youngsters’
imaginations to the exploding point. If only youngsters read the
stuff it wouldn’t be so bad, but that isn’t the case. Strangely
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enough, fully half of the comic-mag public are grown up, mature
men and women. According to the Writer’s Digest, the largest
selling single branch of the publishing field in army camps is the
comics. Can you blame an intelligent person if he swaggers off,
overcome by the stench of the comics and then naturally does
likewise when he runs across stf, from all outward appearances
the same thing? Such is a great percentage of national dislike
towards “the field” and still some defend the comics that tend
toward science and fantasy!

“McNutt” also had this to say in Fantasy Fiction Field #181:

It isn’t without a certain restraint that I sadly remind everyone
that a good author, Joe J. Millard, is still writing for the comics
about “The Black Hood”, or something. He surely can’t make a
living this way....

and is quoted thusly in Fanews #164:

Chas McNutt tells us that Camera Comics #2 (no date) has
information near center of mag, on a Fantasy Travelogue.

For someone so disdainful of comics, “McNutt” seems still to have been
buying them. A case of “methinks he doth protest too much”, perhaps, or
at least of wanting to appear cynical and cool? “McNutt” is answered that
summer in Centauri #3 in an article by Wilkie Connor titled “The Comics
Are No Question”:

Lest I be misunderstood, I’m no comic magazine fan. Years ago,
I passed from the tribe of enthusiasts who get so worked up over
the plight of some super-hero that they turn to the last page to
see if his super-seeing really was super, or if his invincible
muscles really were that way. But merely for the lack of
something else to do I have perused a number of comic
magazines – especially those with a science-fantasy angle. And
while I agree with Mr. McNutt in Centauri #2 that their plots are
rehashed and juvenile, I’m sure that I can’t agree with him when
he says that they are gradually destroying what we call (for some
bizarre reason) “fandom.” In my opinion, quite the opposite will
be the effect. [...]

Remember how you got started reading fantasy or stf?
Probably when you read those wonderful picture strips that were
serialized in thousands of daily papers beginning in 1929:
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“Tarzan of the Apes” Or perhaps you were thrilled beyond
measure when you read of the exploits of “Tom Swift in the City
of Gold.” Highly juvenile were all these epics, but you read them
and liked them. Then, when you began reading adult fiction (i.e.
fiction that spoke frankly of women being pregnant and used
damn and hell instead of darn and heck (and that is the only
difference between juvenile and adult fiction: I’ve written and
sold both)) you were attracted to magazines that featured similar
matter. So it will be with the kids of today when they get to
casting about for more mature fiction they will turn towards the
fantasy and sf magazines as they never turned before, for
practically all the comics feature pseudo-science in some form or
other and once the germ is planted it’s like syphilis: it’s hard as
hell to get away from. Just as you and I grew out of Tarzan and
Tom Swift, so the kids of today will grow out of Superman and
Captain Marvel.

They will be content to read passages of mathematical
formulae that Einstein couldn’t understand; they will sit through
tender love scenes, even as you and I. Now, they are demanding
action – and getting it. They hang toe-sacks about their necks
and run around shouting “Up – up and away!” You and I slipped
off to the woods, stripped to our shorts and tried to break our
necks leaping from tree to tree. Some of us fell on our heads and
decided to become stf writers; others were merely content to be
readers or some other low form of life. Be that as it may, the kids
with the burlap bags around their necks today will tomorrow be
editing fan mags, writing nasty notes to editors, reading all the
prozines and liking them, tho’ not even admitting it to their best
friends. And a new generation will be jumping from trees, or
running about shouting: “Up – up and away!” The comic
magazine is here to stay for a long time... and I, for one, am glad
of it.

Having said which, there actually was a way in which comicbooks may
have been damaging science fiction at this point, though this wasn’t yet
appreciated by fans of the time. When WW2 paper restrictions started to
bite, publishers were faced with the question of where to use their paper
allocation to best (i.e. most profitable) effect. Pulp magazines weren’t a
high profit item so some cut back on pulps to use the paper saved
elsewhere. One of those who cut pulps way back was Martin Goodman,
also publisher of many a comicbook.
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Like Otto Binder, increasing numbers of his contemporaries were
being lured to the comics by the promise of an apparently reliable source
of income. Mort Weisinger had given comics assignments to Alfred Bester
(the man responsible for the Green Lantern oath still in use today) whose
agent was Julius Schwarz:

Alfie Bester told me there was an opening up at All-American
Comics, which sort of was a cousin or relative of DC Comics at
the time.

I told Alfie I could see no reason for going down and
applying for the job. I had no qualifications whatsoever. The
funny part is, that although I had never even read a comic book,
I knew everyone in science fiction who was involved in comics.
For example, I knew Manly Wade Wellman, who was not only
writing for DC, but was ghost-writing The Spirit, I believe, and
did a lot of work on Captain Marvel. Otto Binder, who wrote
500 Captain Marvel stories. Even John Broome, who became my
closest friend, was writing comics.

In any event, I bought a couple of comic books, read them
going on the subway ride down to DC. I was interviewed on
February 21, 1944, by the editor-in-chief, Sheldon Mayer, and
he hired me. [6]

As we have seen, SF fans who bothered with comicbooks at all were
mostly only interested in those with science-fictional content, so it came as
a surprise when, despite no mention of masked heroes within, Joe Fortier’s
Twilight Echoes #5 (Fall 1945) featured one on its cover. This stands out
as a solitary example in the period.

Jack Speer launched Stefnews in July 1945, convinced for some
reason that SF fandom needed another weekly newszine. The early issues
showed no sign of the interest displayed in his Scientificomics column and
it looked like Speer had turned his back on comics, but issue #31 (27
January 1946) had a piece headed “We Still Read The Comics
Occasionally” that began: “Superman is about to set a record for holding
his breath, as he leaps into interplanetary space”, before moving on to
Buck Rogers, Little Orphan Annie and Prince Valiant.

The Cosmic Reporter, an occasional listings column in Fantasy-Times
that had never had a byline attached to it, appeared in Fantasy-Times #19
(6 October 46) credited to “Lane Stannard”. For the first time it covered
comics, too. The column – which wasn’t carried every issue and was rarely
longer than a paragraph or three – rotated between various writers with
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Stannard (Taurasi) being the only one to include comics. Taurasi made
him a regular reporter for the newszine with #37 (9 February 1947).
Growing circulation increased the time it took to print, address, and mail
out Fantasy-Times, forcing it to move to monthly circulation in August
with #55. Stannard had two columns in this larger publication, the other
being On the Newsstands, both now more substantial than they had been.
Thomas S. Gardner was also a regular columnist, and John Giunta the Art
Editor.

By now post-war paper shortages were causing attitudes against
comicbooks to harden once again. In Fandom Speaks #2 (November
1947), edited by Rex Ward & Jay Clements out of El Segundo, California,
Wilkie Conner recanted his earlier support:

I once wrote an article for the fanzine Centauri, defending the
comic books – especially those of a stf or fantasy nature. I
argued that they would never replace the good ole fashioned
pulps, that they would, indeed, lure more fans into the fold.
More water has flown under the dam since then and I have
changed my mind. I have decided those atrocious little
magazines – some 110 of them! – are using far too much
precious paper. One has only to look at the record of Street and
Smith to see how pulp magazines have fallen from their heights
in the last 8 or 9 years. That darling of the fans, Unknown
Worlds, was the first to perish. Paper has been given as the
reason for its lack of survival! Paper is given as [the reason for]
the lack of monthly publication of such magazines as Thrilling
Wonder, Startling Stories, Weird Tales, etc. Recently, Ziff-Davis
made Amazing and Fantastic monthlies, at the expense of
suspending their two detective pulps. No paper, the publishers
cry! Yet each month new comic books come out. The only way
to combat these comics is to combat them along their own lines:
1. Cheaper prices. 2. Gaudy illustrations. 3. Equal newsstand
display. 4. Earnest work on the part of all fans to educate more
people into reading a good magazine instead of a comic. Leave
copies where non-fen can find them. Read them with great
enjoyment in libraries, busses, trains, etc. Write articles, as I
intend to do, for local newspapers praising them. It will be a
hard, bitter fight. But I am optimist enough to believe the comics
CAN BE WHIPPED!

From indifference, through worries about SF becoming associated with
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comics in the public mind, the fear had now become an existential one,
that thanks to paper shortages SF magazines and comicbooks were in a
battle with each other for survival – and the magazines were losing! There
were a variety of responses to Conner’s call to arms in the letter column of
Fandom Speaks #4. Len Moffatt, another who had also previously
expressed a positive view of comics, came down on Conner’s side, but saw
a problem with his proposed solution:

Getting rid of the “too-numerous” comic books is an excellent
suggestion but do we have to have gaudy covers on stf mags to
compete? Equal newsstand display of course. Cheaper prices?
Yes, if lowering the prices doesn’t lower the quality of the
stfmag’s content. But I doubt if the gaudy covers would help.
The gaudy cover will sell one stf mag to one customer, but after
said customer peruses the mag and finds it doesn’t live up to the
gaudy cover – pfft! No more will he buy the mag (unless he is
converted to stf... “grown up stf”, that is). Of course, if the mag’s
contents do live up to the gaudy, sexy, comic-book-like pics then
the whole idea from our point of view is useless. The customer
may as well be buying a comic book.

Tom Jewett argued for a more even-handed approach:

Wilkie Conner has a thought, namely that comic books use up a
lot of paper which could be used in stfantasy magazines, but let’s
be broad-minded about this. People read stfantasy and people
read comic books. You can’t ban the comic books just to get
more paper allotted to the stf usage, can you? Heck, maybe more
people read comic books than (perish forbid!) stfantasy. After
all, people have their likes and dislikes. You can’t minister to
one and only one. Nor can you suppress that which you don’t
like. Trying to tell people what not to read and where not to read
it is an attempt to suppress reading material, and shouldn’t
happen here.

Finally, Lin Carter (later a prolific author, and the future creator of
Thongor), was the most upbeat about comics:

I’m in favor of comic books, because of their recruiting
possibilities. A guy likes Buck Rogers, or Flash Gordon, he
looks around the newsstand, sees a couple pulps with similar
covers to his comics, reads ’em – bingo! – another addition to
Slandom. Besides, comix use a different grade of paper. I don’t
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see how cutting down on them would help our mags.

In a way this was hardly surprising. Carter was 17 years old at the time,
part of a new generation of fans too young to have served in WW2 for
whom comicbooks were not a new phenomenon that had come along and
begun invading imaginative spaces that had previously been the preserve
of the SF magazines but something that had been with them since
childhood. They had grown up with comicbooks, the first generation to do
so, and were more positively disposed towards them than their elders. It’s
possible Carter was right about the paper too, though the shortages were
very real and inevitably affected the fanzines. For example, Fanews had to
be printed on larger stock than usual in January 1948 when editor Walter
Dunkelberger was unable to find supplies of the paper he traditionally
used.

Finally, in October 1947, the first fanzine to have been entirely about
comics arrived. The Comic Collector’s News by Malcolm Willits and Jim
Bradley lasted ten issues or so and was published out of Portland, Oregon.
According to Willets:

While it featured articles, advertisements, and contests relating
to comic books, its real purpose was to enhance our collections
by making our wants more widely known. We knew the comics
were out there; it was just a matter of finding them. By our third
issue we had established the International Society for the
Prevention of Cruelty to Comics. Our editorial states “The
I.S.P.C.C. asks for your help. Right now all over the United
States, there are millions of comic books, both old and new, that
are soon to be destroyed. These comics are valuable. We must
contact everyone possible so that we can save these comic books
from destruction.”

Our slogan was: “Your Comics are Valuable. Don’t throw
them Away.” Not considering comic books had been in
existence for only fourteen years and practically no one at that
time recognized their importance.

Fifteen more years would pass before comic collecting
would be taken seriously, and another thirty before the field
would so hit its stride that the great auction houses of the world
would include them among their masterpieces, the very things
we loved so much as kids.

Who would have believed that Action Comics #1 would be
worth more than any modern first edition by Hemingway,
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Faulkner, or Fitzgerald, all literary giants of our century?
Certainly not our parent-teachers. [See note D.]

In the Spring of 1950 the pair published Destiny #1, a regular SF fanzine
that included an ad for that year’s Worldcon and for The Fanscient (1947-
1951), the impressive off-set fanzine being published by the Portland SF
Society at that point. Bradley would soon start contributing artwork to
other fanzines including Lee Hoffman’s Quandry.

Scientifantasy was a small (5½" x 4¼") fanzine published by Bill
Kroll and John Grossman of Des Moines, Iowa. It saw four issues between
Fall 1948 and Summer 1949 and being printed showed off the talents of
Kroll and Grossman to best effect, both of them being artists. It was
beautifully designed, its internal pages being easily the equal of those in
the SF prozines of the day. It’s primarily of interest here for the comics
serial “Galaxy Excozela” written and drawn by Grossman that appeared in
all four issues.

Amazingly, Grossman was only 15 years old at the time, a fact noted
in the 1948 Fantasy Annual – whose cover he drew – where he topped a
poll of fan artists. Other names on the list that comics fans may recognize
were William Rotsler at #2, later to write a Doctor Strange novel; D. Bruce
Berry at #3, perhaps best known these days for inking Jack Kirby; and
Russ Manning at #7, Tarzan artist and creator of Magnus, Robot Fighter.
Described as “a newspaper artist and the “find” of the Portland group”,
Berry was most associated at this time with their fanzine The Fanscient,
for which he drew many fine covers and internal pages. Others who did
work for The Fanscient were Manning and Grossman, the latter of whom
was talented enough to go into comics but instead became a painter of
some renown. [See note E and note F.]

In April 1948, New York’s Franklin M. Dietz Jr launched Science
Fantasy and Science Fiction, which billed itself as “The Fanzine of
Information and Education”. The first issue featured a cover and full-page
internal illustration by future comics pro Russ Manning. The second issue
in July included a new Magician of Space story by Taurasi that took up
almost half its pages and by the third, dated October, it had become the
Official Organ of the Fantasy Artisans Club and “combined with Fan
Artisan”. The Fantasy Artisans Club, a group for fan artists, had been co-
founded some months earlier by Manning and others, and he had co-edited
Fan Artisan #1-and-only in May, its first Official Organ. The fanzine had
no cover art but Manning contributed eight interior illustrations.

The Fanscient #9 (Fall 1948, ed. Don Day) by writer Moe Higbee and
artist Gerald Waible contained “Angelman”, a well-drawn three page
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comics story commenting on restrictions, later formalized in the Comics
Code, that would not have been out of place in a comics fanzine published
twenty years later, or even an “underground” comic.

Also in 1948, Joe Kennedy of Dover, New Jersey – previously
publisher of the highly regarded Vampire – launched Blue BEM Comics in
January, with a second issue following in September. Alas, with no copies
currently available exactly what this was remains a mystery, though in SF
parlance a BEM is a Bug-Eyed Monster. After his time in fandom, Joe
would go by the name X.J. Kennedy and become a noted poet. In
November Ray C. Higgs of Connersville, Indiana, put out Comiczine and,
around the same time, The NFF Comic Section. Both saw only one issue.
The latter was presumably for the National Fantasy Fan Federation, since
Higgs later became editor of that organization’s clubzine. In fact in its
pages in 1949 he was offering for sale something called Editor’s Efforts.
One dollar would get you a two hundred page fanzine by him that bundled
together earlier efforts including Fanmag, Artzine, Comiczine, Poemzine,
and Cartoonzine among others. As intriguing as some of the above sound,
none are currently available in online fanzine archives. Unless that
situation changes and copies are uncovered somewhere, these will remain
only as tantalizing entries in Pavlat/Evans.

On 9th April 1949, on a day one collector has referred to as “the
bloodiest in pulp history”, Fantasy Times rushed out a special Extra with
news that could not wait: Street & Smith were cancelling all their pulp
magazines and comicbooks except for Astounding! The following month,
after years of only occasional coverage, comicbooks and comic strips
finally got a column of their own in Fantasy Times #82 (May 1949). Titled
Scienticartoons, it was of course written by “Lane Stannard”. Among other
things this reported the return of Buck Rogers to New York newspapers
after a long absence and the appearance in the July Action Comics of
“Mission to Mars!” featuring Tommy Tomorrow “one of the best stf
cartoon strips published in cartoon mags today”. When the column
returned in #88 it was now called Fantasy Comics, and when it next
popped up in #91 it was as Scienticomics! This appeared in issues 95, 100,
104, and 106, before – in issue 107 (June 1950) – carrying a major
announcement:

On about June 28th; a new comic magazine will hit the stands
that will interest all science-fiction fans. It is edited by old-time
fans, Julius Schwartz, ex-editor of the old fan mag Fantasy
Magazine and ex-stf author’s agent; and Mort Weisinger, one
time editor of Thrilling Wonder Stories and Startling Stories:
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both under the supervision of Editor-in-chief, Whitney
Ellsworth. It is published by National Comics, publishers of the
famous Superman comics. It is the finest science-fiction comic
yet published and titled Strange Adventures.

The first issue contains a retouched color photo from
Destination Moon; and a cartoon preview of the same picture
which alone is worth the price of the magazine. It also contains
stories, in cartoon form, by Edmond Hamilton, Gardner F. Fox
and David V. Reed. Another prize item is “Mr. Future” by Dick
Sprang, which is a cartoon form article on H.G. Wells.

This was accompanied by a line drawing of the cover, but the space editor
Taurasi allowed for the announcement is an indication of how significant
he considered this development to be. And it was. Given those contents,
it’s clear that Schwartz and Weisinger were attempting to produce what
was – at least at first – the nearest comic books had ever come to an SF
pulp in comicbook form. For the first five issues the names of authors were
used on the cover as a selling point, almost unheard of at the time, but
dropped thereafter.

Odd #5 (June 1950) featured the first two-page instalment of “The
Henpecked Planet”, written by Al Leverentz and drawn by Duke Croy.
This was like a throwback to 1930s fanzines in its poor quality and
response was so overwhelmingly negative that no further episodes were
published in future issues.

Not as part of a column but warranting an item of its own was this
report from Taurasi in Fantasy Times #119 (November 1950):

NATIONAL COMICS TO PUBLISH SECOND STF COMIC
MAGAZINE.

November 28 (CNS*) Julius Schwartz informed Fantasy
Times today that his company, National Comics Publications,
Inc., will soon publish another science-fiction cartoon magazine,
Mystery in Space. Their first all stf magazine Strange
Adventures, (current issue #4) is going over well enough to have
changed recently from a bi-monthly to monthly publication.

* CNS was Taurasi’s own Cosmic News Service, which he regularly
credited as though it had the stature of AP or Reuters. – Ed.

In #120 the following month, writing as Stannard, he announced a
new series, Avon Fantasy Classics. Presumably patterned after Classics
Illustrated, each issue would feature an adaptation of a classic SF/fantasy
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tale. The first, under the title “An Earthman on Venus” would be based on
the Ralph Milne Farley story The Radio Man, and the second on Sax
Rohmer’s The Mask of Fu Manchu. Only the Farley adaptation appeared, a
full page drawing of its cover accompanying that item in Scienticomics.
The covers of SF magazines had been featured thus on many occasions in
Fantasy Times but this was the first time a comicbook had been given that
treatment. It would also be the last.

This is where Ted White enters the picture. In 1951, in the classified
ads section of the magazine Other Worlds, the 13-year-old White came
across one from Warren Freiberg of Chicago offering copies of Superman
#1 for sale:

This was only thirteen or so years after it was published, so it
wasn’t that ancient at that point. I was a huge comicbook fan and
a serious collector who delved into the basements and attics of
everyone I knew for old comicbooks stowed away in musty
boxes. So I wrote a letter to Warren saying “I’m sure you’ll get
more than one response to your ad so will you please pass on the
surplus to me because I’d like to get one too”. This was
incredibly naïve of me. In actual fact Warren never got any
responses to his ad. But he and I started corresponding, and
Warren put out a fanzine so he sent me a copy. It was called
Brevizine, a little four by six inch, digest size fanzine put out on
a postcard mimeo. It was the first fanzine I ever saw and I was
enormously intrigued with it....

He began contributing artwork and writing to it, until:

It was in the pages of Brevizine I had my first “feud”, which was
with Terry Carr. What had happened was I had done a little
article about science fiction in comic books, but because I had no
[local] distribution for EC comics I had never seen EC’s SF and
I was talking about Strange Adventures and Mystery in Space,
with a couple of Avon comics, and that was about it. And Terry
wrote this rebuttal in which he basically said “you missed all the
good stuff”, which was the EC’s. And he was right, but I didn’t
know it because I’d never seen them. That’s how I first had
contact with Terry Carr, with whom I had a long and interesting
fan and professional career thereafter. But that’s how I got into
fandom.

As for his first publication:
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The summer of 1952, I bought a postcard mimeo for around ten
or fifteen bucks from Sears Roebuck with cans of mostly blue
and red ink; I don’t know that I got any black. My first
publications were essentially to try out stencilling and try out the
mimeo. So I did this little four page thing called “The Facts
Behind Superman”... something like that... in which was mostly
artwork showing for instance the evolution of the S-symbol on
Superman’s chest, dumb things like that, but all cut on stencil
and run off. [7]

After an absence of more than a year, Scienticomics returned in Fantasy
Times #147 (December 1951). It did so with news about the John Carter of
Mars adaptation from Dell Comics by Jesse Marsh, which was markedly
inferior to the one seen in the 1940s. Also in December 1951, Doug Fisher
Jr’s Odd #13 carried an account by Charles Burbee of a visit to a used
books and comics dealer who seemed singularly reluctant to part with any
of his stock. What Burbee was specifically looking for were comicbooks
featuring Walt Kelly’s Pogo, which was almost universally admired
among fans during the early 1950s, both newcomers and veterans alike.
There was also a new line of comics around this time that had begun to
attract positive attention, as reported in The Bulletin of the Cleveland
Science Fiction Society #13 (March 1952, ed. Harlan Ellison). In an article
titled “On Stf Comics and Such”, Ralph Reese (not the comics artist) laid
out the situation as it now existed between comicbooks and SF:

Every new fad can expect to be exploited to the fullest, why
should science fiction think it is any different?

Comic books, like everything else, go through stages. You
can probably remember the first big boom, little over two or
three years ago. That was the crime boom. True crime comics by
the billion crowded practically everything else off the comic
book stands. Then we hit the Western splash. Wyoming Ned,
and the Dalton Brothers, and the Black Rider, and the Cross-
Draw Kid shared the spotlight.

Next it was the love comic, bare flesh and “I Was a Wanton
Baby Sitter” plastered themselves all over the kid’s “comic”
books. Then, about eight or nine months ago we hit the stf boom.
Atomic warfare and s-f movies, not to mention the untoward
popularity of the sf pulps, combined to bring that dollar-sign
look into the huckster’s eyes. So new we sit back, not so easily,
and watch ’em flood in.
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There is only one thing we can do. And that is pray. Pray
that this blight that has descended upon us will, like most other
off and the hucksters will rush off to the war, or detective, or
love comic field. Please!

But in all fairness, it seems only fitting that we pay credit
where credit is due, to borrow a cliché. The EC comics group
has a series of magazines that they issue regularly. Of these,
three are more than worthy of note. They are, Weird Science,
Weird Fantasy and Shock Suspenstories.

And although it is our wont to make fun, generally, of so-
called “science fiction comics”, it seems only fair that we give
more than a cursory glance to these. For they are definitely not
trash.

To be painfully blunt, they are damned good.

This was a sentiment that was echoed by others in the letters of comment
carried in the following issue.

Early in 1953, Bhob Stewart (so-called to distinguish him from the
other Bob Stewarts then also active in SF fandom) published The EC Fan
Bulletin, which is regarded as having started EC comics fandom. This was
followed a few months later by Potrzebie, which he co-produced with
Larry Stark and Ted White. Others that arrived in their wake included Ron
Parker’s Hoo-Hah, Larry Ivie’s Concept and Doug Brown’s Spoof. Since
EC fandom has been covered in depth elsewhere it will not be further
covered here.

3

Like Damon Knight before him, future SF pro Bob Shaw first made a
splash in fandom as an artist. In late 1952 he co-created the one-off Fen
Crittur Comical Books. Written by Walt Willis and drawn by Shaw (with
assistance from A. Vincent Clarke), it featured characters from Walt
Kelly’s Pogo in a 16-page satire on SF fandom. With James White (who
contributed additional material) the trio were known as “the Belfast
Triangle”. This wasn’t Shaw’s only foray into drawing comics, a three
pager written and drawn by him – “Return of the Space Boggle” –
appearing in Confusion #14 in February. Though Shaw and White later
became professional SF writers it was Willis who was most highly
regarded as a writer within SF fandom. So much so that US fans raised the
money to being him over from Ireland to the 1952 World SF Convention,
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held that year in Chicago, the Irish fans having always been as much a part
of US fandom as of that in the UK. Warhoon #28 (1978, ed. Richard
Bergeron), an issue collecting most of Walt Willis’s fanzine writing, is the
largest single issue of a fanzine ever published, its 668 perfectly
mimeographed pages bound between hard covers.

In Peon #25 (December 1952, ed. Charles Lee Riddle), in ‘Looking at
Comics”, Terry Carr reported that Stan Lee had a couple of stories in Tales
to Hold You Spellbound, helpfully pointing out to readers unfamiliar with
his name that Stan “just happens to be the guy who writes “My Friend
Irma” for the radio”.

Russ Winterbottom was a writer who had contributed to Future and
various other SF pulps during the 1940s. In 1951 he had returned as the
writer of the newspaper comic strip “Chris Welkin, Planeteer” which was
drawn by Art Samson. The advent of this strip had been greeted with some
excitement in SF circles, and in Harlan Ellison’s Science Fantasy Bulletin
#8 (September 1952) he expounded on the divide between SF and comics
in “What of Comics v STF?”:

The pro element, many of the old timers in science fiction and
some of the newer word tossers in the field, are watching Chris
Welkin and other strips with interest. I’ve heard from many of
them. Boston’s Isaac Asimov, whom I’ve known for 15 years,
still thinks Pogo is better than science fiction comic strips, and
he has a point, of course. But Isaac reads my strip for old time’s
sake. Cliff Simak up in Minneapolis says he hasn’t seen mine
(he doesn’t read the St. Paul papers, in which it appears). But
he’s watched Jack Williamson’s efforts and likes them. I know
Jack too and although he’s a competitor, I can say that I like his
work in this field also.

This was “Beyond Mars”, a strip by Williamson and the great Lee Elias
that ran from 17 February 1952 to 13 May 1955. Jack Williamson was a
well-respected long time pro whose writing career from first sale to last
would eventually span an incredible 75 years, from 1928 to 2003. The
involvement of him and other writers, including that of Ray Bradbury with
EC (unknowingly at first in Bradbury’s case) would lend comics
increasing legitimacy in the eyes of SF fans as the decade progressed.

1952 was the year that James V. Taurasi, seeing the way the wind
was blowing, decided the time was right to launch a fanzine wholly about
comics. The first issue of Fantasy Comics “The Newspaper of the Science-
Fiction Comic Field”, a monthly newszine, appeared in October. Published
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by Taurasi, it was edited by him under his Lane Stannard byline. This
meant the end of the intermittent Stannard comics column in Fantasy
Times, though “he” continued there as a contributor. Like most newszines
this new publication usually consisted of no more than a sheet or two of
paper. Fantasy Comics #6 (March 1953), the earliest issue I have access
to, consists of two stapled sheets. Its four pages contain a brief overview of
Out of This World by Taurasi as himself, and capsule reviews of current
SF comics as Stannard. Among the news items was an announcement that
“editors and artists of the s-f comics field” would be at the “Third Annual
Fan-Vet Convention” to be held in New York on April 19th. Fantasy
Comics continued up through the end of 1953, ceasing publication with
issue #15. All was explained some months later:

The professional coverage of Fantasy Times had been so
complete that it also included comic magazines publishing
science-fiction. Surveys conducted by the publication revealed
that such news was thoroughly unpopular with a very high
percentage of the readership. Acting upon this important
information Taurasi cut most comic news from the publication
and issued a four-page monthly sheet titled Fantasy-Comics, the
first issue of which was dated September-October, 1952. Lack of
interest by the readership as well as lack of time forced
suspension of this companion after fifteen issues.

Fantasy Comics returned as a column, in Fantasy Times #196 during
February 1954 (“All subscribers of Fantasy Comics will have their
subscriptions filled with issues of Fantasy Times – ed.”). Still as by Lane
Stannard, its appearances would now be even more sporadic than before.
The two items this time announced a six-pager tale illustrated by Virgil
Finlay in Mystery in Space #19, and the launch of Fantastico in Mexico,
whose first issue was a Spanish-language reprint of Avon’s Strange
Worlds. In April, in #198, Taurasi took over the column to comment on the
Senate comicbook hearings then taking place in New York, expressing his
opposition to censorship. He did so again in #206 in September when
reporting on the regrettable outcome of the hearings. Not surprisingly
these attracted a fair bit of attention in SF circles with most also opposing
censorship, though some found it hard to defend the comics being
excoriated. This played out most notably in Ron Smith’s Inside, Smith
stating his displeasure with the outcome of the hearings in #7 (January
1955) and arguments going back and forth in the letter columns of the next
several issues.
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Future comic-strip historian Bill Blackbeard took over Fantasy
Times’s long-running “Fantasy Books” column for several years beginning
with Fantasy Times #199 (May 1954). Though this had previously
consisted of only a few column inches, Blackbeard was given several
pages in #200. Thereafter he continued to write at some length and though
these were usually cut down editor Taurasi recognized their quality and
began to occasional add a several page supplement to issues just to
accommodate them. It didn’t take Blackbeard long to start ruffling
feathers, particularly those of Sam Moskowitz who took issue with
Blackbeard’s review of one of his books. Editor Taurasi ran Moskowitz’s
lengthy letter in #207 (September 1954), and defended him thus:

We looked a long time before we took on a book reviewer, and
one reason among others, was that few reviewers were good
enough for the job. Blackbeard, in our readers and our own
opinion, is about the best in the field. Another point: It’s getting
to be an old story; whenever a writer of Fantasy Times knocks a
magazine or a book, we get a “recommendation or suggestion”
from that magazine or book’s editor or publisher to “fire” the
boy. Sorry, but we choose our writers with care and only our
readers can “fire” them.

Blackbeard’s own lengthy response appeared in #309.
In Psychotic #16 (October 1954) editor Richard E. Geis dismissively

reviewed The EC Fan Journal #5 & 6 from Mike May of Dallas, who also
published the SF fanzine Epitome. Geis took particular issue with Larry
Stark reading things into a comic under discussion:

...that never existed; that he is attributing to the writer subtlety
and complexity of thought that simply didn’t exist. My Ghod, he
treats this crap as if it were actually Literature and Art.

It goes without saying that Geis had not read the comic in question, of
course, and so was arguing from a position of complete ignorance,
prejudice masquerading as perspicacity. He was taken to task by Gregg
Calkins, editor of the highly-regarded Oopsla!, the following issue:

Dammit, Geis, what kind of an attitude is that you’re taking
toward the “comic books”? Don’t you realize that this sort of an
attitude is exactly the one that hurts our pride most when the
world scoffs at science fiction as a literature? They laugh at us
for reading science fiction and we are inwardly hurt because we
know they are wrong... that we are justified in reading science
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fiction and therefore should not be unjustly condemned. Yet fans
shall be condemned for reading it until somebody writes a best
seller stf novel comparable in sales to The Caine Mutiny (it
would also help to win a Pulitzer prize). And with the same
damnable, despicable attitude you slur the comic books. Does
this defense of the “comic books” make me one of the “comic
book” lovers? No, because it isn’t a defense of anything... it’ s
more or less a request that you spread a little more tolerance
before you ask to receive any. And if I were defending comic
books, the quickest way to bring an acquittal from any jury in
the land would be by producing my six copies of Pogo.

Geis was born in 1927, Calkins in 1934, so they weren’t far apart in age,
yet once again this starkly illustrates the difference in attitude between
those old enough to have served in WW2 and those too young.

Among the 235 who attended the fifth Fan Veterans Convention, in
New York on 17 April 1955, was Bill Gaines. He showed up with the first
issue of his new Incredible Science Fiction and gave a talk on censorship
in comics, not surprisingly. He was particularly unhappy with how the new
self-censorship board was, as he put it, “whitewashing” comics.

Thus far, as we’ve seen, what support there was for comicbooks in SF
fandom was mostly for the SF comics but, finally, someone spoke up in
favour of the super-heroes. Charles Lee Riddle’s Peon was a major fanzine
of the day and among its columns was Harmony, written by Jim Harmon.
Harmony had first appeared in Peon #21 (December 1951) and had never
so much as mentioned comics. That changed with Peon #38 (February
1957), the final issue:

I remember comic books.
I don’t suppose they will ever completely disappear but the

Comics Code censorship has maimed the entire industry, if not
killed it. I’ve noticed a number of slick magazines gloating over
the number of comic publishers going out of business. Of course,
we can hardly expect sympathy for the writers, artists and editors
put out of work but one might expect some sympathy for the
unemployed printers and pressmen from the national
publications.

There’s been a lot said about comics censorship – mostly by
people, with their eagle eye on the First Amendment, but never
on the colorful comics page.

There is growing propaganda for racial inferiority complex
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– the human race is not ready for Space, for the Secret Weapon,
to know the Truth. The war comics have become dangerously
jingoistic. I suspect letting children reading of wars that are
exciting and where literally no one is killed or even injured is far
more dangerous than having them read the War-is-Hell E.C.
books. Damn it, I know it is!

But there was another day of lurid adventure, naked heroes
and heroines, and lusty violence. This was a day before the era
of the juvenile delinquent, the crazy mixed-up kid. This was the
era of Jungle Comics, Planet Comics, Flash, Green Lantern,
Captain Marvel, Tom Mix Comics, and of Superman – who
alone, remains in faded fashion.

The previous issue of Peon having been published in October 1956 means
that Showcase #4 featuring the new version of the Flash – dated that same
month but on the newsstands in July – was already on sale then, so
Harmon must have been unaware of it when he wrote his column. After
looking back nostalgically on the super-heroes of his youth – primarily the
members of the Justice Society of America – Harmon concluded:

It must be a year since I’ve sat down and read a comic book.
These days when I reach for a copy of Superman, it’s the third
word in the title of a play by G.B. Shaw.

I must be growing up, and I’m not at all sure it’s a good
thing.

There was now a generation of SF fans who, having grown up with super-
hero comics, thought far more fondly of them than their elders did. In 1957
Ted White became a minor local celebrity as “The Man With 10,000
Comic Books” when a story about him and his collection appeared in The
Washington News. He did not enjoy the experience, but he did write it up
in his fanzine Stellar #13 in October, which by this point incorporated
Harlan Ellison’s Dimensions.

“Alexander” was a 7-page comics story written by Terry Carr and
drawn by Bjo Wells (later Trimble) that Terry included in his Innuendo #8
in 1958. It was a satirical piece about a young SF fan attending his first
meeting of his local SF group and the attitudes he found there. This wasn’t
Carr’s first foray into comics however, as he explained in his apazine
Klein Bottle #3:

...a friend of mine when we were in grammar school. We both
were nuts about cartooning, and we used to draw up comic
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books (“Justice Rabbit”, “Sherlock the Dog”, etc., including one
my friend did which was titled “Snot-Nosed Pup” and was
drawn quite graphically) and often would go around selling them
to neighbors. After getting into contact with fandom I was of
course dying to publish a fanzine, but had neither facilities nor
cash – but I did up two one-copy issues of Vulcan before I
finally got to publish it as a regular-type fanzine. Those one copy
editions were never sent to any other fans, but most all the
material in the second one later got printed in one fanzine or
another.

Then there was his pleasure on meeting Jim Harmon at a party a couple of
years later:

We were at Fan Hill for ten minutes before it occurred to me that
the fellow there that I didn’t know and to whom nobody had
thought to introduce us must be Jim Harmon. We introduced
ourselves and found that it was. Goshwow, Jim Harmon, the
legendary fan who in 1954 – oh, you’ve heard that story? Well,
Jim was mainly in his facet of comic book fan that evening, and
we discussed Captain Marvel and Superman and the Justice
Society of America and such. He even brought out several old
comics of these people, which Miri [his then wife] pored over in
delight. [8]

In 1956, while serving on an Air Force base in Arizona, Dan Adkins had
launched the SF fanzine Sata, later taking on Bill Pearson as co-editor. The
Comics Journal was spirit-duplicated and featured a lot of his artwork.
Adkins also began contributing fanzine reviews and artwork to various
other fanzines, moving to New York and a year or so later to become a
professional artist. He hit up the SF editors for work and got to hang out
with EC artists, but by mid-1958 had become disillusioned. As he wrote in
his New York Insight column in Yandro #68 (ed. Buck and Juanita
Coulson):

I’m tired of doing my own cooking from can-foods, washing my
own clothes and dishes, working all day and studying art half the
night, hearing the art-editors tell me to change to the modern
loose style of drawing like Amazing, Galaxy and Fantastic use. I
don’t care to draw what they want unless they pay good and they
sure as hell don’t pay good. Infinity and Lowndes’ magazine, use
the art I like. I did some work for Infinity but even though my
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work is on the stands, I’ve gotten no check. This is not Larry
Shaw’s fault. Things are just done that way but that doesn’t
mean I have to like it or stay around hacking for them. I’m not
that crazy to be a pro. If there was a lot of money I’d even draw
the way they want. I drew the Monster Parade* illustration just
as the art-editor desired, the fannish personnel didn’t like it.
Neither did I. Therefore, I’m no longer going to stick around
doing art I don’t like, living alone and knocking myself out. I’d
rather be with the woman I’m engaged to and soaking up the
Arizona sunshine, where I can take a full breath of fresh air!

Doing small drawings for fandom is easier and more fun.
So, New York City, I leave you. It’s been interesting. Not much
fun, but interesting. Someday when I’m a good artist, I’ll return
and lick you yet!

* Media magazine (1958-1959) that ran short horror stories as well
as film/tv coverage. – Ed.

By the time Yandro #70 rolled around in November he was ready to
make that return:

I belong in New York working for magazines and that’s where
I’m going to settle. There are a few more samples I wish to do
before returning to the big city though and I plan on loafing
around with my parents till early next year, then back to the
grind. This working for 75¢ an hour is for the birds. And, this
time when I go there, I’m going to do my best to get a night job
so that I can freelance during the day. I should have the needed
samples to break into nearly all the stf mags and some of the
men’s zines The first time I didn’t know too much about it and
when I got there I got a day job and that fouled me up quite a bit.
I’m going to do some comic book samples also. I’d love to work
in the comic field.

On his return to the Big Apple, Adkins’s New York Insight column
resumed in Yandro #75 and #76. While trying to break into professional
comics he continued to produce lots of fan art and there are few fanzines
of this period that don’t include something by him. He also became the art
editor on Guy Terwilliger’s fanzine Twig for two issues in 1959, during
which time it became Twig Illustrated, and on the Best of Fandom – 1958
fanthology also edited by Terwilliger. Twig Illustrated boasted an
impressive roster of artists including George Barr, Archie Goodwin,
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Arthur “Atom” Thomson, Paul Irey, George Scithers, and Bill Pearson,
and ran articles by Robert Bloch, Dick Lupoff, and Terry Carr. The first of
these issues included Adkins’s first comics story, a 9-pager both written
and drawn by him. This was intended to be the first part of a continuing
tale but, though as well-drawn as you would expect, reaction to the story
itself was so negative that he never produced part two.

Meanwhile, with the departure of his co-editor, Bill Pearson moved
The Comics Journal from spirit-duplication to offset litho. The first of
these post-Adkins issues, The Comics Journal #10 (January 1959) featured
superb artwork from Larry Ivie, George W. Barr, and Pearson himself.
When the following issue appeared one year later in January 1960 the
fanzine was now called Sata Comics and was a full-blown comics fanzine.
Most of its twenty-plus pages were taken up by an EC-influenced comic
story ‘Captive Bride of the Ape-Men’. This was written by Pearson who
also drew two chapters, the other two being drawn by Larry Ivie. Future
issues would include comic stories drawn by Ivie and by George W. Barr.

In Yandro #84 (January 1960), with its fine Dan Adkins cover, Gene
Deweese devoted two whole pages to a belated review of the Flash story
“Giants of the Time World” from Showcase #14, comparing it
unfavourably to Golden Age super-hero tales. It begins:

Those old-time heroes such as Superman, Batman, Dr Fate,
Johnny Quick, Green Arrow, etc., were, I realize more and more
every time I look through a present day super-hero-type comic
book, comparative paragons of realism and believability.

It might not have been a glowing review, but allocating so much space in a
fanzine to a single comicbook story would once have been inconceivable.
A far more positive recommendation came from Betty Kujawa in Cry
#136 that same month, one subsequently seconded by Len Moffatt:

Finished a glorious book – expensive but a MUST to all lovers
of comics, Walt Kelly, Buck Rogers, Peanuts, Mr Magoo, and
everything and anything to do with comic art. Tis called Comic
Art in America.

This was credited to Stephen D. Becker, and published in New York by
Simon & Schuster at $7.50. Ted White responded in a later issue:

Interesting fact, regarding the recently touted Comic Art in
America: Larry Ivie, New York fringe-fan and long-time EC and
comic fan, did almost all the research on that book, but was
given no credit, and was not given even a copy of the book. The
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only egoboo is one picture with photo credit to Ivie... Right now
he’s working on his own book, which looks to be the first
informed book on the subject written.

Photos of future comic art historian Trina Robbins – who had recently
begun contributing artwork to fanzines, notably to Habakkuk, and who
went by the name Trina Castillo at this point – graced the front and rear
covers of Fanac #53 (February 1960, ed. Terry Carr & Ron Ellik). She
was naked on the front cover save for a propeller beanie and a copy of
Fancyclopedia II, and is pictured with her modelling agent Forry
Ackerman on the rear.

In March, in Cry #137, newcomer Steve Stiles told the tale of his first
attempt at a comicbook story:

Recently I got the urge to do comic book illustration, so I went
out and purchased $1.10 worth of illustration board, and worked
all day on it, planning, sketching, ruling, inking and lettering.
And when I was finished, my 11 year old brother toddled up and
pointed out a spelling error in the blaring title.

Illustration board burns evenly.
Went over to Larry Ivie’s place, and was surprised to see a

film of E.C. artist Al Williamson galumphing through an open
field, and being pursued by machete-waving Archie Goodwin
(who had illos in Twig #15) and pistol-packin’ Ivie. Professional
jealousy, I suppose.

After its coverage of the Senate hearings on comicbooks and subsequent
imposition of censorship, comics coverage had pretty much dried up in
Science Fiction Times, so the appearance of a report under the old Science
Fiction Comics heading in #342 during July came as something of a
surprise. The Lane Stannard byline had been applied to non-comics
reporting in the interim but it returned here with news of a line of Spanish-
language reprints coming out of Madrid in Spain. Having already
published sixty issues of Mac Raboy’s Flash Gordon work, the publisher
was apparently now going back to the Alex Raymond period. Science
Fiction Times #345 (September 1960) featured the longest thing credited
to Stannard it had ever published. Not comics, alas, but a four-page article
titled “Science Fiction Is Not Dead”.

Jim Harmon’s column “The Sounds of Dreaming” debuted in July in
Retrograde #5, edited by Redd Boggs. This was devoted to old time radio,
but the instalment in #6 the following month resulted in a letter from
Harlan Ellison describing an epiphany:
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Either Jim Harmon has one of the most amazing eidetic
memories going or he’s a lovable fraud, perpetrating his hoakery
in the interests of us all, and our valuable nostalgias. Either way,
“The Sounds of Dreaming” was delightful. It carried for me the
same sort of thrill I received at the Pittcon when Les Nirenberg
(who is, incidentally, one of the fan finds of the year – a
thoroughly likable, non-hollow good fellow) came up with an
old copy of All-Star Comics circa 1943. Once again I saw Dr
Midnite, the Atom, Hawkman, Johnny Thunder, the Spectre, and
those beloved Wheaties ads in which the Zero and the Spitfire
were offered for 10¢ and a Wheaties box-top (send to Jack
Armstrong, who else?). By the way, if anyone has any of the old
comics (1941 to 1945) they might want to loan out to a guy who
is only now coming to understand why others collect them, for
reading purposes only, I’d be most grateful.

The PITTCON was the 1960 Worldcon, held that year in Pittsburgh, and it
was here Dick & Pat Lupoff entered the masquerade clad in the costumes
of Captain Marvel and Mary Marvel, so perhaps seeing them also
contributed to Ellison’s reawakened interest in comics. Ellison’s letter
appeared in Discord #7, as Boggs had decided to rename his fanzine. An
item in that issue by Boggs titled “Jerry, Lord of the Jungle” contained a
surprising revelation:

From an enterprise called the Studio of Famous Promotions
(Dealers in Modern Thaumatology), P.O. Box 6122, Cleveland
1, Ohio, comes a petition form to be signed and sent to “an
authorized and qualified Hollywood studio” on behalf of “Conan
the Colossal.” The form is headed “A Brobdingnagian Appeal
By Fans and Followers of Conan the Cimmerian,” and the first
two paragraphs contain some of the most fascinating reading
anywhere:

Periodically, in American literature, there appear heroic
fictional characters displaying such superlative personalities and
attributes as to capture the imaginations of the entire civilized
universe. In the fabulous tradition of TARZAN – JOHN
CARTER – JERRY SIEGEL – SUPERMAN – Robert E.
Howard’s “CONAN” deserves the maximum recognition
financially and culturally and dramatically; – on television, in
comic strips; in motion pictures, etc....

Hell with Conan; let’s see a movie about Jerry Siegel’s
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adventures!

In Kipple #5 (September 1960), editor Ted Pauls revealed he had been
rereading the Jim Harmon column on comics in Peon mentioned earlier in
this article and decided to add some reminiscences of his own. His
memories, however, were somewhat less reliable than Harmon’s:

Some of the characters Jim outlined I remember and some I do
not – for this latter I am extremely sorry, which is no doubt due
to his lucid descriptions of their deeds. And some characters I
remember that Harmon didn’t mention. Such a character is The
Flame. Quite ordinarily disguised is his plain, everyday identity,
Flame (and his companion, a teenage boy) had the ability to
cover his body with flames, to literally become made of fire. In
this capacity, he was able to hurl “fire-balls” from his finger-tips
and fly by some means either forgotten or never explained.
Another man-and-boy team I remember was Captain-America
and his ward, whose name has been forgotten. I recall that he
wore a costume (replete with mask) of red, white and blue, with
an axe and a shield to match....

In some alternate universe there was an Invaders comic featuring these
guys. “1942 And All That”, anyone?

A rather more significant fanzine appeared in September 1960
because – finally! – we reach the publication of Xero #1. Per Roy Thomas:

The 1960 World Science Fiction Convention, held over Labor
Day weekend in Pittsburgh, Pennsylvania, served as the occasion
when Dick and Pat’s fanzine was introduced to s-f fandom at
large. They brought the ninety-or-so copies of that first issue hot
off the mimeo to distribute to their friends, and anyone else who
would take one.

The Lupoffs were not, at this point, what was termed BNFs
(Big Name Fans). While they were known in the New York City
area due to their membership in the Futurians, the 1960 PittCon
was the first major fan gathering they’d attended. Oddly enough,
it wasn’t the debut of Xero that would cause the Lupoffs to be
remembered in connection with that convention; it was their
participation in its costume parade in the hotel ballroom dressed
as Captain and Mary Marvel that brought attention their way.
This appearance, which elicited a positive reaction from the
onlookers, would come to symbolize the moment when interest
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in comic books emerged as the latest trend in s-f fandom. It
would mean far more to comic book fans of the future, who
would mark it as an important date in the genesis of comics
fandom proper. [1] [See note G.]

What gave Xero that importance to comics fans was a series of articles
about old comics characters it ran under the collective title “All In Color
For a Dime” (which were collected together and published in book form in
1970), marking one of the earliest attempts at comics scholarship. Not that
everyone was on board with the series. Responding to Xero #3, Art
Castillo wrote:

All around you is a society seething, begging not only for a
critical evaluation of its fundamentals but a re-construction of
those very fundamentals, and you people sit on your ass and
discuss comic-books. What’s wrong with you, anyway?

His partner at the time – who took his name while they were together,
though they never married – was Trina Robbins.

Echoing the events of 1952, the Tenth Anniversary Willis Fund
(TAWF) was organized by US fans to bring Walt Willis and his wife
Madeleine to the 1962 World SF Convention, which was once again being
held in Chicago. Xero #6 (September 1961) was a special “Willish” and
was sold by the Lupoffs for a dollar, all proceeds going to the fund.
Coincidentally, the 1962 Worldcon was where some of the younger
members of the Los Angeles Science Fantasy Society entered the
masquerade as members of the Justice Society of America (see chapter 3).
“Slow glass”, a concept invented by Willis’s fellow Belfast group member
Bob Shaw, would be used as a framing device in Marvel’s mid-seventies
b&w comics magazine Unknown Worlds of Science Fiction. On the cover
of the third and final of the free ebooks collecting Shaw’s fanzine writing,
cartoonist Jim Barker would also make clever use of slow glass to
acknowledge the sad fact that here in the twenty-first century Bob is no
longer with us. The “light of other days”, indeed.

So then, Scienti-Comics, Fantasy Comics, Blue BEM Comics, The
Comic Collector’s News, Sata Comics etc., were all undoubtedly comics
fanzines, while over the period covered by this article certain names keep
popping up. Does this mean that had an organized comics fandom existed
prior to EC comics that these gentlemen and those responsible for the
aforementioned comics zines would have been involved in it? Not
necessarily. My own case might be instructive here. I’m a life-long reader
of comics and have thousands filed away in my cellar, but the first
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convention I attended was the 1975 Eastercon – the UK national science
fiction convention – where I immediately recognized that I had found my
tribe, something my brief dalliance with comics fandom in the mid-1980s
(see chapter 6) did not change. SF fandom grabbed my heart in 1975, and
it’s never let it go.

In the early 1960s, Taurasi relaunched Fantasy Comics, but it only
saw a handful of issues before folding once again, issue #20 being dated
July 1965. The final issue of Science Fiction Times with him as publisher
appeared the following year. His long-time stable of contributors were
with Taurasi to the end, but all were gone when new editors took over the
title in 1967. Thirty long years of fanzine publishing had come to an end,
and perhaps with it an era.

Postscript

He may have been a comics pro, but Julius Schwartz always remained a
science fiction fan at heart. It was he who devised SF-based origins for the
Silver Age counterparts of many Golden Age super-heroes in place of the
sometimes bizarre ones their forebears had been given (and gave the
smallest of them the alter ego Ray Palmer). Appropriately, one of the last
things he worked on for DC were seven releases in the DC Graphic Novel
line that adapted classic works by such as Robert Silverberg, Ray
Bradbury and others.

The only time I ever met him was in 1990 at a small SF convention of
fewer than a hundred people. This was CORFLU, a small annual
convention centred on SF fandom and its history. It was held in New York
that year and Julie came along one afternoon with his photo albums and
his memories, happily entertaining us for hours with his tales of the old
days.

Some Firsts

First comics column in a fanzine – “Komics” (later “Comics”) by
Jack Speer in Science Fiction News (January 1936).
First comics fanzine (maybe) – The Fantasy World (February 1936)
edited by Dave Kyle.
First fanzine with “Comics” in its name – Scienti-Comics (May 1940)
edited by Phil Bronson.
First fanzine (so far traced) with a costumed super-hero on the cover
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– Twilight Echoes #5 (Fall 1945) edited by Joe Fortier.
First fanzine wholly about comics – The Comic Collector’s News
(October 1947) edited by Malcolm Willits and Jim Bradley.

[1] Alter Ego #18 (October 2002, ed. Roy
Thomas)

[2] “Allen Glasser’s History of the
Scienceers” online at Fancyclopedia 3

[3] Spaceways #16 (December 1940, ed.
Harry Warner Jr.)

[4] https://www.cbr.com/superman-jerry-sie
gel-philip-wylie-gladiator/

[5] Quandry #22 (June 1952, ed. Lee
Hoffman)

[6] Direct Currents #22 (Octover 1989) – a
DC Comics giveaway

[7] https://www.youtube.com/watch?v=rhP
Ytd-Fq58

[8] Cry of the Nameless #144 (November
1960, ed. F.M. Busby)

Notes

A. I would dearly love to find this, but the copy of Amazing Mystery
Funnies for September 1939 at comicbookplus is missing all but seven of
its pages.

B. Retcon is short for “retroactive continuity” and its very first appearance
was in the letter column of the DC comic book All-Star Squadron #18
(February 1983 – though on sale three months prior to this). The term as
originally conceived referred to continuity inserts that added to existing
story continuity without disrupting it, and very useful it was, too.
Unfortunately, thanks to misuse over the years it’s now understood to
mean entirely the opposite: something that overwrites and changes existing
continuity. “Retcon” has also since been used in Torchwood (from the first
episode in 2006) and later in Doctor Who as the name of a fictional
memory-wiping drug.

C. Back in 2020 I pointed this out as an amusing coincidence to Brian
Cronin at cbr.com, who ran with it, writing a whole column around it as a
possible influence on Siegel and Shuster:
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https://www.cbr.com/superman-logo-s-shield-planet-scienceers-mort-
weisinger/

He also suggested that the name of The Daily Planet could be a nod
by Jerry Siegel to The Planet. So it’s possible the Superman mythos
contains two tributes to the first science fiction fan club!

D. All the Malcolm Willets quotes are taken from Skyliner #7 (June 2019,
ed. Alan White), which can be read at eFanzines.com. A superb memorial
issue published shortly after his death, it contains a long, rambling, and
utterly fascinating account by Willets of what it was like to be a comics
reader and collector in the 1940s. It does however make the surprising
claim that Willets and his partner Leonard Brown brought about comics
fandom when, in 1966, they bought an old trunk for $4.16 that turned out
to be full of lots of old comics worth in excess of $10,000. Alerting the
media to that fact apparently resulted in people across the US pillaging
their attics and basements hoping for a similar score.

To this very day, there isn’t much in fandom whose direct line of
lineage doesn’t lead to this point in time. [...]

Years later, Malcolm confessed the entire scenario had been
a hoax. They had taken an ancient, weathered trunk, filled it with
their own treasures then notified the media of their find, and here
we are.

Comic fandom it seems is based on one clever and glorious
prank!

This only works as a starting point for comics fandom if you consider that
fandom a mercenary venture, of course.

E. I was going to include a passing reference to D. Bruce Berry’s 1958
“feud” with Earl Kemp that resulted in Berry becoming a pariah in SF
fandom and being briefly confined to a mental institution, but while I was
researching and writing this an article appeared in The Comics Journal
titled “The Strange Case of D. Bruce Berry” that covers him and will I
think stand as the final word on Berry’s odd career. Kemp’s own
recollection of the bizarre feud, with excerpts from the one-off fanzine A
Trip to Hell (July 1962) in which Berry claimed Kemp and Harlan Ellison
had tried to abduct Berry at gunpoint, can be found on eFanzines.com in
his eI #11, titled “Harl ’n Neverland”.

https://efanzines.com/EK/eI11/eI11.pdf#page=37

F. John Grossman is profiled in Beyond Fandom: Fans, Culture & Politics
in the 20th Century. See Chapter 7: “The Painters”.
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G. Futurian meetings were held in the Lupoff home at this point but not
for much longer, as related in his account of the birth of the successor
group the Fanoclasts soon after the publication of Xero #1. Ted White
thinks Dick wildly exaggerated here, a function of how “straight” the
Lupoffs were at the time (they apparently loosened up considerably as the
sixties wore on). Nice Eddie Jones art, though. See:

https://www.fanac.org/fanzines/Bastion/Bastion3.pdf#page=7

Frank R. Paul design for “The Magician of
Space”, from Fantasy Times vol 2 no 1
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(January 1942).
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2. When the 1957 Worldcon
Was Held on Mars

Anthony Boucher’s 1942 mystery novel Rocket to the Morgue was
something of a roman à clef of the Southern California SF scene of the
period. It features many of his SF friends under various pseudonyms
including Robert Heinlein (Austin Carter), L. Ron Hubbard (D. Vance
Wimpole), Joe Henderson (apparently a composite of Edmond Hamilton
and Jack Williamson), and Julius Schwartz (M. Halstead Phynn). At the
time Schwartz was a literary agent and among his clients was Edmond
Hamilton, who was then writing the Captain Future stories appearing in
the eponymous magazine edited by the character’s creator Mort Weisinger.
Chapter 2 of Rocket to the Morgue opens with Joe Henderson working on
a script for Captain Comet, clearly a stand-in for Captain Future, so it’s
probably no coincidence that when a character inspired by Captain Future
appeared in Strange Adventures he was given the name Anthony Boucher
came up with.

Captain Comet debuted in Strange Adventures #9 (June 1951), going
on to appear in 38 issues (missing only #45, #47 and #48) and ending in
issue #49 (October 1954). From the beginning, he featured on most of the
covers, possibly because a recurring character was considered more likely
to generate return business than the ever changing covers of an anthology
title. Nevertheless, and Captain Comet aside, an anthology title is what it
was for most of its run. Which brings us to a particular story that appeared
in Strange Adventures #73....

For several years now I’ve been researching and compiling ebooks
that cover various aspects of the history of science fiction fandom. One of
these is devoted to the 1957 London Worldcon, the first Worldcon to be
held outside North America. It covers the story from London SF fans first
deciding they’d like to hold it in the UK, through the bidding process, the
con itself, and on to the aftermath. London won the right to hold the con at
the 1956 convention against a rival bid from Oakland.

Shortly after the ebook became available for free download, Art
Lortie brought to my attention a six page tale by Gardner Fox and Gil
Kane from Strange Adventures #73 (October 1956 – so on sale three
months earlier) featuring that same bidding session, only in this version of
events the bid is won by Mars! [1]
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Needless to say, “Science-Fiction Convention on MARS!” gave me a
chuckle, and thinking about it afterwards I realized something. Long
before the bidding session in 1956 it was widely expected that London
would win, so I don’t think it’s too big a stretch to imagine editor Julius
Schwartz saying to himself “Hmm, the first Worldcon outside North
America... Say, what if it was waaay outside North America!” before
assigning the story to Fox to write.

I looked at the tale again in this light to see if I could spot satirical
intent beyond this. It’s possible the aghast speech balloons (“Mars has
won!” “I – just voted for Mars as a gag!” “So did I! I never thought the
majority of us would vote the same way!”) might be gentle fannish joshing
aimed at the London bid, which Schwartz and anyone else paying attention
knew was the favourite to win. Also, when greeting the arrival of
convention attendees on Mars, one of the placards depicted is for the
“Mars Science Fiction League”. Here on Earth the “Science Fiction
League” was an organization created by SF pulp magazine Wonder Stories
in the early 1930s, as Julius Schwartz knew all too well, and chapters were
established in various cities – including in the UK. So a little in-joke,
perhaps? Chapter 4 was the Los Angeles Science Fiction League
(LASFL), which became the still extant Los Angeles Science Fantasy
Society (LASFS) after its demise.

I will note that the Martians were able to offer their visitors far more
than the shoddy facilities that were the best that fans in a war-damaged
London still not fully recovered from the Blitz could provide. That the
convention ended up being held in London at all was because fans had
been asking themselves the question: “Why is something calling itself the
Worldcon limited to just North America?”

The Worldcon remains a primarily North American event, of course,
but it’s been held abroad often enough now to deserve that name. Yet
when it began it wasn’t intended to be a world convention at all. The name
derives not from a desire for world domination but rather an association
with the 1939 New York World’s Fair. In August 1938, in a supplement to
an issue of the fanzine Fantasy News titled Current News, convention
organiser Sam Moskowitz explained his group’s aims:

1) New Fandom is an attempt to establish a new base for
fandom, missing since the death of Fantasy Magazine.

2) Our immediate aim is to sponsor the World’s Fair
Science Fiction Convention in 1939.

Nor was there any intention at the time for this to be the first in a series of
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Worldcons, as Moskowitz later explained in his book The Immortal Storm
(1954):

The thought that such conventions would become annual events
was given no thought whatsoever by the sponsors; this one was
planned as a “one-shot”, and the very year had been chosen
because it coincided with that of the World’s Fair, and it was
hoped that out-of-town fans might be more likely to attend with
such a double prospect in view.

Though not without its controversies that first Worldcon was a great
success, and among its attendees were future DC comics editors Mort
Weisinger and Julius Schwartz.

Also in 1939, DC itself published the first issue of World’s Fair
Comics, which led to World’s Best Comics, which became World’s Finest
Comics, which is currently being published again. What with that and the
Worldcon the legacy of the 1939 New York World’s Fair continues to this
day. Not bad for what was intended to be a transitory event. And if both
our civilization and the Worldcon continue there may come a point where
colonists in the future might well ask themselves: “Why is something
calling itself the Worldcon limited to just Earth?”

Mars in 2239, anyone?

If that story was written today it would probably be a comics con rather
than an SF con being held on Mars, but at the time it was written the first
comics con still lay nine years in the future. Still, this was at least an
example of a comicbook referencing SF fandom, something which did not
happen very often. There would be occasional nods to it in later years,
some of which were almost certainly entirely coincidental....

Arthur Thomson (1927-1990), who signed his cartoons Atom,
exploded onto the SF fandom scene in 1954 with a quirky style entirely his
own and quickly became one of its most in-demand artists.

Tangent Comics was a DC Comics imprint created in 1997 consisting
of eighteen one-shots, focused on all-new characters using established DC
names, such as the Joker, Superman, the Flash etc. One of these was the
Atom, who unlike his main DC universe namesake was not someone who
shrank but an atomic-powered superman whose civilian identity was
Arthur Thompson.

Something that had to have come from SF fandom was a term used
by Hal Jordan alias Green Lantern in Flash #218 (October/November
1972) when after a rescue he says:
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“I appreciate a bit of ego-boo now and again.”

There have been fannish terms that escaped into the wild – ‘fanzine’ turns
up in the US newspaper Battle Creek Enquirer as early as 5 October 1941,
and Dr Frederic Wertham in his 1973 book The World of Fanzines: A
Special Form of Communication was so taken by ‘gafia’ that he wanted to
promote its use in the wider world (seriously!) – but ‘egoboo’ isn’t one of
them. According to Fancyclopedia 3:

The term, a portmanteau of ego boost, seems to have become
popular around 1944, probably coined by Forry Ackerman.

So does this mean that Hal Jordan was a fanzine fan?
Then there’s a one in 80,000 coincidence that made the hairs on the

back of my neck stand up when I first encountered it in Archer &
Armstrong #11 (June 1993) by writer-artist Barry Windsor-Smith, in
which super-hero Dr Solar is returning various time-lost characters to the
points in time they came from. One of these is a small boy in short
trousers, and a school blazer and cap.

“Just think of where you were at the time you disappeared, son,”
says Solar.

“Please sir,” replies the boy, “I was coming home from
school – I can’t remember where I was exactly....”

“Just a general neighbourhood or street’ll do.”
“And I think my mum is probably awfully worried about

me.”
“Could you scan him, Effseven?”
“Photonic-scan-reads-plashet-grove,” responds robot F7,

“July-one-nineteen-sixty.”

Plashet Grove is a very long road in East London, one of 80,000 roads in
the capital. It’s also the road where I live.

And finally, as reported in Dave Langford’s SF newsletter Ansible
#25 (April 1982):

Comic Mystery: A recent series in the 2000 AD comic was set
in Reading, featuring a sinister house in Tilehurst Road from
which spurious radio signals emanate. Martin Hoare, a radio
amateur living in a sinister house in Tilehurst Road, feels
paranoid. Now another 2000 AD series has introduced a
peculiarly convex hotel security robot called Hoskins. Words
cannot describe the feelings of Martin, who happens to work for
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the computerized-hotel-booking-systems firm Hoskyns. Ansible
waits tensely for the appearance of a sinister house in
Northumberland Avenue, from which spurious pamphlets
emanate....

(Martin Hoare was a well-known and not exactly slim UK fan based in
Reading; Ansible was at that time published from Northumberland
Avenue, Reading.)

[1] https://atocom.blogspot.com/2018_07_1
5_archive.html

Cover of Matrix #22 (February 1979).
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3. The Justice Society of Los
Angeles

Costuming – or cosplay – has been a part of comics conventions since the
second one in 1965, but this wasn’t the first time people had appeared in
costume at a fantasy convention. That honour goes to Forrest J Ackerman
and his then girlfriend and fellow fan Morojo (Myrtle R. Douglas). The
pair wore the costumes she had created to the 1939 World Science Fiction
Convention in New York, the only attendees to do so. This caused a minor
sensation, so much so that the 1940 Worldcon – held that year in Chicago
– inaugurated the masquerade that has been a mainstay of Worldcon ever
since. Entries in the 1940 masquerade included author Edward E. “Doc”
Smith as C.L. Moore’s Northwest Smith, Dave Kyle as Ming the
Merciless, and three people as Buck Rogers. Superman creator Jerry Siegel
entered as Clark Kent, of course. Fast forward to 1962 and the Worldcon
was once again held in Chicago and entrants in the masquerade once again
included “Doc” Smith as Northwest Smith and Dave Kyle as Ming the
Merciless.

Prior to the convention Pat & Dick Lupoff hosted a welcome party for
Walt & Madeleine Willis at their New York apartment, the pair being in
the US thanks to the success of the Tenth Anniversary Willis Fund which
raised the money to bring them over from Ireland (see TAWF Times Two –
The 1962 Trip Reports). According to Walter Breen:

It’s almost a cliché to rave over what wonderful people Walt and
Madeleine Willis were and are. But clichés are often true and
this one is no exception. Unlike many people who make an effort
to impress others as being Big Names (fan or pro), the Willises
were completely at ease, relaxed and at times even a bit wide-
eyed; and even with my magnifying glass I couldn’t see any
pedestal under either one.

After a few minutes spent meeting old and new friends – in
particular Bill Meyers, whom I’d missed on about a dozen
previous trips to New York, and a moustacheless and amiable
Jim Blish – I found myself on the floor beside Ted White, Terry
Carr, Ethel Lindsay [that year’s TAFF delegate – see The
Lindsay Report], Pete Graham, and a slim and vital, radiant and
shiny-eyed Lee Hoffman, for whom this was a quiet but
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unmistakable triumph: Sixth Fandom once again alive with
almost all the wonder it had held ten years earlier. And we were
all listening to the Willises and wishing that someone would
come in with a tape recorder so as not to lose the otherwise
immortal lines Walt was coming out with every few seconds.
We were joined from time to time by Eney, Ron Ellik and Peggy
Rae McKnight, Don Wollheim, Bob Shea and Joyce Hurley, Les
Gerber, Larry Ivie, Mike McInerney, Steve Stiles, Larry and
Noreen Shaw, Will J. Jenkins, Ken Seagel, Dave Van Arnam
and others.

I remember that the Lupoffs passed out special copies of
Xero #9, rubberstamped on the contents page SPECIAL
EDITION FANOCLASTS PRE-CHICON WELCOME PARTY
FOR, with space left for autographs, and then the date AUGUST
29, 1962. We were all getting Walt and Madeleine and Ethel
Lindsay to do the honors; Jim Blish and Lee Hoffman signed
mine also. [1]

The following day everyone set off for Chicago. Arriving back in the
convention hotel, after lunch, Madeleine Willis...

...met some of the L.A. fans, notably Ted Johnstone. We went up
on the escalator to the first floor and sat on a comfortable couch
watching the fans come up. Bruce Pelz made a most dramatic
appearance. He was wearing a black shirt, trousers, and boots.
His hair was long and black and bushy, as was his beard. He
made a wonderfully romantic picture. As I said to Ted, he
looked like a masculine version of Aphrodite rising from the
waves. [2]

It’s thanks to both a generational shift and the change in attitudes that Xero
had helped foster that while there would always be SF fans who were
sniffy about comics, a contingent from LASFS (the Los Angeles Science
Fantasy Society) felt comfortable entering the CHICON masquerade as
members of the Justice Society of America. Justice Society of America.?
Yes, before there was the Justice League there was the Justice Society in
the 1940s, a group which had its own Flash, Hawkman, Green Lantern,
Atom and others who were quite distinct from their later JLA counterparts.

LASFSan Bruce Pelz explained why they chose to go as the JSA in
Alter Ego #6 (Winter 1963, ed. Ronn Foss):

Several of the group remembered the Lupoffs at the Pittcon and
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thought about going as his or her favorite costumed comic
character. So before the Seacon [the 1961 Worldcon in Seattle]
masquerade had even been held, we decided to go to Chicago in
1962 as the Justice Society of America.

The first problem was parcelling out the roles. The little
group of instigators quickly grabbed their favorite heroes before
letting the rest of the L.A. crew in on the idea, but even the late-
comers were reasonably happy with their roles, and there were
even a number of characters left untaken. Late in the spring of
1962 Bjo Trimble of Long Beach took a stack of colored ditto
carbons and copied full-page illustrations of the JSA characters,
which I duplicated so we would have work-sheets to build the
costumes from.

When the masquerade at Chicago finally came around, we
had eight JSA members with our group: Hawkman, Green
Lantern, Wonder Woman, Dr. Fate, Flash, Sandman, Dr.
Midnite and the Black Canary.

The making of the costumes is described in great detail in that Alter Ego
article, but Pelz also wrote a long report on the convention in his own
fanzine Ankus #6 (November 1962), which included additional details. Bjo
supplied eleven illos in all, including those for six of the eight JSAers who
eventually appeared in the masquerade (she didn’t provide illos for Dr.
Midnite and the Black Canary). The five not used were Starman,
Hourman, the Spectre, Johnny Thunder, and Harlequin (not a JSA
member, so presumably included to provide another option for female
fans). Since the illo of Johnny Thunder was just him in a sailor suit, this
would have made a fairly uninspiring costume unless he was also
accompanied by someone done up as his Thunderbolt, which would have
involved a lot of pink body-paint.

As it turns out, Pelz wasn’t the only SF fan to write about that
masquerade. For a more detailed look at it and at the effect those costumes
had we’re able to turn to SF fan Richard P. “Dick” Schultz, who usually
signed his stuff “RiP”, and to the contemporary account of that Saturday in
his fanzine Envoy #11 (December 1962):

I must take time out here to introduce Adrienne Martine and
Dian Girard [later Pelz – they married in 1964]. Now, many
fans have been guilty of exaggeration, but Dian is a real honest-
to-Degler knockout. (That is, if you go for shapely brunettes
with finely-moulded features and sexy glasses.) And Adrienne
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had such a look of innocence on her face that the fatherly instinct
immediately arose in me. Ah hah. Adrienne should never detract
from her eyes, they’re simply marvelous. And all my fatherly
instincts come to the fore again when I remember her in those
black tights and mesh hose at the costume ball and I must
mention Dian’s costume some time...

...it was getting late and time for the Masquerade Ball. After
guiding Jerry Pournelle as the Brown Magician from the Tolkien
saga to the West Room, I just stood there and dug that wild
scene myself. [...]

Don and Maggie Thompson (congrats again) came as Ibis
the Magician and his girl friend, Taia. Comic buffs will
remember that whenever a crook called-down harm on Ibis with
his magic wand the Ibistick, the Ibistick always unleashed that
particular harm onto the illegal holder of the wand. So, smiling
evilly I raised the Ibistick on high and called upon the Ibistick to
curse Ibis with money and power. Unfortunately the Ibistick was
another phony.

Ted Johnstone [the name writer David McDaniel used in
fandom] came as the old Green Lantern and managed to still
look like Tejon. Is that a compliment? In time I discovered that
the entire LA mob were coming as characters from the old
Justice Society of America. All but Bjo who was going as a Fire
Bird.

Fred Patten came as The Flash and Charles Wells was
moaning because he had decided to come as the Flash also,
without knowing of the LA group costume. So Pelz and I
suggested that Charlie walk in the front of the group and Fred in
the back and they’d tell the judges that The Flash was moving so
fast that it just appeared that there were two flashes. Actually
there was just one. [According to Bruce Pelz, the other Flash
was Fred Norwood, not Charles Wells.]

Les Gerber was dressed as Robin, of the Batman strips. And
he looked like Robin. Larry Ivie was Batman and Larry isn’t
exactly a living-advertisement for Vic Tanny [an American
bodybuilder considered a pioneer of the modern health club].
So, when Don and Maggie came by in their Ibis and Taia
costumes, Don asked if this was the movie serial Batman instead
of the comic book version.

The Sandman came in then. Beautiful job, John [Trimble].
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An orange hat, green suit, gold gas mask, yellow gloves, blue
shirt and red tie. And that was the color scheme of the old
Sandman. I think the crooks died from shock more than from
anything else.

Ernie Wheatley came as Dr. Midnight because ye could
keep cigarettes on ye in that costume. The Dr. Midnight was
simply a black outfit with crescent moons all over it.

But the real show-stealers in the group were the two femme
members of the JSA... Black Canary and Wonder Woman.
Adrienne wore a blond wig over her burnished tresses and Dian
Girard was a knock-out in her star-spangled pants. And I can still
remember that net hose Adrienne was wearing. Fatherly
instincts, you know. [At the time Schultz was 24.]

Pelz came in blue tights and yellow cape and shorts and a
blank, greek-type helmet. He was Dr Fate. Eventually Jack
Harness showed up as Hawkman, in bird’s head helmet and
beautiful long, grey wing span. He said that the floor in his room
looked like the floor of a moulting bird’s Convention Hall – it
was ankle deep in feather fluff. Jack and Tejon told me that they
planned to have the entire JSA there but an LA neo who was to
be the Spectre conked out and Dian Girard couldn’t be made to
meet Albert Lewis’s demands, so they were lacking an Atom.

Dick and Pat Lupoff came as “The Lovebirds” and Dick
was astounded at the number of comic book characters floating
around. The year he decides not to come as a comic character the
place is packed with them.

But the group which won the group prize was not the LA
JSA, but the Ming group. Dave Kyle was Ming, Ruth [his wife]
was Lotus (or whatever Ming’s daughter was named). Jock Root
was Dr Zarkov, and Steve and Virginia Schultheis were the
Prince and Princess of the Forest People. And not hide nor hair
of Buck Rogers was to be seen. [Flash Gordon, surely – Ed.]

So after things quieted down somewhat I invited Dian
Girard down to the bar specifically to wow the peasants with her
costume (and the rest of it). And I invited Tejon too, why I’ll
never know. Certainly my fatherly instincts don’t rise to the fore
when I think of Tejon. He’s not very sexy in my opinion but then
maybe I’m looking at him from the wrong point of view.....

In his account in Ankus #6, Bruce Pelz revealed some of the problems
encountered on the day with his costume.
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After dinner I headed out to find an open barber shop, in
preparation for a switch of identity during the costume ball.
When I eventually found one – at the Greyhound station – the
barber was slightly croggled at my request for a flattop haircut. I
can’t really blame him; at the time I had a six-months beard and
a month and a half worth of hair. The LAreans were starting to
suggest using my picture for a mascot for Shaggy [nickname for
Shangri L’Affaires, the LASFS group fanzine]. But I got the
flattop, then went back to the hotel and in to my room. There I
got rid of the beard and climbed into the Dr. Fate costume. The
final step was the abandonment of the glasses and the
substitution of contact lenses, but here the plans went awry. The
helmet for the costume fit too tightly to allow the constant
blinking demanded by the use of contacts (I’d only had them a
couple weeks). So I had to go in my non-lens state – semi-
blindness. The idea was to make a complete character change,
including a switch from my usual black outfit to a light tan and
white one, right after the masquerade, and see how long it took
people to recognize me. But the word got out, somehow, and
people kept looking under the helmet (which covered the full
face and head) to verify the rumour that I’d shaved. Still, it did
surprise quite a few people – even Dian, who knew beforehand
what I was going to do, walked right past me several times later
that night without seeing me.

The masquerade itself was a mess. There were all sorts of
costumes there, but it was so crowded and disorganized that no
one had much of a chance to show off (with the exception of the
femmes, of course.) Worse, there was no opportunity to
announce the titles of the costumes, and I’m almost positive the
judges hadn’t the slightest idea what some of those costumes
were. The L.A. crew had come as members of the Justice
Society of America – eight comic characters from the old All
Star Comics – and there wasn’t even any chance to let it be
known we were a group.

Ted Johnstone, as Green Lantern, after being batted in the
face several times during the Grand March at Chicago by the
wings of Karen Anderson’s Luna Moth costume: “Just watch –
I’m gonna make the biggest damn green flyswatter you ever
saw!”

With the Grand March Shuffle over and the winners
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announced, the masquerade broke up. I had no complaints about
the winning costumes with the exception of the one for female
anatomy – I wasn’t even aware that sloppy-looking broad was
even in costume; I thought it was her natural beatnik outfit. It
was later announced as a “wood nymph.” uh-huh. Even so, I
thought Sylvia Dees’s Polychrome “the Rainbow’s Daughter”
(or Dian Girard’s Wonder Woman, Bjo’s Firebird, or any of
several others) should have beaten her. In any case, with the
raucous music of a twist filling the room, I left quickly, and in
company with Dick Schultz and several of the other Justice
Society members headed for the bar.

Walt Willis:

In the big room there was a huge crowd seeming to consist
entirely of strangers and photographers, in the middle of which
we caught an occasional glimpse of people in fancy dress
shuffling around in a solid circle, as if trapped on a congested
turntable. It was, apparently, supposed to be a parade, but there
was nowhere for them to parade to; all that happened was that
more fancy dresses crushed into the circle and none got out.
Finally we gave up the chair on which we had been standing to
yet another photographer... this seemed to be another fake event
staged for posterity... and retreated to the outlying regions. [2]

Madeleine Willis:

We sought a quiet place to talk and made our way to the back of
the hall. We met Jock Root again, and he had on a stunning
costume; the raygun looked authentic enough to produce that
effect by itself. Two fans in costume came up to us; one was
Dian Girard, a pretty brunette and a promising young fan; the
other was a stranger. He took off his headgear and mask,
watching me all the while with an expectant expression. I
thought I should know him. I stared at his face again. “I
recognize the expression in those eyes!” I exclaimed. “Maybe if
you took off your shirt...” Walter looked at me a little
quizzically. “It’s Bruce Pelz,” he said. Bruce had shaved off his
beard, cut his hair, wasn’t wearing glasses, and had changed to a
light-coloured shirt. The only thing unchanged was the gap
between his front teeth. It was a long time before I could realize
that this was indeed Bruce. [2]

75



Returning to Dick Schultz:

I tried to get Pelz and Jack Harness to come on down in full
costume with us but Pelz came in later and Harness ditched his
wings. At any rate, arm in arm, Tejon, myself, Dian and Fred
Patten walked down the lobby and went through the swinging
glass doors in full costume. Don’t forget, there were two
mundane Cons in the Hotel, the staff, and transient residents. So
when we walked in jaws dropped and eyes popped right and left.
Ah, the glory of it. The waitresses looked at each other like
everything had happened to them now.

So we got a booth and later Pelz with helmet and Harness
sans wings, plus Bjo in full dress came on over. We hoisted
glasses and the Justice Society of America drank saying, “Here’s
to Crime!”

We talked and the mundanes ogled Bjo and Dian and the
costumes. Harness had laid his bird’s head on a nearby table and
this bunch of stoned citizens were employing their great wits to
it and having a real ball. Twenty thousand comedians out of
work and they think they’re funny. As good things always seem
to do, this gig had to end; everyone wanted to get changed and
make a party scene. So Dian wiggled past the bunch of blottos
and the one asked Wonder Woman if she’d give him a little kiss,
so she kissed him on the forehead and swaggered on out. And
the way I hear it he later got power drunk because he asked Bjo
the same thing when she was on her way out. So she bent over to
give him a quick peck and she forgot she had this bird costume
still on. And she had the bird’s head on.... So she must have
pecked the guy half to death and so on. Later on Dian was in an
elevator with the lush and he kept asking her why she tried to
murderize him and she didn’t know what was happening until
Bjo told her.

The following morning Schultz met up with Adrienne Martine again at a
program item:

Dian Girard was up by then and Adrienne got a horrified look on
her face. She asked Dian, “Do you know what some girl asked
me last night? I think it wasn’t a fan, but she asked me if I was in
drag!” Dian got a horrified look too and said:

“Ghudum” in lady-like terms, and I went into shell-shock.
Adrienne? ...The idea is a little croggling. That blond wig of hers
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for the Black Canary bit was obviously false, but stillll....
I felt like being protective and fatherly again....
And now is time for a story of fannish luck. I’d brought

about twenty old Captain Marvel comics to the Con with me to
sell to Dick Lupoff if he wanted them or to give to the auction.
Neither one wanted them. No one I asked was interested so I
asked BHHoward [“Big Hearted” Howard DeVore] to sell
them, splitting the receipts with him 50-50. So what happens?
They’re gone in fifteen minutes and Mike McInerney comes up
to me and asks if I have any more comics. He said I’d
underpriced ’em and as the first of a flood-of people, said I
should have asked him. &%$#"(@+!

I feel his pain. In 2014, Fred Patten reminisced about his time as The
Fastest Man Alive in response to a question at the animation blog for
which he wrote articles:

....the costume of the super-hero The Flash that I wore in the
1962 Worldcon’s Masquerade? Ah, memories! That was
probably the only costume that I wore in my life. I was – still am
– in the Los Angeles Science Fantasy Society. A lot of us were
going to that year’s World Science Fiction Convention in
Chicago, and someone, probably Bruce Pelz, proposed that a
half-dozen or so of us who were also comic book fans dress up
as the members of the Justice Society of America from the 1940s
“All-Star Comics” for the Worldcon’s Masquerade. [...]

All that I remember about The Flash’s costume is that it
was one of the easiest to make. It was normal clothing (we just
had to find a bright red shirt) except for the silvery Mercury
helmet, which fortunately looked just like a U.S. Army World
War I doughboy’s helmet. LASFS member Rick Sneary gave us
his father’s helmet, which we spray-painted with aluminum
paint. 1962 was before the Worldcon’s Masquerade had
presentations or categories, so we just wandered through it
individually.

I was never interested in costuming. If I hadn’t been needed
to help make the JSA group, and Bjo hadn’t made the costume
for me, I would never have been in it. Boy, that was over 50
years ago. Bruce Pelz, Jack Harness, and Ted Johnstone are dead
today (also Rick Sneary), and the others dropped out of the
LASFS decades ago. I am the only one who is still around. We
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are celebrating the club’s 4,000th meeting in April. (The LASFS
started in 1934.) [3]

Fred died on 12 November 2018.
Group cosplays of super-hero characters are now commonplace at

conventions, but sixty years ago the Los Angeles Science Fantasy Society
were the first. And appropriately the group they chose to cosplay was the
Justice Society of America, the first super-hero group of all.

[1] Warhoon #17 (October 1962, ed. Richard
Bergeron)

[2] TAWF Times Two – The 1962 Trip
Reports

[3] https://cartoonresearch.com/index.php/th
e-ultimate-indian-animation-update/
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4. Comics, the Silver Age, Barry
Island and Me

I come from a working class/blue collar background, and grew up in
public housing with money always being tight. Most houses in my
neighbourhood then had no central heating and during the depths of winter
I had to scrape the ice off the inside of my bedroom window to see out. All
of which doubtless summons up visions of urban deprivation and housing
projects for an American reader, except it wasn’t like that at all.

When my parents moved into that house in the early 1950s it was
newly-built, part of a brand new council housing estate on the eastern edge
of Cardiff. Being on the outskirts of an expanding city meant that we also
butted up to the countryside. In fact at the end of our street were woods
that led down to fields and a river. Cross the river and there was a church
founded in the sixth century or thereabouts, and hedgerow-lined country
lanes you could spend hours exploring. Since parents back then only
expected you to return to the house at mealtimes and otherwise left
children to their own devices we were able to do just that.

The older I get the more I’ve come to appreciate how privileged I am
that this was the landscape of my childhood. Also, that housing estate had
once been an actual country estate before being engulfed by suburban
expansion, and in the middle of it lay Llanrumney Hall, after which it was
named. Formerly home to the Morgan family, it had been transformed into
a pub. Captain Henry Morgan, the Caribbean pirate and later Governor of
Jamaica who gave his name to the famous rum, was allegedly born there in
1635 and it was an article of faith among us as children that his ghost still
haunted Llanrumney Hall. Which would have been quite a feat given that
he died in Jamaica. Another legend has it that the building incorporates a
masonry block containing the decapitated body of Llewellyn ap Gruffudd,
last true prince of Wales, and that it’s his ghost that haunts the place. Little
wonder that children were reluctant to go near it when I lived on the estate.
Even among today’s more cynical generation, some apparently still are.
Torchwood being set in Cardiff, I was surprised the TV show never did
anything with any of this.

Cardiff lies 11 miles from Newport, 8 miles from Caerphilly, and 7
miles from Taffs Well, all four of which have castles. With the logic of a
child I therefore assumed that, much like bus stations, everywhere had its
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own castle, not realizing that Wales has a greater density of castles than
anywhere else in Europe. Within the same area also lie the ruins of two
more castles, an iron age fort and, at Caerleon just outside of Newport, the
remains of a Roman amphitheatre. Not surprisingly all of this provided
rich fodder for the mind of an imaginative child, yet comics provided
more.

I was five years old when the 1960s began and fifteen when they
ended, so my childhood is comfortably encompassed by the Silver Age of
American comics, but the first comic I ever read was British.

The Dandy (1937-2013) was a weekly boy’s comic published out of
Dundee in Scotland by D.C. Thomson. In common with all British comics
of the period it was an anthology title, and it featured the adventures of
characters such as cowboy “Desperate Dan”, sheepdog “Black Bob”,
clueless soldier “Corporal Clott” and cover star “Korky the Cat” among
others. My grandmother lived with us and I would sit beside her as she
read the stories to me, moving her finger along the words so that I could
follow along as she did so – which is how I learned to read. I don’t recall
exactly when I accomplished this feat, but I was certainly reading on my
own before the end of 1960. I have a clear mental image of the final issue
of the year in which Korky the Cat puts up a sign to welcome in 1961 and
is told it’s upside down. He responds that this is impossible because 1961
is the same either way up, and invites the reader to prove this for
themselves by turning the comic upside down. I still recall my amazement
when this proved to be the case. It was a “trick” that blew my 6 year-old
mind. However, it was another series that debuted in the comic in 1961
that would start me on the road to being an SF fan.

“The Purple Cloud” was set in a USA that in many panels looked
more like 1950s England than 1960s America. It featured the efforts of
protagonist Dandy Jim Brewster, a modern day cowboy, and his pals to
combat a uniformed criminal gang led by mysterious mastermind Purple
Mask. The purple cloud of the title was a metal-eating gas they emitted
from their flying saucer-like craft to aid in their robberies. I was greatly
taken with this tale, which grabbed me like no other had up until then, a
first manifestation of my taste for fantastic literature. It would be years
before I learned of the M.P. Shiel novel of the same name. When I
eventually did I assumed for an embarrassingly long time that the comic
must be a loose adaptation of the book, but all they actually share is a title.

The first American comic I ever encountered was a friend’s copy of
an issue of Superboy. I have no recollection of the specific story but it
fascinated me not least because it was in full colour, something then only
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found on the covers – and sometimes the centre pages – of British comics
whose contents were mainly b&w with some having a single colour to play
with in addition. Yet when I later asked my parents to buy me an
American comic from those in the display rack at our local newsagent, the
title I chose was Green Lantern. This may have been based on nothing
more than its startling cover, but it turned out to be a serendipitous choice
given that its protagonist Hal Jordan was a member of an intergalactic
police force. Along with children’s TV shows like Gerry Anderson’s
Fireball XL-5 and his earlier Supercar, comics were leading me inexorably
to science fiction.

While I may remember little about the Superboy comic I know
exactly which issue of Green Lantern I picked. “The Prisoner in the Power
Ring” in Green Lantern #10 (January 1962) made me a life-long fan of the
character and of artist Gil Kane. Given how American comics were then
distributed in the UK, the cover date is probably close to when my parents
purchased it. Justice League of America (May 1962) “One Hour to
Doomsday” was the second part of a two-part story, not that I knew that
when its intriguing cover caught my eye on that day at the seaside.

Barry Island – which hasn’t actually been an island for a long time –
is the closest sandy beach to my native Cardiff, which, as well as being the
capital of Wales, is its most populous city. The beach isn’t particularly
large, located as it is in a small bay, but as a consequence of this proximity
it would get inundated by families arriving by local train from Cardiff
during the summer months whenever the weather was good, each of whom
would command a section of sand no larger than they could stake out with
their towels and a couple of rented deckchairs. That I remember it as much
for the guy who sold the latest American comics from a mobile stall on the
promenade as for its other attractions probably says a lot about me. The
idea that Barry Island would one day be a filming location for fantasy
shows such as Doctor Who and Torchwood, let alone star as itself in TV
shows like Gavin & Stacey and Being Human, would have been too absurd
an idea to even contemplate back then, yet that was where the latter had
the king of the vampires appear.

Never much for making sandcastles or wading in the sea, I was far
more likely during these excursions to be found upon the tip of the western
headland in the WW2 concrete bunker, standing on the rusting semi-
circular steel track where large guns had once stood, gazing out over the
Bristol Channel and imagining a time two decades earlier when they had
guarded that stretch of water against possible Nazi invasion.

Or I’d be thinking about comics.

82



In the British comics I avidly followed the adventures of Robot
Archie in Lion, and in Valiant those of Kelly’s Eye and the Steel Claw, the
latter created by Ken Bulmer (analogues of these and other UK comics
characters would be killed by the Fury in years to come in a Captain
Britain tale by Alan Moore). In the American ones my favourites until I
discovered Marvel comics were Green Lantern and Adam Strange, the
space cop and the Earthman whose beautifully drawn adventures took
place on a distant planet where he used high school science to defeat
various alien menaces. All of these were SF and fantasy, which fired my
imagination in a way more prosaic adventures just didn’t.

Unlike most of my age cohort among SF fans in the UK, the
interplanetary tales of space pilot Dan Dare had little influence on me.
That was because the much higher production values of the Eagle, the
comic in which his adventures appeared, meant it cost significantly more
than other weekly UK comics so my parents wouldn’t buy it for me during
its heyday when cheaper alternatives were available – poor, remember?
This is why the sole figurine I possess is of Adam Strange while former
British Interplanetary Society head honcho Gerry Webb has a full-sized
bust of Dan Dare in his living room.

I first came across the concept of parallel Earths in the pages of the
Julius Schwartz-edited Justice League of America #21 & 22 (August &
September 1963) in a tale written by Gardner Fox and drawn by Mike
Sekowsky. This brought back the Justice Society of the 1940s, now
introduced as being from Earth-2 to the JLA’s Earth-1. Not only was I
intrigued by these to me new characters, many of whom had the same
names as JLA members yet were significantly different, but the whole idea
of parallel universes completely awed me. This was real mind-expanding,
sensawonder stuff and helped make me the SF fan I became, thus proving
the contention of Otto Binder that comics could be a gateway to science-
fiction, something which seems self-evident today.

We boys always treated American comics differently than the UK
weeklies. No one could afford to get all the former so these were swapped
around for others, while the latter weren’t. When I was old enough to be
given pocket money most of this naturally went on comics. In the mid-
1960s UK weeklies such as Wham!, Pow!, Fantastic, and Terrific started
reprinting stories from Marvel comics. Yes in black and white, but
distribution of the American versions had been so spotty in the provinces
that this was the first time I got to read many of those early tales. Even the
Eagle got in on the action, reprinting the Lee-Kirby “Tales of Asgard”,
presumably because these were based on Norse myth and so considered
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“educational”. The series even eventually made the front page formerly
ruled by Dan Dare. And it was around this time that my parents started
buying multiple copies of the Eagle, but probably not for any reason you
might guess.

In the 1960s, on the opposite headland to its WW2 remnants, Barry
Island acquired a Butlins holiday camp. These were a very popular
postwar innovation, even though people used to jokingly compare them to
WW2 prisoner of war camps. (To their credit Butlins leaned into the whole
“Butlitz” gag and sold “Escape Committee” T-shirts in the camp shops.)
What this has to do with the Eagle is that one summer the publishers
worked out a deal with Butlins whereby if you collected enough of the
coupons printed within over the course of several weeks these could be
exchanged for free day passes to the Butlins camp of your choice. The cost
of those Eagles being so much less than the cost of a day pass at the gate
meant that for a while sales of the Eagle went through the roof. As for why
we’d want to visit Butlins for a day, that’s because this gave us access to
all the amenities including free rides on all their amusements. The camp is
now long gone and replaced by housing, the introduction in the 1970s of
cheap flights to Spain and other holiday destinations having decimated that
business model.

Superman creator Jerry Siegel was in dire financial straits by this
point, his various attempts at suing DC Comics for ownership of Superman
having nixed them as a source of work and slim pickings at other
companies having left him impoverished. Which is how he came to find
himself working in UK comics for a time on a feature called “The Spider”.
He also created a costumed crime-fighting duo for Lion who called
themselves Gadgetman and Gimmick-Kid. Unlike his Spider tales these
have never been reprinted so far as I’m aware. I gradually dropped UK
comics as the decade progressed, only returning to them with the advent of
2000 AD in the 1970s, and only to that title.

Had I been a little older in the mid-1960s I could easily have
graduated from comics reader to comics fan, only at that point there wasn’t
yet a UK comics fandom to participate in.

But there soon would be....

When I used Google maps for an aerial view of Barry Island
recently I was outraged to discover the bunker on Friars Point
was no longer there, since I regard such structures as being as
historically important as castles. While I can understand the
argument that the demolition was carried out to restore the
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natural beauty of the headland this is an instance where I
disagree with that decision. Except...

Every online source I can find refers to gun emplacements
rather than a bunker and I can find no photos to corroborate my
memory of the place. Could I have conflated this with
somewhere else I visited as a child? I can’t think where else that
might have been, however, and those are strong memories, but
the mind can play tricks... so who knows?

Oh, and here’s another version of my “origin story”:
https://fiawol.org.uk/FanStuff/origin.htm
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What’s this about? See Appendix: Starfan.

86



5. UK Comics Fandom: First
Stirrings

There used to be a saying in science fiction fandom that “it’s a proud and
lonely thing to be a fan”, and for those who imagined themselves the only
fan in their location it could be lonely indeed. The birth of the first SF fan
groups in the 1930s gradually changed that, but what of comics fans? As
we’ve seen, there’s enough of an overlap in interest between the two that
SF fandom offered them a home, but it still wasn’t comics fandom.

In mid-1961 Roger Peyton was a solitary collector who imagined
himself to be the only SF enthusiast in Birmingham. Then he encountered
Cliff Teague, another SF reader, serving behind the counter of a book stall
at New Street Station. The two decided to form a club, the Birmingham
Science Fiction Group, and to hold regular Sunday meetings at Teague’s
place. Expansion was not easy, however, as Peyton recalls:

Getting new members was a very slow process – the first was
Dave Casey who became a hermit, never leaving his room at
home when his parents were rehoused – he just sat in his room,
refusing to talk to anyone, re-reading his Eric Frank Russell
books over and over again. Then came Mike Higgs who was
more of a comics fan than an SF fan.... [1]

Nevertheless, Higgs was soon contributing cartoons to most of the British
SF fanzines of the time, signing himself “Mik”.

While there was no comics fandom in the UK for fans to involve
themselves in, there was in the US. There had been an earlier fandom in
the 1950s devoted to EC comics, but this newer incarnation began when
Jerry Bails contacted readers whose letters had appeared in the letter
column of DC’s The Brave and the Bold #35, which was dated April/May
1961 but, as was the practice at the time, appeared on the newsstands three
months prior to this. Thanks to editor Julius Schwartz this was the first to
print readers’ full mailing addresses. It was editor Hugo Gernsback’s
decision in the 1920s to do the same in Amazing Stories that had led to
correspondences springing up between readers and the beginnings of SF
fandom, as Schwartz would have known. This was clearly a calculated
response to the enthusiasm being generated by the super-hero revival he
was then spearheading, a way of nudging comics fandom into existence.
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Some of those readers were active in SF fandom and put the word out
about Xero. Schwartz loaned Bails his own copies of Xero, and Bails then
wrote to everyone in their letter column as well. Soon, he was receiving
two or three responses daily from people interested in subscribing. The
first issue of his Alter Ego appeared in March 1961. Thus was comics
fandom born in the US. [2]

It would not be surprising if, when fans this side of the Atlantic
learned of Alter Ego and other fanzines that followed in its wake, they
wanted to get involved too. In fact it’s recently been claimed that one
Mark Anthony Warner of Sevenoaks in Kent published Search in May
1963. If true, this would have been the first comics fanzine produced over
here, and it being distributed mainly to fans in the US would explain why
it remained unknown to comics fans who came later. Nor was the UK the
only country where the American example would inspire others, as Dave
Gibbons discovered when he found fandom in June 1963:

It was a letter in the Eagle, which I now got every week, that led
to my first involvement with fandom. The letter was from one
John Wright in South Africa, and invited anyone who was
interested in collecting comics to order a magazine he was
publishing, called The Komix. I wrote off the same day and,
seemingly months later, got back a purple-inked mimeograph
letter, one side of which was covered with pictures of super-
heroes. I sent off an International Money Order and, after weeks
of rushing home every day from school in anticipation, finally
received the first and second issues of The Komix. I’d only
ordered and paid for the current, second issue but, with a
generosity that was typical of early fandom, John Wright had
sent me one of his remaining copies of #1, too. I was agog at the
insight into the history of super-hero comics that these issues
provided.

Most importantly, I realized that there were people out there
who were just as enthusiastic about comics as I was. I had
discovered my tribe!

A powerful feeling many of us have experienced. Gibbons remained
involved for several years, corresponding with American fans and even
became a charter member of Jerry Bails’ Academy of Comic Book Arts,
until one day when...

...quite suddenly, I lost interest. I shelved my childish hopes of
one day working in comics, having become convinced that it
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was a virtual impossibility for anyone from the Home Counties
of England to get work drawing for publishers in New York.
Besides, I was now more interested in girls, music and
Lambretta scooters. [3]

In July 1964, Mike Higgs published the first issue of his fanzine The
Shudder, which though an SF fanzine included a text piece on American
comics and gags featuring the title character, whose name was an obvious
play on “The Shadow”. The same character – now renamed “The Cloak”
and with the addition of a mouth – would later feature in the UK comic
Pow! beginning with issue #18 (dated week ending 20 May 1967) in
stories written and drawn by Mike, and even featured on the cover of some
issues. The 1965 Eastercon, the UK national SF convention, was run by
the Birmingham Group and Mike was responsible for the Programme
Book, which featured a cover and many internal illustrations by him.

But Higgs wasn’t the only comics fan in Birmingham looking for
others at this time. There was also Phil Clarke, who appeared around 1963
and says of this period:

In the early ’60s I started going down the market, in the city
centre – what they called the rag market – which was all second-
hand goods and things including two or three comic stalls. There
I met a few other people, which was great; they were there every
Saturday, I was there every Saturday and we’d go off to a local
café and have a chat and then sometimes we’d nip to the news
theatre to have a look at the cartoonies. Then in 1964, one of
these guys said, he was going down to London to a science
fiction meeting. In those days science fiction fandom was big in
relation to comics fandom. They had all these meetings and
things at people’s houses; they stayed overnight and generally
they had a fairly good time. So, I joined this guy and we went
down to London – hitchhiking in those days..... [3]

The person he hitchhiked to London with was Cliff Teague. Their
destination was a house (since demolished) on Westbourne Park Road in
the Notting Hill area of the capital where Charles Platt then lived. Platt
wrote of the place:

When my family moved to London... my first priority was to
leave home. I signed a lease on a three-story furnished slum in a
row of old terrace houses on Westbourne Park Road, in Notting
Hill Gate, where rents were cheap because race riots between the
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Jamaicans and the Irish had stigmatized the area.
The house was Dickensian, with peeling damp-stained

wallpaper, dirty rectangles of fraying carpet, cracked linoleum in
the hallways, yellowed ceilings, and cobwebs everywhere. The
furniture was falling apart, and when I switched on the light in
the upstairs front room, the fixture exploded and the tasselled
maroon shade crashed to the floor. I felt immediately at home
there. It was the perfect antidote to my protected upper-middle-
class childhood. [4]

It appeared rather more glamorous to Clarke (or he has the year wrong –
see below):

Charles Platt, the sci-fi writer, had this lovely house in London –
not a big mansion or anything but one of those with the steps up
the front that you see. I met a few people there including Steve
Moore. I ended up spending most of my time talking to him;
mostly about comics in general. He told me there were a lot of
comics you couldn’t get in the London area, which I thought was
amazing because I thought everything was in London. He
couldn’t find some in London, I couldn’t get some in
Birmingham, so we said that we’d stay in contact, which you
tend to do but never happens, but we did keep in touch. I used to
go loads of places with Steve. I’d go down there on the weekend
on the train. [3]

Born in 1949, Moore and Clarke were both 15 years old when they met,
and their friendship would prove a significant factor in getting comics
fandom in the UK started a few years later. As for exactly when their first
meeting took place, Charles Platt – who was still a fan at this point –
moved into his Notting Hill flat in September 1964 and stayed there
through to mid-February 1965, when he relocated to Hampstead, as
recorded by contemporary change of address notices in Skyrack. The
housewarming party at his new place on the 27th of that month that Cliff
Teague was once again at also attracted SF pros John Brunner, Michael
Moorcock and J.G. Ballard. At this point, Platt was publishing the fanzine
Beyond which, as well as featuring Mike Higgs cartoons in its pages, often
sported covers by Dicky Howett. The seventh issue, in October 1964,
included an article by Roy Kay on Marvel comics.

The next development was the appearance in autumn 1964 of the first
Newsletter of the Dan Dare Club, produced by Eric MacKenzie and
Andrew Skilleter, then aged 15 and 16 years old respectively. As to how
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the club came about, Skilleter recalls,

It was heading for the mid-1960s, I was captivated at the time by
the way Dan Dare was re-energized by Keith Watson’s art and
David Motton’s storylines. I was a huge fan of Keith’s art and
then along came “All Treens Must Die” in 1964 which was the
icing on the cake. Dan back in two pages of colour with the
Mekon, Treens, Venus and the Anastasia. It was simply fantastic
at the time and it was this that inspired me to do something. I
guess there must have been other factors but I can’t recall the
sequence of events. Certainly Eric MacKenzie got in touch but I
imagine we must have formed the Club together. We were
certainly ignited by the same passion. Robert (Bob)
Bartholomew and later the Eagle staff were supportive and
unbelievably printed a nice little plug for DDC on Eagle’s letters
page! [3]

In its initial form The Dan Dare club newsletter saw six issues, the final
one dated September 1965.

Exchange and Mart appeared weekly between 1868 and 2009 and
was the first publication in the world dedicated to classified ads. It was a
very cheap way of advertising your wares nationally, and numerous people
including Dez Skinn and Frank Dobson began selling comics through its
pages. At some point in 1965, Dobson created his own adzine for comics
fans, Fantasy Advertiser. Though it was duplicated on quarto paper,
usually with what appear to be lithoed card covers featuring artwork by
people like Steve Moore, it was initially just a sales list and wouldn’t
develop into a true fanzine until later.

LONCON II, the 1965 World Science-Fiction Convention, took place
over the 27th/30th August weekend in the Mount Royal Hotel, Marble
Arch. It was only the second to be held outside the North American
continent, the first being the 1957 Worldcon which had also been held in
London, at a hotel barely a mile away from this one. [5] Some 350 people
attended, including Steve Moore, Phil Clarke, Mike Higgs, Stan Nicholls,
and Derek “Bram” Stokes. Meeting other comics fans would prove
decisive. Explains Clarke:

From there, it started to build slow but sure until ’66-67, which
was the sort of fanzine era. Steve got himself a spirit duplicator,
which was his pride and joy. He churned out loads of things on
it. [3]
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This included three or more issues of his SF fanzine Vega, at least one of
which was distributed through PADS, the British Science Fiction
Association’s pseudo-APA.

In January 1966 the Dan Dare Club newsletter relaunched as Astral –
the Journal of the International Dan Dare Club. Following the six issues
of the original Newsletter, this second volume of publications saw eleven
issues to September 1966. Astral volume 3 began in December and would
run monthly for a dozen issues before Astral ceased publication with the
November 1967 issue. There would be a four-issue revival of Astral as a
fanzine in 1970/71, but with no new Dan Dare material being produced
interest waned and the club faded away.

In January 1967, Bram Stokes launched his mail order business
“Vault of Horror”, which would eventually become “Dark They Were and
Golden Eyed”. (The story behind this and the start of comics shops in
London is covered in detail by Stan Nicholls in his excellent piece in
Prolapse #11.) Around this same time up in Harrogate, SF fan Ron
Bennett was contemplating his future. In his long-running SF newszine
Skyrack (full collections of which are available as web pages and as a free
ebook), he would soon announce:

As some readers will know I have of late been trying to establish
myself as a book and magazine dealer. Because of an impending
move which involves a new job working for the Ministry of
Defence I hope to be in a position whereby I will be able to
obtain material not usually freely circulated in this country,
particularly American pulps and older magazines and
pocketbooks. If there is any item for which you’d like me to
keep an eye open on your behalf do please let me have your
want lists. There will of course be no obligation to buy, you’ll
merely have first refusal on any such material obtained.
Collections purchased. Trades welcome. [6]

Though his initial intent was clearly to focus on SF, Bennett soon found a
source of cheap comics following his move to Singapore and quickly
started listing these for sale in the pages of Fantasy Advertiser. (His
account of his travails can now be found at the link below.) [7]

And so all the pieces were finally in place for a fandom dedicated to
comics to form on this side of the Atlantic. All that was missing was the
initial spark, a spark that would soon be supplied by people already toiling
away on comicszines in Birmingham, London, and Dublin....
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An earlier version of this chapter first appeared in Heroes
Unlimited #8 and mistakenly conflated 1950s fan artist Brian
Lewis with the slightly older artist of the same name who
emerged as a pro shortly afterwards. This was also an error in
Then – since corrected – that was picked up and repeated by
Peter Weston in Prolapse/Relapse. I can only apologize for
propagating this falsehood.

[1] Roger Peyton details and quotation taken
from Then p.195

[2] Alter-Ego details from The Golden Age
of Comic Fandom by Bill Schelly (Hamster

Press, 1995, revised 2003)
[3] Fanscene #1 (ed. David Hathaway-Price,

2018)
[4] Charles Platt quote from Relapse #20

(ed. Peter Weston), and housewarming
details from Skyrack #76 (March 1965)

[5] As covered in great detail in my ebooks
1957: The First UK Worldcon and 1965:

The Second UK Worldcon
[6] Ron Bennett quote from his Skyrack #94

(August 1967)
[7] https://fiawol.org.uk/FanStuff/THEN%2

0Archive/comics2.htm

93

https://fiawol.org.uk/FanStuff/THEN%20Archive/comics2.htm


94



6. Stranger at a Strange Con
When it comes to being active in comics fandom, to the extent that I was,
the 1980s were my decade. I moved from my native Wales to London in
mid-1980, soon joining its thriving science fiction fan/pro community.
And it really was a community then, without the divide that came later.
We all socialized together, and it was not unusual to rub shoulders with
such as Robert Holdstock, Geoff Ryman, John Clute, and Christopher
Priest at various gatherings, or to party at their homes. Later in the decade
Colin Greenland and Neil Gaiman joined the mix, as did Avedon Carol
who came over from the US to marry me in 1985. Oh, and John Sladek
(who really should have written for Doctor Who given what his surname is
an anagram of).

For those of us SF fans also interested in comics – there was always
an overlap – one of the regular events on our social calendars was the
Comic Mart. This was held bi-monthly in the very grand Westminster
Central Hall building and only now does it occur to me just how weird that
was. Can you imagine a similar event being held across the road from the
White House? On the other hand, the idea of hordes of scruffy fans
rummaging through long boxes of old comics within sight of the seat of
power that is the Houses of Parliament appeals to my sense of
egalitarianism.

The Westminster Comic Marts were much more of a social event than
the modern London Comic Marts and people would gather in the bar of the
nearby Westminster Arms for drink and conversation, making forays into
Central Hall as the mood took them. As in science fiction circles, the
comics pros of the period socialized with the active fans and this was one
of the events where they met up. Alan Moore was a Westminster Arms
regular, and he and Avedon would often have long conversations together,
probably about politics knowing her.

After the mart, those of us in the SF fandom contingent would usually
head off first for pizza and then for more drinks at The Royal George, a
pub near Tottenham Court Road tube station. I remember Neil Gaiman
coming along on one occasion and us having to make a side trip to
Forbidden Planet. This was in order for him to sell them review copies of a
bunch of books so he could afford to eat and drink with us. My, how times
have changed!

Around 1983 I started getting UK comics fanzines, trading mine for
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them, and appearing in their letter columns. In 1985 I even drew a cover
for an issue of Fantasy Advertiser (no relation to the 1940s US fanzine of
that name). I’d done dozens of covers for SF fanzines over the years but
this was my first (and as it turned out only) one for a comics zine. When
we caught wind that the UK COMIC ART CONVENTION (UKCAC) was
being held in London in 1986, and who would be there, Avedon and I
decided to join up for it. We each had more than a decade of attending SF
cons behind us and this seemed like a good opportunity to see what comics
conventions were like.

As it happens 1986 was my peak year for attending conventions, and
I managed two in February alone. The first of these was MEXICON II
which was held in Birmingham, and it was here I got to interview Alan
Moore on stage. I was chosen for this task because I was the one most
familiar with his work. I hope it went well, but I recall very little of the
interview and there are no transcripts. I’m not a natural performer on stage,
and was nervous enough that I’m afraid I’ve blocked out most of my
memory of the event.

After MEXICON II, Avedon and I flew to the US to attend another
convention the following weekend. This was CORFLU 3 (named after the
fannish abbreviation for stencil correcting fluid), held that year in Tysons
Corner, Virginia. Before flying back to the UK, we spent some time
visiting friends in New York, a group of whom then lived in a cluster of
apartments in a building on Broadway Terrace in the Washington Heights
district, which is located at the northern end of Manhattan. We were on the
subway, heading north, when a voice said:

“Avedon!”
This was Susie Griffin, an old friend of Avedon’s. It’s

chance encounters like this that make you wonder if the world is
actually smaller than it seems.

“Are you on your way to Chris’s party?” she asked, after
they had exchanged hugs.

“Chris? Chris who?”
“Chris Claremont, of course.”

We weren’t and, though tempted, we didn’t take her up on her suggestion
that we join her. When we reached Broadway Terrace, we learned that one
of its number – D. Potter – also knew Claremont. Maybe it really is a small
world after all. Sadly, D. is no longer with us.

A few years after this, CORFLU 7 was held in New York and one of
those I got to meet there was Julius Schwartz. He dropped in one afternoon
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to talk with us about his days as an SF fan back in the 1930s. CORFLUs
typically run to fewer than a hundred people, a size I’ve learned over the
years is the one I’m most comfortable with. The thought of three or four
days at a convention as gargantuan as San Diego Comic Con now is fills
me with horror, frankly, though the idea of spending a couple of hours
wandering around it gawping at all the stuff on display has a certain
appeal.

UKCAC86 was held over the weekend of 20th/21st September 1986,
and the organizers got lucky with the weather. It was gorgeous, the
unseasonable warmth and sunshine making the rooftop patio of the campus
building where the con was held a very inviting place to slip out to when
eating a snack or taking a drink. The con took place in the University of
London Union on Malet Street, close to Goodge Street Underground
station, up behind the British Museum. Avedon and I arrived on the first
day just in time to miss the “Meet the Pros” panel. We thought this would
put us at a disadvantage when it came to identifying them in the halls but it
turned out to be not too big a problem since they weren’t greatly present in
those halls. Unlike pros at the SF conventions we were familiar with, most
of them preferred to rush back to their hotels when their panels were done.

The first one we took in featured legendary comics artist Gil Kane,
who had drawn the first American comic my parents ever bought for me
(Green Lantern #10, January 1962), being interviewed by Alan Moore
(aided and abetted by Gary Groth), followed by a Miller/Sienkiewicz panel
on their Elektra mini-series. These were both pretty interesting, and took
us up to the late afternoon break. After buying comics in the dealer’s
room, Avedon and I feasted on beans and baked potatoes out on the patio.

At least that’s what it says in my diary.
At first I was puzzled by this since I distinctly remembered eating in

the Green Room. I’d been astonished to meet two of our SF fandom mates
at the convention – Malcolm Edwards, whose fanzines I used to run off on
the Gestetner duplicator in my kitchen and who would later become a big
cheese at Victor Gollancz, and Leroy Kettle, who would later form one
half of horror author Harry Adam Knight, John Brosnan being the other
half – and they had taken us to the Green Room. Or so I believed. Avedon
remembered none of this. Yet it had to have happened here since
UKCAC86 was the only comics convention I ever attended. Except that it
wasn’t. While writing this piece I turned up my badge and programme
book from 1980’s “Marvel Comics Film & Fantasy Convention”.

I’d totally forgotten this ever happened and in my memory I’d
conflated the two events, convinced I’d only attended the one comics
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convention. I didn’t start keeping a diary until 1982, so I had no record of
it. As to why Malcolm and Leroy were at that earlier event, Malcolm
recalled:

“My memories are pretty vague, because of the inordinate
amount I had to drink that afternoon. I think I was there as
Brosnan’s guest, but it could have been Dez Skinn or Allan
Mackenzie (sp?) or someone else entirely. I dimly remember that
there was an actress in the green room Bros fancied – Caroline
Munro, perhaps?”

Dana Gillespie, Malcolm later clarified, though Munro was also present. I
attended a panel she was on and at one point, for some reason, she brought
up porn star Chesty Morgan:

“...a woman with a seventy-one inch bust.”
“Seventy-three,” I blurted out from the audience.
“Ah, I see we have a statistician among us!” she said, to

general laughter.

The only reason I knew Morgan’s dimensions is because I’d read about a
film of hers titled Double Agent 73. That’s my story, anyway.

Getting back to UKCAC86, the first two panels were eclipsed for us
by the “Creators’ Rights” one, hosted by Comics Journal editor Gary
Groth and featuring, among others, X-Men writer Chris Claremont and
Marvel Editor in Chief Tom DeFalco. Naturally this focused mainly on
Jack Kirby who was then in dispute with Marvel over the return of his
artwork, and it was lively and loud. The audience’s sympathies quite
clearly and properly lay with Kirby, and I felt a bit sorry for DeFalco and
Claremont. They were trying to defend Marvel’s indefensible position and
must have felt besieged. Claremont even launched into a bozoid defence of
capitalism by way of justifying that position at one point, something I
suspect he’d have avoided in less pressured circumstances.

After the panel Avedon cornered Groth outside the hall to tell him
about Ted White’s recent arrest, conviction and incarceration for selling
marijuana and to pass on Ted’s mailing address. (Ted was a friend of
Avedon’s from their days together in DC area fandom, I was his co-editor
on a fanzine now terminated by his imprisonment, and Groth had
published him recently in The Comics Journal.) While we were talking,
DeFalco and Claremont joined us and we found ourselves arguing about
Kirby with them. Avedon being Avedon there was some volume involved
in this exchange.
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It turned out that the Marvel men were heading over to the Forbidden
Planet party in Oxford Circus, so we offered to show them the way since
we were heading home anyway. Chatting to Chris Claremont as we set off,
I mentioned our encounter on the New York subway in February with
Avedon’s friend Susie Griffin.

“She asked us if we were going to the party at your place,” I
said, “and when we said we weren’t suggested we should tag
along with her anyway. We were tempted.”

“You should have come,” said Claremont. “It was a good
party.”

He also mentioned that while he was in the UK he was hoping to pick up
one of the two pound coins that had been issued in limited numbers. As
distinct from the coins with the silvery disc in the middle released later,
these were essentially a larger version of the original one pound coin. As it
happened I had one of these in my pocket so I swapped it for two ones
from him, since I could always pick up another later.

That was the last time I ever saw one.
When we arrived at the pub FP had taken over in its entirety for the

night, Avedon and I ended up sailing into it on the shirt-tails of our
companions. I was a little worried at such “crashing”, half-fearing that FP
heavies were going to come in and drag us off at any moment, but my
fears were unnecessary. The usual crowd were present and both Rob
Holdstock and Dave Langford said that they would’ve had us come as
their guests had they known we didn’t have invites.

The party was an impressive bash, hugely overcrowded but with free
booze in all bars and free food (chilli, curry, salad) – sort of like an
upmarket version of a regular SF pub meeting. Famous authors like Brian
Aldiss and J.G. Ballard were present, as were a large number of very
glamorous young women, done up to the nines and totally unlike any I’d
ever seen at another SF/comics gathering. For a moment or two I found
myself wondering whether the hospitality FP laid on for the Really Big
Names ran to more than just booze and food. As impressive as all this was,
having Adam West show up at the opening party for the Forbidden Planet
store on New Oxford Street impressed me more.

One advantage of a con held in the centre of London was that Avedon
and I got to sleep in our own bed, but it made getting to pre-noon panels a
little arduous. Even so we were up bright and early the following day to
catch the 11:40 a.m. panel we wanted to see. Titled “Who’s Watching The
Watchmen?” this featured Alan Moore and Dave Gibbons and was
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moderated by Neil Gaiman, “in a suit, as befitted the occasion”. Like
everyone who reads comics, Avedon and I were pretty impressed with
Watchmen, which at this point was being published in its original 12-issue
comicbook form. Since Moore usually gave advance photocopies of each
issue to Neil, and Neil would often bring these along to social gatherings
with him, I’d get several chances at an advance peek during its run but I
always resisted the temptation. I didn’t consider the pages finished until
John Higgins added his colours so I preferred to wait for the completed
comic. I was more of a purist in those days than I am now.

The panel was informative and the most entertaining of the
convention, both because Moore is an interesting guy and because he
knows how to ham it up effectively on stage. One anecdote of his I
remember concerned the difficulty he’d had with a forthcoming issue of
Watchmen.

“I just couldn’t make the main story and the pirate stuff come
together and I was getting a bit depressed about it all, then it hit
me: Rorschach/raw shark”

He held his hands up to the heavens, shaking them
theatrically.

“Thank you, thank you!!” he cried.

After the panel Moore was mobbed by admirers seeking his autograph. He
was definitely the star of the show or, perhaps more accurately, the
superstar. I think maybe this was the occasion on which he realized just
how big a deal he had become. He was polite with everyone, signing
autographs left and right, but he also looked uncomfortable with that level
of attention. Fame is a funny thing, and I have to say it’s never been
something that held any appeal for me. Not that I’ve ever done anything
remotely likely to bring some my way. No, fame as a consequence of
being good at something I understand, but going on reality TV shows and
the like seeking fame for its own sake is incomprehensible to me. There’s
a reason I used to say I wanted to be rich and anonymous, and I felt some
sympathy for Alan at that moment.

Between panels, Avedon got chatting to a woman from Mississippi
and her husband, and I joined in. He was a Lancastrian who owned a
comics store in the US, and there was much comparing of notes and
discussion between us of how higher average pay in the US doesn’t
necessarily mean you’re better off. I was pleased by this. With Avedon
having moved to London from the US to marry me the previous year I
didn’t like to think doing so had meant a significant drop in her living
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standards.
The following panel on Batman – “The Year of the Bat” – was

rendered tedious by artists Alan Davis and Paul Neary’s disinclination to
give real answers and by moderator Hasan Yusef’s inability to ask more
than the broadest of questions. So broad, in fact, that some were delivered
as statements causing puzzled panellists to ask “Was that a question?”
Colourist Lynn Varley (a small, blonde-haired woman) didn’t say much,
while Frank Miller (tall, long-haired, and declared “cute” by Avedon) said
a lot, much of it disturbing. Revealing that the version of Batman he drew
most inspiration from was that of Bill Finger and Jerry Robinson back in
the Forties, he described a story in which the dynamic duo were in a race
against time to find evidence that would save a man from the electric chair
– only during the course of their investigations they discovered that he
actually was guilty.

“In the last panel of the story”, said Miller, “Batman looks at a
clock and says, ‘Guess they’re frying him about now,’ and I
thought hey, this is my kinda guy!”

The final panel we took in was titled “The State of the Industry” and it
promised to be Sunday’s equivalent of yesterday’s creators’ rights panel.
This had Groth and Kane on one side, Claremont and De Falco on the
other, and was moderated by someone whose name I didn’t catch. It was
certainly lively, perhaps a little too lively. At one point this exchange took
place between Gil Kane and Chris Claremont:

“My boy, let me explain something,” said Kane.
“I’m not your boy, Gil,” Claremont snapped back testily.
“You have no idea how relieved I am by that,” Kane

replied.

There seemed to be some deeper animosity between the pair than could be
accounted for by the panel alone. I wondered if they’d fallen out over a
comic, but couldn’t recall them ever working together on one.

“I remember being so horrified by that fight between Kane and
Claremont,” recalls Avedon, “that I frantically raised my hand
and Groth gratefully called on me so I could ask an
inconsequential question following up the discussion of the
direction of independent comics. And when we talked to him
later, it was so weird to have him all to ourselves because no one
else was sitting at any of the tables by the bar, or even in the
room.”
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It was then that I got to ask Groth the question I couldn’t put to him during
the Q&A session that followed the Batman panel due to the forest of hands
that shot up from those wanting to know how fast the Batmobile could go
and what Bruce Wayne’s inside leg-measurement is (I exaggerate, of
course – but only just), namely:

“To what extent do the politics displayed in The Dark Knight
Returns mirror Miller’s own?”

“I don’t know what Frank’s politics are,” he replied, “but he
seems to think it’s a liberal tract.”

“You’re kidding!”
“Uh uh. I thought it was fascistic myself.”
“Me too, particularly that last issue with its survivalist

ending. Jeez.”

This might be an heretical opinion, but in the years since this conversation
took place I’ve come to regard The Dark Knight Returns as having ruined
Batman. Not because of what Groth and I discussed but because what was
supposed to be no more than a story showing one possible future for
Batman has instead become a blueprint for the character. There’s a direct
line between TDKR and the scene in the Batman v Superman movie where
Batman is shown mowing down criminals with the twin machine guns
mounted on his batmobile. I much prefer the Batman we had immediately
prior to The Dark Knight Returns. The comics written then by such as
Alan Grant and Mike W. Barr featuring the master detective we rarely see
anymore are much more to my taste.

Looking back on the con as a whole I’d have to say that the main
ways in which it seemed to me it differed from SF conventions lay in the
more visible friction between the pros and in a far greater degree of hero-
worship by the fans. UKCAC had been an interesting experience,
enjoyable even, but we never attended another.

I saw Alan Moore a few more times at various events that year, but he
would soon begin to slowly retreat from public appearances and, really,
who can blame him? When you’re getting mobbed and can no longer even
take a pee in peace without people at adjacent urinals grilling you about
the comics you’ve written – as I believe happened to him at UKCAC –
why would you want to continue exposing yourself to that? In 1988
Avedon and I marched in the London anti-Clause 28 protest under the
AARGH! banner (Artists Against Rampant Government Homophobia)
held aloft by Debbie Delano and Moore’s then wife, though Alan wasn’t
there. I don’t think I ever saw him in the flesh again.
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As for Neil Gaiman, he moved to the US in the early nineties, of
course, and we lost touch. Before then I used to regularly bump into him
on Thursday evenings after work when I travelled into town to pick up that
week’s comics from Paul Hudson’s “Comic Showcase”, then located at the
top of Neal Street. On one such occasion Neil told me that Jim Lee had
expressed an interest in drawing a Sandman story and asked if I was
familiar with Lee’s work. I took a copy of the then-current X-Men #268
with its Captain America, Wolverine, and Black Widow cover down from
the shelves and handed it to him.

“Oh, that’s a shame,” he said, leafing through it.
“What is?” I asked.
“I tailor my Sandman tales to the artist who’ll be drawing

them, but I don’t see how I could come up with one that would
fit Jim’s style.”

I don’t think I’ve ever told this story before, and certainly never in print, so
there it is: a new (if minor) piece of data for any Sandman scholars out
there. In 2020, Jim Lee did a sketch of the Endless for charity so he got to
draw Sandman after all.

In the months after UKCAC I began researching and writing my
history of the first fifty years of science fiction fandom in the UK, and my
contacts with comics fandom fell away as the fanzines I’d been getting
gradually ceased publication. Over the following years that UK SF fan
history, my magnum opus if anything is, was published first in serial form
in fanzines, then on the web, and finally – in 2016 – as a much revised 450
page book.

I don’t know if the same is true for comics, but it’s not possible to
fully understand the history of genre science fiction in this country during
its first few decades without also engaging with fandom, so intertwined
were the two. (Fun Fact: The Royal National Hotel, venue for the London
Comic Mart for many years, is built on the site of the Royal Hotel, which
hosted SF conventions in 1951, 1952, and 1970. The 1951 event, dubbed
FESTIVENTION because it was held in the same year as the Festival of
Britain, was advertised as an “international convention” and was in all but
name the first Eurocon. Indeed, one of the early names considered for it
was EUCON.)

I haven’t drawn anything in ages, and it’s been more than two
decades since I last put out a fanzine. As the years rolled by my trusty
Gestetner sat behind me in my office, a reproachful presence, until 2014
when the call went out for one. The Worldcon had come to London and
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they needed a duplicator for an item on the fan programme where younger
fans could marvel at the primitive technology we employed to produce
fanzines back when dinosaurs roamed the Earth. I told them they could
have mine, but that I didn’t want it back. It was duly carted away and I
then blew the dust off my old portable typewriter – bought brand new four
decades earlier – and rolled a stencil into it for the first time in almost a
quarter of a century. They needed someone to demonstrate how to use the
duplicator at the convention, and that someone was of course me. True to
their word they didn’t try to return it to me after Worldcon was over, but I
still had lots of supplies for it – tubes of ink, stencils, many reams of paper
(both A4 and quarto) – that I later donated to a group interested in the
artistic possibilities of that obsolete technology and who came and took all
this off my hands.

Though it’s not always apparent at the time, involvement in fandom
can give you skills that are useful in the wider world. My friend Linda
parlayed her experience negotiating with hotels as part of various
convention committees into a career as an events organizer, while
Malcolm Edwards called upon the skills he’d learned in a more political
context. I was exchanging emails with him about 1980s activism recently,
when he wrote:

“I was a committee member of the publishers’ CND group
BAND (Book Action for Nuclear Disarmament) and when we
decided to produce a newsletter it quickly became clear that
among these eminent folk (one or two legendary editors, and the
man who at the time was the editor of the trade magazine, The
Bookseller) I was the only one who had a clue how to set about
producing and printing an eight-page A5 newsletter, which as
you know is child’s play to anyone who has produced a fanzine
or a convention progress report.”

When he took me up on my offer to draw a cover for Fantasy Advertiser,
editor Martin Skidmore said he also needed me to do the colour
separations. I duly read up on these, produced the different sheets required
using multiple grades of Letratone (US: zipatone), and – somewhat to my
surprise – the colours turned out OK. Thus did I learn a new skill – one I
never used again and which is now obsolete, of course. So it goes.

I’ve been active in various iterations of fandom, to different degrees
at different times, for almost fifty years and I owe it more than I can say.
Fandom has given me lifelong friendships, and a wife. It’s taken me to the
US many times, and even paid for three of those trips. Without it I
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wouldn’t be where I am now, or even perhaps who I am now.
Funny how, without you realizing it’s happening, a hobby can

become a life.

Footnote

An odd bit of synchronicity occurred while I was putting this volume
together. I was visiting “Comics and Fantasy”, the comics shop in
Hornchurch where I get my weekly fix and which lies across the road from
what may be the world’s only statue of a duplicator/mimeo. As usual Paul
Grain, who runs it, asked me what I’d been up to lately. Since it would
likely be of interest to him I told him about this volume in the course of
which I mentioned that issue of Fantasy Advertiser:

“Only cover I ever drew for a comics zine and I lost my copy,” I
lamented.

“We don’t get old zines in very often but I just bought some,” he said,
going through one of the piles on his counter.

And bugger me there it was, something I’d been looking for for
years! Not only that but he gifted me the copy. Top man!
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Cover of the first British comics fanzine, Ka-Pow #1 (July
1967), scanned from original art by Ken Simpson.
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7. The Steve Moore Trove
It started with an email from Dave Langford:

“Bob Rickard is keen to have a signed copy of Then and even to
pay for it and to review it in Fortean Times. A review there is
well worth a freebie, I think.”

This was September 2016 and Then, my history of the first fifty years of
Science Fiction fandom in the UK, had just been published by Dave under
his Ansible Editions imprint. To give Bob the maximum lead time we
obviously needed to get a copy to him as soon as possible. Dave suggested
I sign one of my author comp copies, mail this to Bob directly, and that he
would send me a replacement later. This made sense so I asked Dave for
Bob’s address. When it arrived I emailed back my surprise:

“Jeez, that’s close enough to where I live for me to walk over
and hand-deliver him a copy!”

Dave put this suggestion to Bob, and a visit was duly arranged.
They may only be separated by a twelve minute walk, but the leafy

street in Forest Gate where Bob then resided is a lot more upmarket than
the distinctly shabbier area I call home, but then that’s London for you.
Bob greeted me warmly, and over a cup of tea we compared notes. It
turned out he had lived at his address almost as long as I’d lived at mine,
so for thirty years Bob had been no more than a short stroll away. Such is
the nature of the “geek” community that overlapping areas of interest
meant we had always had a number of friends in common, yet despite
being aware of each other we had somehow never met before.

After I’d signed my book for him, Bob showed me his office with its
overflowing shelves of Fortean mystery, then took me down to his cellar.
This was as low-ceilinged as my own but much larger, a cavernous space
filled with shelving and piled high with cardboard boxes on pallets. A
dehumidifier unit worked around the clock keeping its valuable contents
from falling victim to dampness and mildew.

While Bob was pointing out items of interest, my eyes alighted on a
shelf containing a pile of old American comics. On the top of the pile
rested a copy of Avengers #1 from 1963. I picked this up carefully with
what I’m sure were trembling fingers, only to discover Avengers #2 lay
beneath it, as indeed did the next twenty or so issues of that title. And
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under them were the first twenty or so issues of X-Men. On this and
adjacent shelves lay a cornucopia of Silver Age DC and Marvel comics in
varying conditions.

“Are these yours?” I asked. “Because you’re got several
thousand quid’s worth of comics here.”

“No, they’re Steve Moore’s,” came the reply. “They ended
up here when we cleared Steve’s place out after his death, along
with all those boxes of his stuff piled up in the corner.”

I was aware of Steve’s involvement with Fortean Times so this made
sense, but so mesmerized was I by his comics that it never occurred to me
to ask about any fanzines he might also have kept.

After my visit I supplied Bob with the names of a few dealers who
could appraise the comics and make an offer on them, the funds raised to
then go towards the preservation of a foreign archive of Forteana as per
Steve’s wishes, and that was pretty much that.

Towards the end of the following year, I came across a mention of
Fanscene, an online publication that would celebrate fifty years of comics
fandom on this side of the Atlantic. This being the sort of thing I’m always
interested in I contacted its editor, David Hathaway-Price. He was still
accepting submissions so I offered him a piece on my own, minor
involvement with comics fandom in the mid-1980s, which was included in
Fanscene when it duly appeared (“Stranger at a Strange Con” above).

In addition to putting together Fanscene, David had a website where
he was in the middle of a long-term project to put up scans of early comics
fanzines. As someone in the middle of a long-term project supplying scans
of early SF fanzines to fanac.org I could relate. I’ve acquired many old
collections of these down the years some of which included a few comics
zines, so I was able to provide David with scans of a couple that he did not
have. It was around then, of course, that I remembered Steve Moore’s
involvement with comics fandom.

As co-editor with Birmingham’s Phil Clarke in 1967 of Ka-Pow, the
UK’s first comics zine, Steve had been there from the very beginning.
Because of this and his reputation for never throwing anything away we
hoped there was a treasure trove of difficult or otherwise impossible to
find fanzines among his stuff. So I contacted Bob Rickard again:

“When I visited your place I saw that you had Steve Moore’s
comics but something I never thought to ask is whether he also
had a comic fanzine collection that had made his way to you.
The reason I ask now is that there are comics fans over here
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interested in their history but old comics fans have been rather
less committed to keeping old zines than SF fans have. Efforts
are being made to scan such old zines as are available and to put
these online, and I’ve offered to assist with the few that made it
into my collection of zines.

“So if Steve did have a collection that made its way to you,
and you still have these, is there any possibility of me
borrowing, scanning, then returning originals to you?”

Bob agreed, but for various reasons it took an inordinate amount of time to
actually arrange another visit. Finally, in September 2018, I carried the
fanzines home with me. That I was able to do so in a single sports bag
meant Steve’s collection was smaller than we’d hoped. Nevertheless in
that haul were the first few Fantasy Advertisers including the incredibly
rare issue #1; the programme and souvenir booklet for the first UK Comic
Con; those for the 1968, 1969, and 1970 Comic Art Conventions held in
the US, with the 1969 one signed by Hal Foster and the Progress Reports
for the 1968 con containing one page comics by Jim Steranko I’d never
seen before. And speaking of Steranko, one of Steve’s US zines featured a
drawing by him of Loki! There were only a dozen or so issues of UK
comics zines David didn’t already have, but he was delighted these had
come to light. Much scanning by me was soon to follow.

Yet in many ways the real fannish treasure lay not in the fanzines but
in a yellow cardboard folder labelled “Long gone fanzine stuff” that I also
retrieved from Bob Rickard’s cellar. As well as two pristine copies of Ka-
Pow #1, this contained all the original artwork for that issue along with the
cover for Ka-Pow #2, those for both issues of The Comic Fan Special done
for the 1968 UK Comic Con, and a plethora of full colour illos by Ken
Simpson. Simpson is one of those artists from the early days of comics
fandom whose work deserves to be better known than it is. I know little of
him other than that he was from Sunderland and died young, but if
accompanied by a reminiscence from someone who did this collection
would serve as a fine tribute to him.

Phil Clarke and Steve Moore’s Ka-Pow (July 1967) was the first UK
comics fanzine. It and Dublin fan Tony Roche’s Merry Marvel
Fanzine/Heroes Unlimited, which launched the previous year, are
generally regarded as the true start of organized comics fandom in these
islands. Among the fanzines in the cellar were the first six issues of Tony’s
fanzine, of which he no longer had copies. I mentioned this to Bob and he
gifted them to Tony.

When I met up with Irish all-stars James Bacon, Karl Asaa, Pádraig Ó
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Méalóid, and the non-Irish David Hine shortly afterwards (sadly, Tony had
to drop out) it was indeed the original art and not the old fanzines that had
them boggling.

James asked me to write a piece detailing how all this material had
been rediscovered.

This has been it.
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Appendix: Starfan
From the mid-1970s to the start of the 1990s I drew a lot of covers for both
UK and US fanzines. As explained in chapter 6, only one of these was for
a comics fanzine. I taught myself to draw by initially copying from
comicbooks and my artwork was well-enough regarded by my fellow UK
fans to garner me the 1982 Best Fan Artist Nova Award. It’s my belief that
had I applied myself I could have got my skills up to professional level and
been good enough to draw for the comics.

There’s a reason that never happened: Starfan.
Starfan was a 24-page mimeographed comicbook that I published in

1980. It featured an alien neofan named Zorx – who looked like a super-
hero – plonked down in our fandom. Its intent was satirical so I teamed
him with a cynical local who I based on UK fan Greg Pickersgill both
because he fit the role and because he was particularly easy to caricature. It
concluded with Zorx taking him to the Starcon, the local SF convention on
the planet he originated from.

Starfan’s next manifestation was as a two-or-three panel newspaper
style strip in early issues of Dave Langford’s Ansible (and one issue of his
Twll Ddu). There were six of these in all, the final four starting a sequence
that had it continued would have worked its way chronologically through a
whole day of a convention.

By that point I had also started in on Starfan #2, which eventually
fizzled out. I no longer recall where I was heading with this when I
abandoned it in 1981/1982 but I do remember that the creature at the heart
of the mysterious tower featured within would turn out to be my Welsh
dragon figure, a benign character. He’s drawn looking sinister on the cover
so as not to give the game away, but once you know it’s him it’s easy to
see.

Starfan #2 was almost revived a few years later when US fan artist
Dan Steffan expressed an interest in collaborating with me and getting it
finished. The idea was I would send him scripted pencil layouts and he
would do the finished art over these. Dan even sent me a beautiful piece on
10¾" x 15¼" art board to prod me into producing the pages but, alas, I
never did, because I’d realized something.

I don’t enjoy drawing comics.
There are panels in the first Starfan I obviously took my time over

and others I rushed. I enjoyed drawing individual cover images but the
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idea of having to produce page after page of comics of consistent quality
every day had lost any appeal it ever had for me. Starfan completely cured
me of any vague idea I had of drawing comics for a living. And so I
procrastinated on getting pages to Dan and Starfan #2 faded away.
Decades later when I sent him a scan of his art he had no memory of
drawing it at all.

Starfan’s last hurrah was at the 2001 British Eastercon when the
entirety of Starfan #1 was blown up, printed on large display boards, and
hung on the walls of the fanroom, which was run that year by Greg and
Catherine Pickersgill.

The cover for the never completed (or titled) Starfan #2.
And, yes, I was always crap at logos.
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Original Appearances
“When the 1957 Worldcon Was Held on Mars” – some later notes on
SF fandom references in comics were first recorded in the Brash
Neon blog (16 March 2015) written and published by Rob Hansen.
https://fiawol.org.uk/FanStuff/Blog/index.htm#16mar15.NAM
“Stranger at a Strange Con” – Fanscene #1 (2018) edited by David
Hathaway-Price.
“UK Comics Fandom: First Stirrings” – Heroes Unlimited #8 (2018)
edited by Tony Roche.
“SF Fandom and the First Comics Fans” – a version of the Ultra-
Humanite section first appeared on the Brash Neon blog (29
December 2022) written and published by Rob Hansen.
https://fiawol.org.uk/FanStuff/Blog/index.htm#29Dec22.NAM

All other text by Rob Hansen appears for the first time in this volume.

Additional related artwork can be found on this page at Rob’s site:

https://fiawol.org.uk/FanStuff/THEN%20Archive/ApXero/AppXero.
htm

The End

This free ebook is exclusive to the unofficial TAFF website at
taff.org.uk. If you enjoy reading it, a donation to TAFF is a fine
way to express your appreciation.
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