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I N T R O 

This is a book about fanzines. However, i':'. has l i t t l e TO say 
about the mechanical de t a i l s of fanzine production: the cu t t ing of 
s t e n c i l s , the layout odof a r t i c l e s , the p r in t ing and so for th . The 
primary concern here is with the ideology of fanzines; not how but 
why they are produced and why cer ta in approaches and s t r a t eg ie s 
are more to be favoured than others . The content of th i s volume is 
divided f a i r l y equally between argument and i l l u s t r a t i o n , between 
exposit ion of my theories and examples of my p rac t i ce . 

To speak of an ' ideology' of fanzines may suggest some system 
of rules and prohibi t ions — a doct r ina i re and dogmatic insis tence 
that gthere is a Right Way and a Wrong Way to produce a fanzine. 
Nothing could be further from the t r u t h . As far as I a;n concerned 
the only rule for fanzines is that -whatever works is r i gh t . 
Fundamentally, the ' ideology' outlined here is a pragmatio one, 
and if any particular method or approach is condenned i t is not 
because i t is 'wrong' in the sense of breaking some mystical 
Law of Fanzines but because i t doesr.' t work. 

That fanzines and fan wri t ing are less successful than they 
could be is often due not so much to any pa r t i cu la r lack of t a l en t 
or effor t on the part of the fans concerned as to t h e i r fa i lu re to 
recognise t h e i r own rea l objectives and to match mean's and ends. 
To do any .job well one needs to know not only what the job _is but 
also which tools are mo t appropriate to bhe tank. I t might be 
possible to chop down a t ree with a spado, but i t would ce r ta in ly 
be more sensible — and involve less wasted time and energy — to 
use an. axe. Likewise, before s e t t i n g to work one should know which 
t ree is the t a rge t — and whether, in fact or.r* would r ea l ly prefer 
not to chop down, t rees at a l l , but to go and i ig the ga rden . . . . 

This a l l seems obvious enough, but the groat d i f f i cu l ty in the 
case of fanzines is that there i s , so to speak, no rea l job-desoript' ' 
A fanzine is f a i r l y easy to recognise af ter the facb — we know one 
>:'.....-!n we see one — but i t is very much h- ! to C Pine in tin3 ^anse 
of predic t ing e i t h e r content or treatment. One o, . sa b b fanzines 
in general are . l ikely to be, but one can never s . with absolute 
ce r t a in ty what any pa r t i cu l a r t i t l e wi l l be. Ir. faots there i s no 
magic formula. This is a point which should " kept in "dud at a l l 
t imes, since i t is the pers is tence of a belief in ' " sort of 
recipe (carrying a s t a tu to ry guarantee or fanr.iehness) that prevents 
many people from ever quite understanding what ia going on at a l l . 

Having said that there are no acso3,"J-* -"">"« " ._ „hat one does 
with and in fanzines I must add that th i s d es no mean, that there 
can be no s tandards. (Rules are not stand' , Rule; • ^ i 'ired 
statements of what is permissible; standards are provisional 
measures of what ban v>a»y - c c c ^ L l ". n ~,--.'i-~ 
the ac t ; standards are judgemental a f te r thd 

ITV. judgemental before 
st.) The freedom to 
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do anyth ing a t a l l in any f a sh ion does no t mean t h a t the f i n i s h e d 
p roduc t i s (o r should be) exempt from c r i t i c a l assessment . To 
caqp rriment i s p e r m i t t e d — even encouraged — but experiments are 
n o t put beyond judgement s imply by v i r t u e of be ing expe r imen ta l . 
Some exper iments succeed — but some f a i l , and, i n f a c t , the whole 
concept of expe r imen ta t ion becomes meaningless u n l e s s t h e r e i s 
some assessment of the outcome. To put i t b lun t l y? you c a n ' t have 
your cake and e a t i t . You cannot s i m e l t a n e o u s l y c la im t h a t what 
you have produced i s a good f a n z i n e , but that; i t must be immune 
from fanz ine c r i t i c i s m because i t i s not a fanz ine but something 
e l s e . Such behaviour i s p o i n t l e s s . I f you want t o be p a r t of the 
fanz ine game then you must expect t o be r a t e d by t h a t game's 
s t a n d a r d s — and not j u s t when i t s u i t s you. 

Again, a l though ' s t a n d a r d s ' may sugges t some kind of dogma, 
the r e a l i s s u e s are much more p ragmat i c . The job o f . t h e fanz ine 
c r i t i c i s t o ask a l l the r u e s t i o n s the fanz ine p roducer should 
have asked (but of ten d i d n ' t ) such ass What i s i t f o r? IJhat i s 
the bos t way of doing i t ? How well ( o r how badly) has i t been 
dono? Of these ques t i ons the most impor tant i s r e a l l y the f i r s t , 
s i n c e i t i s the f a n ' s p e r c e p t i o n of the na tu re of h i s or he r 
f anz ine ( and perhaps of a l l f a n z i n e s ) which determines the 
p r a c t i c a l d e t a i l s of method and approach and hence the g r e a t e r 
p a r t of the degree of success or f a i l u r e . I r epea t s you a r e n ' t 
l i k e l y t o do a job very wel l i f you d o n ' t r e a l l y know what t h a t 
job i s . 

At t h i s p o i n t , perhaps I should emphasise t h a t when I r e f e r 
t o ' f a n z i n e s ' I have in mind a o u i t e nar rowly def ined and l i m i t e d 
ca t ego ry . 'The term as used he re does no t a u t o m a t i c a l l y inc lude 
e i t h e r those p u b l i c a t i o n s which c a l l themselves ' f a n z i n e s ' (such 
as va r ious mus i c -o r i en t ed t i t l e s of r e c e n t y e a r s ) or even those 
which are pub l i shed wi thout any i n t e n t i o n of making a p r o f i t 
(and hence are ' amateur ' r a t h e r than ' p r o f e s s i o n a l ' ) . To take the 
name of something i s no t n e c e s s a r i l y t o become tha t t h i n g , and while 
i t i s c e r t a i n l y one of the character ise t i c s of a fanz ine t h a t i t i s 
pub l i shed f o r love r a t h e r than fo r money — out of enthusiasm r a t h e r 
than commercial c a l c u l a t i o n — t h i s i s by no means the whole of 
the d e f i n i t i o n . There are many p u b l i c a t i o n s which a re lifce f anz ines 
in one or more r e s p e c t s ( o r perhaps i t would be more accura te t o 
say t h a t f anz ines are l i k e them in one or rnoro r e s p e c t s ) but the 
q u a l i t i e s d i s t i n g u i s h i n g the genuine fanz ine remain un ioue . 

Magazine pub l i ca t i ons 
c a t e g o r i e s % 

as a whole can be d iv ided i n t o t h r e e 

( l ) PROZDTS 

(1.1) 
( 1 . 2 ) 

( ' P r o ' from ' P r o f e s s i o n a l ' ) 
Magazines pub l i shed as bus ines s e n t e r p r i s e s 
which make or aim to make a p r o f i t 
s u f f i c i e n t to suppor t e i t h e r p u b l i s h e r or 
e d i t o r . C o n t r i b u t o r s are u s u a l l y p a i d . 
'Wholly self-supporting prozin.es e.g. OJTNI 
P a r t l y s e l f - s u p p o r t i n g prozir .es i . e . what 
are u s u a l l y c a l l e d ' s e m i - p r o ' p u b l i c a t i o n s 
— in e f f e c t , s t r u g g l i n g p r o z i n e s . 

http://prozin.es
http://prozir.es
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(2) stmzprag 

( 3 ) AMZINE3 

('Sub' from both 'Subscription' and 
* Subs idy') 
Magazines published to be sold ( e i the r 
d i r ec t ly or as part of the return for 
a subscr ipt ion paid to some organised 
body) but which do not make a prof i t 
and are Bubsidisod by BOSSO ouhside agency. 
Contributors and/or oditoBB may or may 

• not be paid. 
(2.1) ' L i t t l e ' maga~.ir.os e .g . INTERZONE, ar.d 

a l l other publicat ions supported by 
Arts Council (or equivalent) grants . 

(2.2) Academic Journals e .g . FOUNDATION, 
SCIENCE" FICTION STUDIES, and a l l other 
learned ( s c i e n t i f i c , medic?!, legal e tc e tc) 
journals ptiblished with University or 
equivalent I n s t i t u t i o n a l support. 

(2.3) Club and Trade Journals e .g . VECTOR, 
MATRIX, and a l l Club "(including 'Fan. Club*) 
Union, or Trade Association publicat ions 
produced wholly or p r inc ipa l ly for the 
benefi t of members. 

('Am' from 'Amateur') 
Non-prof itmaking mag.azin.es which do not 
pay contr ibutors and are published 
and edited by individuals wholly at 
t h e i r personal expense. Sometimes sold 
but often given away f ree . 

(3.1) Non-SF ciub jr ct-orior.ted amzir.es i . e . 
small Poetry, Arts or other spec i a l - i n t e r e s t 
oriented magazines not in receipt of any 
subsidy. 
SF subject -or iented amzincs i . e . 'sercon1 

SF f;an zincs, past examples being Pete 
Weston's SPECULATION ar.d Geoff Rippirgton's 
ARENA (before i t began, ge t t ing a g ran t ) . 
Self-orientod amzin.es i . e . fannish fanzines 

(3.2) 

(3.3) 
— fthe Real Thing — not r e s t r i c t e d to 
any pa r t i cu l a r subject and highly se l f -
r e f e r e n t i a l . 

(Of the above terms 'P ro l ine ' has long been in. general use ; 
'Subzine' i s my own invention ur.ed here for the f i r s t time; and 
'Amzine' has occasionally been seen before, though without ever 
being very c lear ly defined.) 

I t wi l l be noted tha t the pic ture here is r a the r l ike a 
p a i n t e r ' s shade-card, with bands of colour side by side but some­
times overlapping and merging into each other. Moving across t h i s 
i r regu la r spectrum i t is obvious that there are def in i te differences 
— tha t the shades are by no means a l l the same — but i t is not 
always easy to say where one ends and the next begins. I t is also 
d i f f i c u l t to find absolutely pure primaries1: everything seems to 
have a touch — or more than a touch — of some other colour. 
Thus SF REVIEW is ce r ta in ly a prozine ( l . l or 1.2) but has many 
amzine cha rac te r i s t i c s (3 .2 and even 3-3)5 LOCUS is also a prozine 
( l . l ) but has often claimed amzine (3 .2) s ta tus (pa r t i cu l a r ly at 
Hugo-voting time) although i t s rea l character is more that of a 
Trade Paper (2 .3) for SF groupies; INTERZONE is a subzine ( 2 . l ) 

http://maga~.ir.os
http://mag.azin.es
http://amzir.es
http://amzin.es
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but has a l l the ambition, appearance (and word-rates) of a prozine 
( l . l ) although in true amzine s ty le (3-1? 3-2, 3.3) i t s ed i tors 
are not paid; MATRIX is ce r t a in ly a subzine (2.3) but both i t s 
ed i tors and i t s readers often t r e a t i t as an amzine (3«3). 

( While i t is always as well to know the difference between 
fanzines and non-fanzines t h i s does not mean that one should adopt 
a r i g id a l l -or -noth ing pol icy of t o t a l l y ignoring any publicat ion 
which does not have absolutely pure fanzine s t a t u s . That would be 
absurd. MATRIX, VECTOR, FOUNDATION and other s imilar publicat ions 
are not fanzines, s t r i c t l y speaking, but i t is obvious that they 
are su f f i c i en t ly closely re la ted to f a l l within, the fanzine sphere 
of i n t e r e s t . They arc not cen t r a l , perhaps, but ne i the r are they 
t o t a l l y i r r e l e v a n t . ) 

Some publicat ions seem to s t raddle two or three categories,and 
within the three major divis ions the differences are often even 
more blurred. However, while i t is sometimes d i f f i cu l t to say 
what specif ic publicat ions are within the terms of these def ini t ions 
i t is usual ly possible to form a f a i r l y accurate estimate of wha.t 
they want to be. In other words; forget l e g a l i s t i c quibbles — 
go by the s p i r i t ra ther than, the l e t t e r — and take a look not at 
where a publ icat ion is_ in the scale but which way i t is point ing. 

In most cases the desirod d i rec t ion wil l be up_ — up from 
amzine to subzine, from subzine to prozine, from small prozine to 
big pfozir.e. A cer ta in number of publ icat ions — Trade Papers and 
Learned Journals — may be f a i r l y content with t h e i r l o t , but oven 
these probably cherish dreams of a r ice in s ta tus i f not in c i r c u l ­
a t ion . If the rnaga.zir.es don ' t have ambitions for themselves as 
magazines they invariably have ambitions for t h e i r subject-matte*s 
they want to push the i r t r ade , t h e i r exper t i se , t h e i r special 
i n t e r o s t . 

And here the fundamental strangeness of far.zir.es f ina l ly stands 
revealed: f_a£zj_nes_ d.o_Mt want to_Joe__an.y_thing but_ f anzines_, and thev_ 
e x i s t for t h e i r own sake and not to -promote any outside end. 

— . - . 'y-. 

To the outs ider the baff l ing thing about fan.zine3 (3-3) is 
that they are not about anything in pa r t i cu l a r — they are not 
subject -oriented, and they don ' t make money, so what the he l l are 
they for? Subject-oriented cmzines (3.1) are general ly f a i r l y 
understandable, since they are in effect imitations of known forms: 
subzir.es or prozin.es. Even if the subject-matter is so spec ia l i sed 
or eso ter ic that no equivalent subzine or prozine e x i s t s , the approach 
and purpose are s t i l l recognisably the same. 

Fanzines are d i f fe ren t . Although fanzines are amzir.es, amzines 
are not necossar i ly fanzines. The confusion that a r i ses between what 
are r ea l ly two very di f ferent breeds (3«1 and 3.3) i s duo to the 
ambiguousness and ambivalence of the middle category (3-2) that 
separates them, the SF subject -or iented amzine or, as fans usual ly 
c a l l i t , the sercon fanzine. 

The sercon fanzine is subjec t -or iented , ce r t a in ly , but not 
qui te in the same way as the non-SF subject—oriented amzine. There 
is always a grea.ter or l e s se r tendency to wander into far.nishness 
( i . e . se l f -o r ien ted concerns), i f only because the readership of 
fannish fanzines has a considerable overlap with tha t of sercon 
fanzines, and the same people are often active in both f ie lds 

http://rnaga.zir.es
http://far.zir.es
http://subzir.es
http://prozin.es
http://amzir.es


(as i s r e f l e c t e d in my own. work in t h i s volume). Also , t h e r e i s 
t h e r a t h e r p e c u l i a r n a t u r e of S F - a s - s u b j e c t . 

Fans make up a very d i v e r s e bunch of peop le , bu t the one 
c h a r a c t e r i s t i c they in common with each o the r and with SF i s 
what might be de sc r ibed as a b e l i e f i n o the r p o s s i b i l i t i e s . 
In a word, they have v i s i o n , '.'his ' v i s i o n ' i s not n e c e s s a r i l y 
e i t h e r very admirable or even very s o p h i s t i c a t e d — in f a c t 
i t may be cheap, tawdry and g e n e r a l l y u n p l e a s a n t , as in a l l 
those sex~ar.d-power f a n t a s i a s in which SF becomes a veh ic le -
f o r costume-dramas of the Fou r th Reich —• but i t i s unusual in 
be ing both a very r e c o g n i s a b l e d i s t i n g u i s h i n g f e a t u r e and a t 
the same time comple te ly n o n - s p e c i f i c . The SF fan wants t o ex tend 
r e a l i t y in come fash ion — but in a s s o c i a t i n g wi th f e l l ow 
e n t h u s i a s t s he i s drawn t o .them. by. the i n s t i n c t i v e r e c o g n i t i o n 
of the same sha red d e s i r e r a t h e r than by ar.y common concre te g o a l . 
As a genre , SF i s unusual in i t s scope ; i t can. i nc lude p r a c t i c a l l y 
any th ing , whereas the o t h e r genres are r e s t r i c t e d t o a f a i r l y 
l i m i t e d range of a p p r o p r i a t e i n t e r e s t s . (Western fans s t i c k t o 
cowboys, h o r s e s , guns and so on.5 crime fans t o d e t e c t i v e s , forensic-
sc i ence e t c e t c . The Mianstream ( i . e . non-genre f i c t i o n ) i s 
too v a r i e d and d i f fuse t o c a t a l y s e any common-interest groups 
except by way of an e q u a l l y narrow i n t e r e s t in s p e c i f i c a u t h o r s . ) 
The i n t e r e s t SF fans have in Science — t h e i r supposed 'Subjec t '—• 
i s more nominal than. r e a l . What they l i k e about Science i s no t 
so much the nuts-and—"bolts d e t a i l as the whole i dea — the v i s i o n 
of Science as Openor of the Way to a l l t h e i r own (o f t en unacknow­
ledged) dreams and d e s i r e s . 

This e x p l a i n s both why people become SF fans and why ever, 
when they have l a r g e l y ceased t o b o t h e r with the SF product i t s e l f 
they s t i l l remain f a n s . As s e v e r a l people have p o i n t e d out , 
enthusiasm fo r SF i s very l i k e a kind of r e l i g i o u s b e l i e f ; the 
conver t exper i ences a, b l i n d i n g revelo- t ion — a nebulous but 
tremendous moment of i n s i g h t — and t h e r e a f t e r he knows. This i s 
i t s the Real Thing. Then the poor sod a c t u a l l y reads the bloody 
books and the i n i t i a l f e rvou r cools off a l i t t l e . (Twenty f i ve 
yea r s ago I would have been e c s t a t i c a t the e i g h t of a whole_ shop 
f i l l e d with n o t h i n g but SF. These days the r e a l i s a t i o n of the 
dream produces no th ing more than a a r a t h e r queasy f e e l i n g of 
d e p r e s s i o n . J e s u s , a l l those fucking hack novels — a l l t h a t 
mindless crap about G a l a c t i c E m p i r e s . . . ) But ever, i f the enthusiasm 
f o r SF as SF wan.es, the enthusiasm f o r the SF _idoa, of ten remains . 
And t h i s is what fanz ines are a l l about- an ex t ens i on — however 
crude and clumsy — of the p o s s i b i l i t i e s of l i f e ; a r e f l e c t i o n 
of the i n t u i t i v e , e l u s i v e c e r t a i n t y t h a t t he re car. be something 
more that1 what i s normal ly on o f f e r . 

The fanz ine idea i s the SF idoa — with or wi thout the SF. 
Fanz ines arc always d i s t i n g u i s h a b l e from s u b j e c t - o r i e n t e d amzines 
( 3 » l ) hy the f a c t t h a t thoy are r e a d e r - d i r e c t e d , no t s u b j e c t - d i r e c t e d , 
and t h e i r aim i s not t o p rov ide an. o b j e c t f o r p a s s i v e consumption 
bu t t o e l i c i t response^ The func t ion of a fanzine i s t o ac t as a 
v e h i c l e e i t h e r f_qr response or as r e s p o n s e . Al l nor.-fa.nzin.es, on 
the o the r hand, are c h a r a c t e r i s c d by the producer-consumer 
r e l a t i o n s h i p they have with t h e i r r e a d e r s 5 we produce the t e x t , 
and you e i t h e r pay the money or pay the a t t e n t i o n . The p u b l i s h e r / 
e d i t o r leads and the r e a d e r s fo l low; response i s e i t h e r not r e a u i r e d 

http://wan.es
http://nor.-fa.nzin.es
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or is d ic ta ted hy the producer. A Poetry amzir.e is a'bout Poetry; 
a Stamp Collect ing amzine is a'bout Stamp Collect ing. If you've 
got something to say about Poetry (The Subject) or about Stamp 
Collect ing (The Subject) yoxir response may be recognised. If 
you've just got something to say — your response is i r r e levan t . 
The r e s t of your l i f e (apa-r"fc from The Subject) is i r r e l e v a n t . . . . 

In a fanzine i t ' s a l l relevant — if i t ' s i n t e re s t ing . The 
Subject of a fannish fanzine, in fac t , is no more (or less ) than 
anything and everything contained in the consciousness of i t s 
producers and readers . Non-fanzine publicat ions e i t h e r want 
t h e i r readers ' money (pay up and we ' l l en te r ta in you) or t h e i r 
passive a t ten t ion ( s i t quiet and Teacher wil l improve your mind). 
Fanzine publishers don' t care about the money, and they cer ta in ly 
don ' t want an audience tha t s i t s quiet — they want the readers 
to say or do something in t e r e s t i ng . 

That 's the payoff. The d i rec t response ( i . e . l e t t e r s of 
comment) to any pa r t i cu l a r fanzine is r a re ly very high — 20,-; 
i s probably average — but th i s is not of v i t a l importance. 
Though composed of individuals who are often independant to 
the point of egomania the fanzine world is a communal en te r ­
pr i se in the sense that response to a par t is apt to be seen 
as a contr ibution to the whole. One way or another, everybody 
pays t h e i r dues by pa r t i c ipa t i ng — even if only by turning 
up to an. occasional convention and buying the ed i tors a few 
dr inks . There is a sor t of Fannish Credit systems 'Real Soon 
Now' is a joke, but i t ' s also an acknowledgement that eventually 
some return contribution wi l l be made, d i r ec t ly or ind i rec t ly . 

This i s a col lec t ion of my return contr ibut ions . I wrote 
them a l l for p leasure , and any high-sounding phrases ( l ike 
references bo 'progress ' and 'advar.ee') should not be taken 
as signifying tha t people ought to do t h i s or that beacause i t 
i s t h e i r moral duty. I'm not p a r t i c u l a r l y strong on morality. 
I prefer enjoyment, and my arguments and polemics simply r e f l ec t 
my bel ief that making a l i t t l e ex t ra e f for t usual ly increases 
the amount of enjoyment avai lable . 

On the whole the a r t i c l e s must speak for themselves. Some 
of the al lusions were f a i r l y eso te r ic even at the time of f i r s t 
publ icat ion (and wi l l now be t o t a l l y opaque) but t h e r e ' s enough 
cont inui ty between the various pieces to make the essen t i a l s 
c l ea r . S ta r t at the beginning and go on through the middle t i l l 
you reach the end. Further de t a i l s of the Hisborical background 
you wi l l have to unearth for yourselves, if in te res ted . Just 
bear in mind that although there are no opinions here I wish to 
disown — since I have managed, bo keep a reasonable degree of 
consistency from f i r s t to l a s t — there are various points of 
d e t a i l which have been modified, since the time of wr i t ing , and 
changes of circumstances have also affected the importance I 
now attach to various one-time burning-issues-of-the-moment. 

For ins tance, I s t i l l consider that the management of both 
the Eastercons and the BSFA frequently f a l l s short of the idea l , 
but I no longer fee l th i s matters very much (arid I'm certa,inly 
not going to do anything about i t myself). The great in.crea.se 

http://'advar.ee'
http://in.crea.se
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i a the number of convent ions — a very r e c e n t phenomenon, i t should 
be n o t e d ; as r e c e n t l y as 1975 t h e r e were only two cons a yea r i n 
B r i t a i n — means t h a t the Eas t e rcon i s only one among s e v e r a l 
d i f f e r e n t a v a i l a b l e o p t i o n s . And, l i k e the BSFA, i f the t h i n g 
d i d n ' t e x i s t i t would i n e v i t a b l y be invented anyhow, so one 
might as wel l r e s i g n onese l f t o i t s l e s s - t h a n - p e r f e c t r e a l i s a t i o n 
of the e s o t e r i c (and e l i t i s t m ino r i t y ) p r i n c i p l e s of f ann i sh fandom. 
In f a c t , t h e r e ' s a good case fo r a rgu ing t h a t one s h o u l d n ' t r e a l l y 
complain at a l l , s ince a p e r f e c t l y e f f i c i e n t Ea-stercon or BSFA 
would undoubtedly be a t r u l y tremendous pa in in the a r s e . I f , as 
I do, you p r e f e r f ann i sh anarchism and independar.ee t o some more 
s t a i d and r e g u l a r system t h a c e r t a i n amount of chaos has t o 
bo accepted as n a t u r a l and i n e v i t a b l e . F o r t u n a t e l y , the BSFA 
never manages t o climb out of the g u t t e r f o r very long . 

I r ead my f i r s t f anz ine back in I96I — became f a i r l y involved 
a couple of y e a r s l a t e r and have been in touch eve r s i nce — but i t 
was 1976 before I went t o my f i r s t convent ion . With only one con 
a yea r (two from 1970, when Novacon was launched) and with o the r 
p reoccupa t ions (such .as a wife and four c h i l d r e n ) and no t much 
money i t was easy to keep p r o c r a s t i n a t i n g . (Next time fo r s u r e . ) 
But when I f i n a l l y made i t . . . . 

Well, in my 1970s i n c a r n a t i o n as a fan w r i t e r I had c e r t a i n 
unusua l q u a l i f i c a t i o n s ; I was f r e s h t o the fann i sh s o c i a l scene 
(hav ing p r e v i o u s l y met only ha l f a dozen fans) but no t now t o 
f a n z i n e s ; I was t h i r t y y e a r s old (we l l above a v e r a g e ) ; and I ' d 
been p r o f e s s i o n a l l y p u b l i s h e d ( i n Gollanoz/Sunday Time3 Best SF) 
and so was compara t ive ly f r ee of the doubts and i n f e r i o r i t y complexes 
man3r fans have about t h e i r own a b i l i t i e s . I r f a c t , I was old enough 
and experienced, enough : t o know my own mind and not t o be bo the red 
by the thought t h a t some people might d isapprove of my opinions 
and /o r even d i s l i k e me p e r s o n a l l y . Af te r a l l , I knew t h a t fandom 
was no t the whole world, and t h a t even wi th in i t s narrow l i m i t s 
t h e very worst t h a t could happen t o me was t h a t I might end up 
l ook ing a b i t of a f o o l . . . I a l so knew t h a t ( a l though a mild enough 
pe r son in g e n e r a l ) when i t camo to arguments , f euds , and Gonzo 
L i t C r i t I was q u i t e a r r o g a n t , v i c i o u s and r u t h l e s s enough t o look 
a f t e r m y s e l f . . . . 

And I was a l s o very i n t e r e s t e d in working out why_ fanz ines were 
good or bad., and what fandom was fundamental ly a l l about . I have 
the kind of mind which i s f a s c i n a t e d by a c e r t a i n s o r t of problem: 
I so lve (or t r y t o so lve ) these t h ings .just for fun. (At Univ­
e r s i t y I ho.d a g r e a t advantage over most of the o t h e r s t u d e n t s ; I 
a c t u a l l y l i k e d w r i t i n g e s s a y s . ) The long p ieces I wrote f o r 
TRUE RAT and WRINKLED SHREW (and the f i x - u p for BSFA YEARBOOK) 
r e f l e c t my i n t e r e s t in the idea of e s t a b l i s h i n g some s o r t of u n i f i e d 
t h e o r y of f a n z i n e s . Perhaps they a l s o r e f l e c t my (compara t ive) 
l a c k of exper ience of the f ann i sh s o c i a l scene . L a t e r , when I had 
been thoroughly exposed t o the world of conven t ions , p a r t i e s and 
l o c a l mee t ings , I began t o r e a l i s e more c l e a r l y t h a t s o c i a l p e r s o n ­
a l i t i e s and paper p e r s o n a l i t i e s are c l o s e l y i n t e r t w i n e d . "Wish You 
Were Here" i s a somewhat uneven a t tempt t o show t h i s by combining 
reviews and pe repor t age in the one a r t i c l e . U l t ima te ly t h i s approach 
was t o lea.d t o "Performance", but a l though I had. I.he gene ra l f e e l 
of t h i s p a r t i c u l a r s y n t h e s i s r i g h t from the s t a r t ( and echoes of 
i t can be found throughout my work) I of ten had. some d i f f i c u l t y 
in g e t t i n g p a s t the standard, e i t h e r / o r s p l i t " e i t h e r c r i t i c i s m 
and rev iew or anecdo ta l r e p o r t a g e . 


